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CHARLES WAKEFIELD CADMAN 
The American Composer 


Foreign, $6.00—Annually. 
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aching for bp xl h trials 


FA MIDDECKE, 


KNITE L - T REUMANN, 





RESSON MILLE R, 





PAPP ENHEIM, 
FLORENCE E, GALE, 
WILLIAMSON, 


HATTIE CLAPPER MORRIS, 


LOUIS SAJOUS, 


rA A. CAMMEYER, 





HERBERT WILBER GREENE, 





TH E 





MUSICAL COURIER 

















M.z ARY WAGNER GILBERT, 
TEACHER OF PIANO. 
Leschetizky Method. 


EARLE ALBERT WAYNE, 


Concerts. PIANIST Instruction. 





Studio, 82 z e AB yA aetiene Conductor, choral clubs. 1204 Carnegie Hall. 
SIG HT READING W. FRANCIS PARSONS, 


Vocalists and Instrumentalists. 
MME. C. TROTIN 


"Phone 5410 River 
Send for Pamphlet 


For 


Carnegie Hall 
Studio 805. 





GRAND CONSERVATORY OF Music, 
Special course of teachers and professionals, 
Degrees granted. Thorough course Se beginners. 
Dr. E. Eberhard Pi rest, s7 W. o3d St., New 
York "Phone, 2147 River ( Thirty-t fifth year.) 


ELIZABETH K. are TERSON, 


SOPRANO. TEACHER OF SINGING 
Studi 257 West ro4gth Street 
"Phone, 8101 Riverside. 
THOMAS BALL COUPER, 
tified Pupil of Prof. Sevcik, Prague. 


VIRTUOSO AND INSTRUCTOR. 
RECITALS AND MUSICALES 

so8 Carnegie Hall, New York 

’Phone, ¢ Columbus. 1 to 6 Tuesdays and Fridays 


JANET BULLOCK WILLIAMS, 
SINGING 
Hall. 


Cer 
VIOLIN 


rEACHER Ol 


122 Carnegie 





SiGNor F ILOTEO GRECO, 


Tue Art oF SINGING 
Studio: 62 East Thirty-fourth Street, New York 
Telephone 1747 Madison Square 


LOUIS STILLMAN, 


Piano laying according and 


to physiological 


i chological jaws 
14 West rigth Street, N. Y 

Mr. SAMUEL BOWDEN MOYLE, 

Voice Culture, Style and Artistic Singing, Per 

fect Tone Perfect Diction in English, German, 


Residence-Studio, 


, New York City 


SCHWARZ, 
Ass’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 
AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 


French 





MORITZ E. 


BASSO CANTANTE 
Vocal Instruction 


126 West 7zoth St. Phone, 3009 Columbus. 





ALIC. GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th _St. New York. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. t1ath St. 
(near Broadway). 


New York 








CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and ate afternoons, Pouch Gallery, 


n. 
133 Carnegie all, New York. 
Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescugrizxky Metmop. 
Studio: New York City. 


Mme. ADELE LEWING, 

COM POSER—PIANISTE—INSTRUCTION 
Certificate of Theodor Leschetizky. 
Address: Residence-Studio, 1125 Madison Ave. 
Tel., 3788 Lenox. Or care of Steinway Hall. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 

Developed—Style, Opera 

New York. 


Carnegie Hall, 





Voice 
851-852 Carnegie Hall, 


HALLETT GILBERTE, 





TENOR—COMPOSER. 

Composer of “Serenade,” “The Raindrop,” “The 
gird,” “Youth,” “Mi sther’s Cradle Song 
Hotel Flanders, 133 W. 47th St. 

"Phone, 302: Bryant. 

MARK ANDREWS, 
CONCERT ORGANIST 
21 E. 7th St., New York, or 
32 So. Willow St., Montclair, N. J. 

SIEGMUND GROSSKOPF, 

Soro VioLinist anp Instructor. 
ELISE GROSSKOPF, 

Sorrano—VOocaL INSTRUCTION. 

1204 Carnegie Hall, New York. 


Mrs. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Ill. 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and "Cello Department, Paul Morgan, 
914 Carnegie Hall, New York. 





(Chartered by Board of Regents.) 
Emit. Revyut, Director 

SINGING, PIANO, ORGAN, VIOLIN, CELLO, 

rHEORY AND COMPOSITION 

Grand Opera Scho 308 | East 86th St 

Mrs. WM. S. NEL SON, 
VOCAL INSTRUCTION ann ACCOMPANIST. 
is24 Chestnut St., Philadelphia, Mon. and Thurs.; 
589 Main St., East Orange, N. Ned.; 1425 
Broadway, New tom, Tues. aud Fri. ; 6 Oakwood 
Court, UOrange N j 





OTTO W. “WITTEMANN, 
PIANOFORTE INSTRUCTION. 
Hall, New York 
rel., 


S24 Carnegic 
1350 Columbus. 


ANNIE FRIEDBERG, 
Voice Culture, Art of Singing, Sight Reading, 
Coaching for Opera, Church and Concert. Ameri- 


can representative of Leonard’s Illustrated Musical 
Journal, Berlin. Studio, 51 East goth St. Resi 
dence, 50 Morningside Ave., West. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
ss. West asth St., New York. 

“IT can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 


entitle him to a high 








and his style of singin 

rank among teachers. —Manue. Garcia, 

JOHN W. NICHOLS, 
TENOR 


Concerts—Oratorios—Recitals. 


Studios: 801-802 Carnegie Hall, New York City. 





"Phone, 976 Columbus. 
MME SIDKY BEY, 

MESSO SOPRANO 

Concerts and Recitals 

Care of Musical Courier, 437 Fifth Ave., N. Y. 

DU DLEY BU CK, STR., 
VOCAL INSTRUCTION. 
8:e Carnegie Hall, New York. 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists Normal 
course of school musi Vocal Instruction— 
Choral Direction 

Metre politan Opera School t42s Bway 


Ad ress 


Miss E MMA THURSBY, 
SOPRANO 


limited number 
34 Gramercy 


Will of pupils. 


Par 


receive a 


Residen 
esidence, 


‘Phone, 3:87 Gramercy New York City. 
BRUNO HUHN, 
rEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS. 
The Wollaston, 23: West o6th St.. New York 


"Phone, 8833 Riverside 


(Subway express station.) 








WALTER L. BOGERT, 
BARITONE. 
Singing. Lectures 


Ave., York Tel 


and Recitals. 
5430 Plaza. 


Teacher of 


644 Madison 


FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


ast West 87th Street. 
Tel., 3656 River. 


JORGE BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West zist St., New York. 
Indorsement by teacher: “Jorge Benitez 1 con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who dili ently 


works with him will ss * reat benefit therefrom. 
=MILIO pe GOGORZA. 


ADELE LAEIS BALDWIN, 
CONTRALTO 
Teacher of Singing and Lyric Diction 
'P hone, ‘$787 Columbus. ors Carnegie Hall. 


New 








WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
801-802 Carnegie Hall, New York. 
CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall 423 E 


AMY GRANT, 
78 West ssth St, New York. 
READINGS WITH MUSIC. 


rgoth St. 











“Electra,” “Péliéas and Mélisande,” “Salome,” 
“Enoch Arden,” etc. Instruction. 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR. COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 
apply to N to Miss Exiwor Comstock, ve. 


Miss G GENEV IEV E BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received. 
__38 East Goth St. Phone, 6109 Plaza 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
CCOMPANIST. 

Branch Office, “Musical Courier.” 
os4 Eighth Ave. near séth St. 





749 Madison / 








Mme. EMMA A. DAMBMANN 
CONTRALTO. 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence Studio, Hote! Calumet, 
Phone: Columbus 1628. 340 West s7th St. 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 


Repertoire and Diction. : 
434 Fifth Ave Tel. 6495 Murray Hill 





THE ‘NEW ‘YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 








230 East 62d Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors 
WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers 
New York. 


246 West r2ist St. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d St., New York 


"THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 


339 Degraw St., Brooklyn 


Branch 330 Fuiton St., Brooklyn. 
Studios Steinway Hall, Room 16, New York. 
98 Maple Ave., Morristown, N. J 
Tel Call, 4207 ] Main 





VON DOENHOFF, 

VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox. 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, wil! accept engagemeats 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave.. New York. 
Mondays and Thursdays. 10 So. 18th St. Phila. 





THE VON ENDE VIOLIN ‘SCHOOL, 
58 West goth St., New York. 

Viewa, Anton Witek, the famous violinist; Her- 

wegh von Ende, J. Frank Rice. Piano, Vita 

Witek, Albert Ross Parsons, Antoinette Ward. 

Singing, Adrienne Remenyi, Jacob Massell. 


FIDELLA DARIO, 
VOICE TEACHER, CHOR AL DIRECTOR 
AND COMPOSER. 

Applicants received Wed. 3 to 4; Thursday 1 to a, 
303 03 Carnegie Hall. Phone, 1350 Columbus. 


MARGUERITE HALL, 
CONTRALTO 


Concert, Recitals 
78th St, 





Vocal Instruction. 
Phone 7048 Schuyler, 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hal 


1. 
Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 


Uratorio, 
101 Ww. 





ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 


MUSIC, 


HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbus, 
hio. phone, Automatic, 2294. 


ROBERTO CORRUCCINI, 


Vocal Instruction. 
GR. ‘RD OPERA REPERTOIRE SPECIALIST. 











pee hone, 37 West 6oth St., 
0 ee 
JESSIE DAVIS, | 
PIANIST. 
Concerts—Recitals—Lessons. 


Studio: s03 Huntington Chambers, Boston. 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West ggth St. "Phone, 3274 River. 


MILTONELLA BEARDSLEY. 
PIANIST 

143 Carnegie Hall, 

A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


CARUSO” SEMiRicH. DE RESZKE 
Pyne only. 











New York. 





and greatest artists. 

Circular i fppratien. 
33 WEST 67TH ST 
Atelier Building. 


PAUL VOLKMANN, 
TENOR. 


Management The Quinian International Musical 
Agency, successors to the fsohn Bureau, 
t West sath Street, New York. 








"Phone, 3555 Columbus. 





Philadelphia Address, 10 South 18th St 





Sadie 











DALLMEYER RUSSELL 
PIANIST 


914 Ivy Street Pittsburgh, Pa. 


PIANIST 
334 West 85th Street, New York Phone, 2423 Piver 


THE STERNBERG 


SCHOOL OF MUSIC 
Fuller Building, 10 South 18th St, 7 Sdeiphis. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Manegement 
407 Pierce Building - - Boston 


— im | LD Concert 


Organist 
KIMBALL wAhhe 243 Wabash pve. CHICAGO 
STRUCT 


PI ANO ORGA N 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 


Charles Wakefield Cadman 


AM ERICAN | INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place Pittsbargh, Pa. 


SOPRANO H 

















we Kennedy Harper 








HOT Z: 


N 
BASSO CANTANTE 


R| 
7 STupIO; Te Ceetoe TUR | Y| 


Mme. Hildegard Hoffmann | 


DOm< ps 


MR. HENRY HOLDEN 


Recitals and Piano 


Instruction 

Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Hall 


Address: 144 East 150th St., New York City 


ma=O8 


‘CHAPMAN G00LD 


THE MUSICAL COURIER 





KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Con es . <Oratortes, Recitals 
328 Wabash Avenue - CHICAGO 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks N. D. 


LEEFSON-HILLE 


CONSERVATORY 4 MUSIC 
Weightman Building - iladeiphia, Pa. 


Signor DADDI 


r Manhattan my eg ow ra House 
Veeal ! Studio: os L736 Plaza St.. New York 
___ Tela, | 


: MOTLEY: 


mY 
N 
Cc Soloist St. Peete 
t 
Ss 





Cathedral 
Hote! Oristel, es West 49th Street 


1 Bryant 





Lf TENOR 
r CONCERT, 

K RECITAL, 

L ORATORIO, 

" INSTRUCTION 


The Metaphysics of Singing 
705 Carnegie Hal, or 257 West 86th Street Street 


MAXIMILIAN | 


PILZER 


VIOLINIST 
Concert Direction M. 3. Hanson 
487 Filth Avenue, N. Y. 









| CAROLINE 


HUDSON- 


ALEXANDER | 


SOPRANO 
Soloist Plymouth Charch, Brooklyn 
WALTER 8, ANDERSON, 5 West 38th $1,, Rew Tork 
"Phone, 349 Murray Hill 
SOPRANO 
ADORESS 
2314 Broadway, few York 
Telephons, 1630 Riverside 





Ww M. EBAWNIIA Cust 


RECITALS, 
STREET 


CONCERTS, 


Studio 13 WEST 42 


_MUSICALES | 
NEW YORK 





LAWRENCE CONSERVATORY 


_ oa school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send tor Bulletin 


VOCAL INSTRUCTION Estelle BURNS- -ROURE 





CONCERT DATES—MARC eee aaa Fitth Ave... New York 





ANTON FOERSTE 


PIANIST 


1024 Lawrence Ave. 
Chiesgo, Ill. 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 


Comage, Recitals, 
Measicaies 
Tetephone. 1°46 Plaza 





EDWARD STRON 


TENOR 


7 West 924 Street 
NEW YORK 


Telephone, 144 River 





KITCHELL 


TENOR 
Residence, 176 West Bist St. 
Phone 9984 Schuyler 
Mgt. HAENSEL & JONES 
1 EAST 420 STREET. WEW YOR 








SOPRANO 


Oratorio, Concerts, Recitals 
141 East 16th St., N. Y. 





MARX E. OBERNDORFER 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 


Stereopticon Musicales in conjunc- 
tien with Anne Shaw Faulkoer 





Winn DOENGES 





Education from 
beginning to 
finish 


Send tor Booklet 





Violin Soloist 


Violin T= a ee i Rees 
ome: 194 





20th foe 


Results 
Unsurpassed 


Piano School and Conservatory 


Fall Term posine oon 


Mere. A. M. VIRGIL, Directer. 


"Ts West 76th St., NEW YORK 








LEONTINE DE “AHNA “ot Berli™ | 
NTRALTO 
CONCERT -« ObcrrAL * INSTRUCTION 
GERMAN LIEDER 
Address : Sawyer Musical Bureau, 1425 Broadway, New York 
FRANZ KOHLER 


VIOLINIST 
MGT. F. W. RUDY 


ANN Highiaad & Center 3 THS 


VOCAL INSTRUCTION 
5535 Elisworth Avenues «+ Pittsburgh, Pa 


RIHELDAFFER 
SOPRANO 
Hazelwood Avenue, . - Pittsburg, Pa. 


siovann! CASTELLANO 


Maestro di Canto 
IMPOSTAZIOWE , REPERTORIO, PERFEZIONAMENTO 


VIA_VINCENZO MONTI 49, MILANO 


/R. DE LA MARCA 


Voice Culture Specialist 


CLINTON APARTMENTS 
S253 West 424 Street, New York 


CARLA. PREYER 
PIANIST AND COMPOSER 


Professor of Music at University of Kansas 


























LAWRENCE, KANSAS 
Recent Compositions: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 
- Fa 
RE 
Aw 
C i 
fc T 
§ T Prima Donna Soprano 
En Tour 1910-11 
Ac NewOpera Co. Management). 6. - Broil 
CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsehn Bureau 
3 West 34th Street, - New York 
Persona! Address, 2469 Broadway ‘Phone, 4848 Rive, 





3 
AGNES KIMBALL 


DRAMATIC SOPRANO 
ORATORIO CONCERT RECITAL 
609 West 177% St., New York Phone 5798 Audubden 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Wilbur B A CEE; 


TONE 
The SAWYER. MUSICAL BUREAU 
1425 Broadway 


Edith Bowyer WHIFFEN 


Pianist-Accom nist 
3a Calle Roma, Num4ie Ct Y OF MEXICO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 de 


Granberry Piano F choo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traising Courses for Teachers 
Artistic Plane Playing 
THE FPABLTEN SYSTEM 


Booklete—Carnegtie Hall—New York 


VON STEIN 
ACADEMY :: OF :: MUSIC 


Incorp. se Fn 1907 
HEINRICH VON STBIN, President 








| Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


YOUNG: 


Lowerre Summit, Yonkers, N. 
Phone, 237 M-5 


ORNSBY 


For Bates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


a Bote 








Se-cor 
OzPrtOe 




















G 
E TEN OF; 
R oe Recital, Concert 
2 136 West 44th Street, ° ° _ York, N Y. Oratorio 
J THeEWwo-m 
oO Soloist St. Patrick's Cathedral 
4 Concert, Oratorio, Recitals 
He ais7 mos «4 
i oruinguide 
OPOL HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time 
Address Registrar. Oth Floor, Auditorium Bidg., Chicago, New Phone Nos. sate Nee aaetisee 
RECITALS ORATORIOS 
ON Dramatic. Soprano 
625 Orchestra Hall, Cyisaro, 1 
TENOR 
St. Bartmotomew's ) 
Lambert WALTER R, ANDERSON Mer. 
5 W. 38th St.. New York 
BARITONE 
Bassgemest: LOUDON G. CHARLTON 





ADKINS = 


CARNEGIE HALL 
§ Address: 34 West 44th Street 





VIGTOR HARRIS 


TEACHER OF SINGING IN ALL 


Waster Sehool lor Violinists. wt 
BOHUMIL MICHALEK, Director. 


will result in a strong confirmation of the fact 
to any similar eee | in this country 





most rigid, searching inv 
Violin ag Ba is immeasurably ow 


fowe 


THE BEAUFORT 
149 West Gite st 
Tol., 3053 Columbus 
TS BRANCHES 


CHALE RK 








that 
Year book 


ur 
mailed 


NE ARTS BLDG. CHICAGO 








Metta . KK. LEGLER 


DRAMATIC SOPRANO 


Address: 625 Orc 625 Orchestra Bullding 


ORATORIOSG 
CONCERTS 
RECITA a. ~ 
. _Cricago, 














LUCILLE wou TEW K S 6 U A Y eas ay 
Chicago, itt, 
a Teacher of George Fergusson, Berlin; King Clark 
i Paris; Dr. Cari Dufft, N. Y.: Geo. Dixon. Toront >; 
Shannab ( -_ mings, Katherine Bloodgood, Flor 
5 ence Mulfx Viola Gillette, Maude Berri, Jean 
: “es opeower, wew rest nette Peesaetis Edith Miller 


Spore Bs Bouve Belgien 

















RICE 


TENOR 


zoar preewsr: 


BENEDICT = 


_Srecial Operstic Training (Including Action) _ 





CONTRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT 

WALTER R. ANDERSON 
5 West 48th Street New Vork 
4 19 M : iH 


Tour 1910-11 


Has sung to millions of people 
MANAGEMENT: 
THE SAWYER MUSICAL BUREAU 
251 West 66th St., New York City 











THE MUSICAL 





TNO) 


cherintgJO- 


pianos & 


Gite 


The Oldest in America 
The Best in the World. 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, 















MASS. 






































COURIER 














If you want to make 
progress in musical 
study, you must have a 
good piano. 

Try the Conover. 





Send for Catalog 


The (ate Company 


Manufacturers 


[fucago 



































STERLING 2209s 


High Standard of Construction 
DERBY, 


CONN. 





The EMERSON 


1849—SHORT GRAND—1907 








hort as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 
EMERSON PIANO CO. Giicaco 
SEND VIOLINS 
LDwoNEW 
FOR ‘VIOLINS voanusent | CELLOS 
OUR || ITALIAN STRING! sabe BOWS 
rice || YOHN FRIEDRICH&BRO. |} STRINGS 
/ CELEBRATED FRIEDRICH 360 FOURTH AVE. CASES 
ust | Co newer 
esi YOUR ADORESS : Mandolins 
OF GUITARS 




















In oi 

Fe penal yoy BR 
be e of t 
Le 


Leading Musicians an 
_ Blocution MUSIC 
— ideal with respect to ho -—~ 
oundings The finest nd 





alile at stude 
ate Mi 


may enter of 


ated Cs ie FREE, 











Highland Ave.. Noe St. and Burnet Ave., 


etn, trains and educates after the best me thods of 
The fac 


ae nt baidings ~~ b mt ae - Ame ae 









ulty pum 
dd Artis oy of toda 
Languages 
comfort and ty 1x! art. 
most com 


ny tim 


ISS CLARA BAUR 


CINCINNATI, OHIO 





KRANICH & BACH: 


reovvce PIANOS 


OF THE HIGHEST MUSICAL 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street 





TYPE 


NEW YORK 














Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


uo F LORI 























Teacher of 
Singing 


Grand Opera Tenor Dramatic (“Scala’’ Milan) 





SARSTRO oF zee} BEAL “VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 


the whole ART IN GING without which “BEL CANTO" or correct singing is an a, 

coy, VOCAL TRAINING io FROM BEGINNING To ARTISTIC PERFECTION. feasiona 
and coached fa — opera repertory in all modern languages according to the oan siradltons 
‘eacher of Tenor, 


in the leadin an opera houses and at the B.- OPOLITAN, 
Royal Opera, Se. 0 eek, Naples; Tues Fene, tone, onda Opera, 
a prone, Opera Baan Venice; V. 8 

bro DEN, Concert Soprano, and ma 
Studies: 104 West 79th Street, New 


Berlin; LILLA BR: 
Ny . Concert’ Baritone; ORISCA 


n ny minent “irate 
York. A ay FLORIEL,"’ "Phone, 7662 Schuyler 








COLORATURA SOPRANO 
First Americas Teor Seasee 1910-11 


| WINDOLPH====: 
FOSTER== 
« VIRGIL 


45 East 224 St., New York 
Half Term Begins Nov. 12th 
oe 4/ Grn. 
SOPRANO 


SEND FOR PROSPECTUS 
ST. BARTHOLOMEW'S CHURCH, REW YORK 


P 
© DUFAULT 
ee i WALTER R. ANDERSON 


u 
TENOR 
West 38th Street 


ALOIS TRNKA 


CONCERT VIOLINIST AND INSTRUCTOR OP 
THE SEVCIK METHOD 


Graduate of Pr Conservatory under Prof. O. 
adu ague 
76 West lSth Street, New York 





Exclosive aa. 


| eee >o"27 

















Specialty, Freact Bicties 
339 West 23d Street 
Phone, 2992 Chelsea 


ve SHOWALTER 


ORANG. 












BLANCHE 





Vader Exclusive 











"Phone, ses Harlem. 























THE MUSICAL COURIER 5 
















bers at the Philharmonic: this is an honor rarely paid, creditably received Nikisch gave a beaut! re 
for most of the soloists have but one number at a Phil f the novelty and the B flat symp vy. the ' : 





harmonic concert f all the 






























The Caruso mania reached a stage this thert 
unknown in Berli he Prussiar pital su One of the most important t ik 
with music that it re juires s nething except nal ¢ was Fritz Kreisler’s concert given in Blut 
] the assistance of the Bluthner hestr t 
f Ignaz Waghaltes Kreislet ad ar ed \ 
ni concerto, but INge is mit , 
Bach | r instea c 1 t M } 
with Kreisler’s wi ¢ tit adet i al tne 
k¥Y concerto While the ele { 
to be in the best of form in B 
agnificent in Tschaikowsky Here c 
eights, giving a performan f thi vork 
prok und impression. Every violinist vs Ww t 
chnical requirement t for t 
wht arm, are mm this re t ‘ ! 
olin concertos Kreisler rose super t ft t 
le was techni \ far above e work t r 
ibout the diff i t \ 
rble i mpassi eliver 
N eisler : plaved the I st ‘ ‘ t 
ithorit c ing the ca { 
es und the was | 
d with a wealt f 
va t W 
paniments the 
{ the 
nrRre*e 
It eC inist \ 
ester, Spalding, \ ; ; 
‘ f the Blut f i 
vit ‘ day \\ | ter 
Be t tite ‘ 
rx r ft i i! i 
.% c writ 1 
s vit ‘ , 
: aiane ree! 
tineui ' 
yort rt e tw I \ 
( ti! ine tt 
Carl (: t | 
‘ . 
t= , ‘ 
in | est 
‘ ] ’ ; 
ty in a 2 asin ; 
] \ ; 
rt iver t 
‘ f ‘ - 
‘ f pi ¢ | } ‘ Hf | 
{ el | \\ S : 1) et 
H el , ‘ the 
t let up in it ] t i repeated 
Havd eacsente te . rang ont 
emory of those present ne of the most extraordinary ., , ' et ‘ y t t 
In better voice this time 1 te t 
f pia virtuosit the annals of piano play tl a acelin Shag ee i { ther voice rought é 
cit Bus ores uae ot ie. a tere Si? so heard 
carried away. The s peri 
it was ne r ter lustrated than im ; rendi . . , 1 thie i tw Pag ni t 
: a the Crown Prince and Crown |! , ‘ 
rreat vi ‘ 1 one scarcely knew 4 , d A minor eit ent tt 
ss : ogi : was quite sold out espite the f ¢ 
which to admire mos ntellectual grasp of the work, a “ea : o prowram at ic ed « 
: : A " prices as are paid 1 ( ‘ 
he boldness an react elivery s thunderou i Waite: Bae anes Hie ‘ ; oH t followe ‘ 
horde or the wonder ’ 1 distinctness of In 2 paniments, but al ry fine pertort 
ghtning passag great displa f tem nee | 5 Dic erche 
perament. for | fire and petuosit I | ‘ . 
‘ plet rric the lience away, and for man Mischa Elman ga " gnificent “ eft range 
pandemonium = ré ned in Beethoven Hall At Brahms concerto at the second Nikisch P ! tud 
first, m spite f ti numerabl recalls. he refused an cert The one time Russian prodigy tere ‘ nae 
vcore, but he finally ¢ ne played the | t tran great artist and it no exaggeration t that j Lei lterhoff, t \ 
iption of Schubert Fri King nd a wortny encore one of the very best of living vi t Since essf jebut here last t l 
t was. af t ) ] fant Busoni is supreme appearance here a year ag Elmar i t te lumns ide her reentree V ’ 
| t i | ‘ electrifying than ially in point of refinement of tone pt t ni ecita Scharwenk la Her progr A 
\ niaving the works s great Hungarian prototype. of techni Musically, too, he has grow f ret gain exclusively G f t 
Bu ] made at { tu f Liszt. He now His reading of the Bral concerto w t Volf | Strauss t ity t t A 
s prepari te lition i works, which he says ind finished to a high degre f perfect In the Auer 13 pronounced tur t t 
wilt " n H s pr ybed int the cadenza in the first movement he gave remarkalhl d ' r r tw 1 ¢ WwW 
rmost meanit f Liszt's nt tions, and quite « play of violin virtuosit Last year it look Flr ort ty t i y her il powers 1 t 
‘ iw of his trar ipt 1 he makes thet ippear were not improving a! 1 there w t ghine i eder Mi | terhoff has 1 f great in 
new light That w ' f the Liszt perat which marred his playing so it was er et iraqi t t e was | hear ere vine A. 
transcriptions appear i pl d by others, as ite this time that he is coming forward so rat n ti retai ll of weetnes 1 purity, 1 d 
F nportanece le Busot magi ngers And direction of the higher, e tic side of violin playing He flexibility and she sing with greater case freed 
a Because there creat brain back of his fingers scored a big success Nikisch followed Elman with wor his was noticeable in her delivery of the songs. There 
q and because Busont ‘ rsonalit s masterful. It derful fidelity in the Brahms concerto The symphoni mething v y and sweet about 1 H ff 
iJ was the regret Ry f admirers in this city numbers of the program consisted of Gluck’s overture t ice, W s a light, high sopran The young } 
i that this would be | I enearance here in recital this “Alceste,” the Beethoven B flat major symphony and as a cuired a high degree of technical ski that sl 
' season. The famous pianist will be heard, however, as novelty for Berlin, Friedrich Gernsheim’s tone poem er ndles her organ with ease ‘ f a} 
soloist at the xt Nik Philharmonk ncert on No- titled “Zu einem Drama.” This work is characterized by ssical intelligence and she also infuses a gre 
ember 7. when he will play the Beethoven C minor con- pregnant themes, skilled workmanst and admirable ir varmth into her singing. She was greeted by a i 
erta and his own arrangement of Liszt’s “Spanish” rhap strumentation. It does not reveal much originality of in- audience, whicl applauded her most heartily. At the cor 
sody. Thus it will be see t Busoni will play two num vention, but it is euphonious and pleasing and was very lusion of the program she sang as an encore Schubert's 











assisted at the 





e was y piano by Fritz 
ho is Lilli Lehmann’s special accompanist. 
nme 
re a great many lieder Abende during the 
I etting to the point where this beau 
i mposition is being done to death 
é { yr calibre to hold the 
f t t for instance, for any length of 
let interpretation for my part, 
! rogram of arias and lieder. A big 
by Lula Mysz-Gmeiner at her song 
1 Hungarian singer 1s one of the 
f holding the interest of her listen 
t ar rt of program, for she combine 
ality of voice with rare vocal and artist 
1 warm, appealing Vortrag. Her program was 


f lieder by Schubert, Wolf and Brahm 
e of Edward Behm, who is one o 
there wa 


f tl musical offerings as 


interpreta 


worthy of sp praise, for it was 


nd with great 


ery n h enamored of the piece 
extreme W It is not for 


ind i! sae The “Re 
hi 
{ thorough under 


’ nD natur which is in 
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Philharmonie to overflowing, proving that Destinn has 
great drawing power in this city. She sang only one 
operatic aria and this was from Catalani’s opera, “Wally, 

the rest of her program being made up of lieder by Schu- 
bert, Dvorak and some German, Russian, 
sang the aria 
admired the 


Brahms and 
Bohemian folk songs. She 
great effect, and one 
of her voice, even in the songs; 
legitimate lieder that she 
ve ferlin is so overrun with lieder Abende, there be- 
night all winter long, that 
ar an artist like Destinn in some 
Moreover, she cannot 


Roumanian and 


beautifully and with 


lovely, concentrated quality 


but it was not interpretation 
ing on an average about three a 
it would be a joy to he 
sitions 
ger with artists like Julia Culp, who 
Lula Mysz- 


form of vocal comp¢ 


compete as a lieder sit 

nds absolutely hors de concours, or 

Lilli Lehmann and dozens of others 
nme 

Rossini’s “William Tell’ 


ess by the Volksoper 


(meiner, 





has been revived with great 


This is perhaps, on the whole, 


the most satisfactory production that Director Alfieri has 
given with his forces in the old Belle Alliance Theater. 
I had not been given in Berlin for fully a decade and 


a half and the old theater was completely sold out for the 














first performance and at the second, on the following 
evening, it was also well filled. With Julius Riinger as 
Tell and August Bockmann as Arnold and Rachel Frease 
Greet Matilde the three principal roles were in the 
est of hands. Real Italian bel canto was heard when 

ckmann and Frease-Green sang the duet in the second 
ct Bockmann has a light, beautiful lyric tenor voice, 
ich as is rarely heard nowadays; it is a vcice that sug 
wests Bonci and it has been very well trained. Mrs 
l'rease-Green, who is an American, is an admirable artist 
\s a singer she is far superior to many a more famous 


Maria Labia, for instance, of the Comix 


Opera, cannot be compared with her either in 


It is a pity tha 


point of 


yce or vocal skill t this beautiful opera 


not given more frequently. It certainly is pleasing to 


he ear and vocally it offers the singers great opportuni 
ties; moreover, in dramatic contents it interesting. This, 
i's thirty-seventh dramatic work, was written when 
wa hirty-seven years old and from that time on up 
death forty years after, he absolutely refused to 
t pe ublishing, in fact, nothing further 
; : ‘ \ 


fater” and a “Messe Solennelle.” 


which was peiformed at his death. The idea of writing 
this opera came to him after he went to Paris in 1824; 
there honors were showered upon him and when he was 
made a Knight of the Legion of Honor he felt that he 
must do something to prove himself worthy of such 
recognition and out of this desire, coupled with a deep 
study of the subject, grew the immortal opera.. Rossini 
was staying at the villa of a friend when writing “William 
Tell.” He was an ardent fisherman and it was one morn- 
ing as he was sitting on the edge of a pond waiting for a 
bite that the scene of the conspirators took shape in his 
mind; so lost was he in the realms of imagination that he 
quite forgot his surroundings until suddenly recalled to 
the world of fact by seeing a big carp make off with his 
bait, hook, rod and all. Rossini complained once that 
“Tell” had cost him five months’ time, which seemed to 
him an uncommonly long period, considering that he had 


written the “Barber of Seville” in thirteen days 


nee 
The appointment of Hans Gregor as successor to Wein 
gartner as director of the Vienna Royal Opera has caused 
a great deal of surprise in musical circles here. 
known to be an admirable stage 
fine artistic instincts, 


Gregor is 
a man with 
he having been educated as an actor, 
but he has revealed during his regime at the Comic Opera 


manager and 


very little musical judgment, nor has his management as a 
whole breadth of vision in other directions 
Furthermore, it is reported that he has sunk large sums of 
money in his undertaking here, money 
course, 


shown 


that belonged, 
to his stockholders At 
the Comic Opera has not been a paying 
very limited 
like the “Tales of 
nearly 600 times, and 


not to him, but any rate 
investment The 
eternal works 
Hoffmann,” 
“Tiefland,” 
depressing effect alike on 
listened to 


repertory and repetitions of 


which has been given 
nearly 300 times, having a 


public and singers. I have 


very slovenly performances at the Comic 
Credit is due 
stage 
Melisande” and also 


these 


Gregor has his merits 

him for bringing out in Berlin in beautiful 
Debussy’s 
other 
made a 


Opera. However, 
settings 
“Pelleas and numerous 


novelties. To be sure, none of works has 


real lasting success. In the management of his 


Opera Gregor has not revealed himself man of 
affairs, so, considering al] of the 
for the Vienna position, it is no 
appointment came as such a surprise 


practical 


capable and legitimate 


men wonder that his 
If he can 
himself in Vienna with some famous conductor 


head, 


associate 
as musical 
so that Gregor can limit himself to 
ment, the prospects for Vienna will be more 
[wo or three different operatic directors are 
tioned 


stage manage- 
encouraging 
iulready 


here and one of 


men- 
as Gregor’s possible successor 
conducted the Summer 
Whoever takes the 
outright from Gregor 

the last work to be 


Gura, who 
Opera at Kroll's the last two seasons 
Comic Opera will probably buy it 

The “Rosenkavalier” will be 
out by Weingartner in Vienna 


these is Hermann 


brought 
It is reported that he has 
already received a number of flattering but that he 
is determined not to bind himself again for a long 
Karcezag & Wallner, offered him a sub 
stantial guarantee if he would compose an opera 


offers, 
g period 
Che publishers, 


from a 


libretto by a well known writer, but Weingartner was 
obliged to refuse, being already under contract with Berlis 
publishers. The entire personnel of the Vienna Opera 
have shown their good will toward the withdrawing con 


luctor in 


Gregor 


expressions of sympathy Among the plans 


announces for the future will be the securing, if 
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; possible, of Mahler’s services for a period of tro or three suggests very forcibly her famous master, Thomson. She lication he withhel ess thirty-five works written 
. : Daw lian } ' ’ : : ' , > > , , ‘ 
; months each year; Tango, former director of the Berlin has that same breadth of style and remarkable m between 1832 and 1849, of which this book is one. The 
S Comic Opera, will probably receive an appointment tion of the bow; the force and flexibility of her fingers others consisted of treatises, poems, novels, critical essays, 
. nee also remind one of Thomson She excels not y in emarks on the revolution of 1848, etc. Dr. Kopp is also 
! A significant feature of contemporaneous musical life is technically brilliant passages, but also in cantilena We t work on a new biography of Wagner, which will appear 
D> the astonishing number of great violin talents of the fair have here two wonderful children it the same time 
1 sex » other day, while listening to the excellent pupils’ zee nue 
1 ) of the Scharwenka Conservatory, which under The following interview of a correspondeftt of f Paver « int . y | ler 
‘ ; : ; ; , a : : : Rsy Kmail aue | troduce S symphor 
the genial leadership of Director Robitschek is becoming the German dailies with Felix Mottl, in whicl e latter - Os ' ey , 
: ; ie ; : ; Natur,” to Berlin om November 21 in the large ha € 
t a really admirable band of musicians, I was struck by the expresses his opinion on the “Parsifal juestion, thoug - ' ih . ' 
° , Pes : rings we : PI irmonie with the Philharmonic O stra M 
> tact that over halt of ti violins were girls iwo gir evidentiy not willing to commit himself regar t t > ; . : ‘y , : 
: - é : ; c Pauer will conduct his work in person. He will aiso aj 
violinists, who both promise great things for the tuture, Rosenkavalier” is of interest Che ‘ Intendant ' 1 . a 
cap Mood , ' : pear on the program as a pianist, playing B is’ B fla 
) are Aima NLOOd ot has come to a complete understanding ith Strauss in re rm 
: : : , ‘ : - : . . . f , & be ’ major concerto ihe ta 
; Australia, and Lea Ep gard to the terms on which the ‘Rosenkavalier ; 
7 1 \ "4 . mous duc t compost 
stein, of the Argentine brought out and the work wi ¢ produced in the course aid % . 
- . . and pianist is making ber 
) Republi Both are pupils f the season ; , , 
nn s ome ! the pres 
1 . h “ | ’ 
| of Cesar Thomson at the You were present at Knorr’s when Strauss | er t 
a ~ . . . en 
Brussels Conser asap tor us several passages trom the work May I ask you eee 
Alma Moodie is only what you thought of it? 1 
- , ” ; ; ’ Dr to Neitzel wil 
twelve years cld and Miss To tell the truth, it would have been better if he had i 
‘ this season in 
Epstein is fourteen. I re- not done it at all. One cannot dge of a big wor y , , “f 
' ; . ; ‘ ighly er 
ntly heard them both two such excerpts and so, at best, the result is only : lect 
‘ “4 cul c 
play the ['schaikowsky torted impressions which in no way assist the compos wit 
" ‘ o 4 . V \ 1 5 
concerto and other difhcult not even in spite Of one S admiration tor the Vie at e 
s el ' , , , oO tratt i hie rst w 
works and they played not which he so cleverly c mmat cs. tal ia = ‘ 
like children, which they Che time when ‘Parsifal’ will be free is drawing near : , 
1 i wil 
both till are, but like As you of course know Munich has the right of bringing " , > 
. 4 \ X get 
masters Little Miss out the work a year earlier tha: y other stage; have you - : 
ri¢ a ted 
Moodie is by all odds the decided on any plans as yet in this connectior : 
; i Nwast-rioda pi 
greatest Vv n talent that As yet no plans have been I ered, 1 ess de me 
a _ , rau ty r~Neitre 
the ntinos } “t upon eran \ . uld be 1 e hanny if % , 
ALMA MOODII thie anti i€s hav yet 1g4ea uy Personally, I uid i t ippy it a » Bel c, 7 
produced She has been German theaters would respect the last wish of the mastet LEA EPSTEIN 


Sones ‘ f { in Brussels for three and leave the work solely to Bavreuth tut whether th \ ‘ ' , nee 























i HGH GAS OF MS ASME. vears, and after a thot theater directors, especially after the last decision at j 4y os R rick tted 
ack iN ‘ 2 a 

ough preparatory course Cologne, will rise to su ideal heights, i rtainly to be ath a sata . 
under Thomson's assistant, Back, she began her studies doubted. At any rate ur Intendant will he always eee . 2 ; 

: { irried l ‘ er 13 to Naroia Froesich 
under the great master himself The child already pos has done, carry out as closely as possible the wishes of t Duisburg, G Lhe ing lady i ! 
sesses a remarkable left hand techni and com Bayreuth Thanks to the eminent views of ir B ! a Oe ‘ g : 

J singel cing a pupil ’ ra nere I ind 
mand of the bow I was astounded at her mas von Speidel, our relations with Bay t wl i ive not neans f+ Fritzi S f type. S 
wt ' : aan ' ‘ i y) ‘ ‘ y i 
tery of the instrument Her little fingers over indeed, always been of the best so far improved that excellent pianist and a snist he arti . + 
ame the difficult Tschaikowsky passages with an I have the very best hopes for the future take up their re mee tn Westin of Cumtoal @ ni 
ease and accuracy su s one sees only in the playing ‘It is a pleasure to hear that, for it will reflect on r Mr Frick will al ont tian Tale § lee Saher tine os 
of a real artist; her int tion was perfect and her canta musical life in genera What is your pe ttitu t e heard in nt recitals Arrnur M.A 
bile playing revealed a warm musical nature and an un ward the musical situation?” 
erring instinct for artisti cts. Alma Moodie is a poor “The overflow of neert festival perfort 
irl and already has to earn her own living, but her genius from which Mu ff t er to f , as. 
) ‘ , 
for the violin is su that e will be an |} to Aus- have been a much greater peril than t \ water th that t md ‘ ft corps de ballet at the R 
tralia; and some one ought to be found to finance this r For with such an exce f i 1 t t ) LH casi hide the : 
markable child, for in spite of her genius, she is mu nust necessarily suffer : The 
‘ } 
young to take up the battle of If she coul al reer: os . ; ; 
wed to develop a few years more tree from care, she \ hitherto unpublished work of Ri rd Wagner 1s t ec! ondon M il New 
would do wonderful things ea Epstein, in her playing, be brought out shortly by Schuster & Loeffler publishers 
of Berlin. It is being edited by Dr. Juli Kopp and wi 
be lied “Der junge Wagner,” Wages hi elf ill it Don’t vou 1 Id e , ant 
i 
Die Konigliche Kapelle betreffend it bet refor that orchest: | could hardl ear 1 g ‘ 
work of considerable lengt whi e wrote iring t ght f the dr said t rette 
. af ; 
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certising Ia Euro 
é | “The tradition of JOACHIM cape 
h M . cially in the first allegro (Beethoven 
Lese etiz ethod s concerto) was very evident.” —V oss 
ky ; ische Zeitung, of Berlin. 
For ten years a highly successful teacher of this famous “A highly endowed violinist. He 


zs rendered the Brahms’ concerto in 
me cas te eae ania hon agra anddl ook Address: Care Concert Direction -~t yar .. 1, d- 
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playing is distinguished by beauty 
ence. Special attention to Teacher's Course; also to piano 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


10, R Magsevur (Cuampes-Evysees) 
lelegraphic Address: “Delmaheide-Paris.” } 
"ARI October 31, 1919 

t week the public has had the privilege 
ister Saint-Saéns both at the Théatre 

d at the Salle Gaveau The Societe 
é ted its opening concert to the 
f player whose appearance on the plat 
ing] eted. In accompanying Madame 
M nt her interpretation of diverse 
layit wi 1 Comtesse de Guitant in the 
W \ in the “Second Trio,” with 
t ¢ master interpreted with the 

the “Concert of Mozart 
nme, 

Charles Lamour divined a great 

bul M. Che rd, the present con 

Or i is been happily in 

f I i long silence, the er 
is gifted composer, M. Chevillard 

| tatior t the Schehérazacd t 
instrumentation of Schubert's 

|) 1) cleang at Pa most effective but 
i ( hardly equal to this work; she 


wi great feeling and trained skill the 


ind “In questo Tomba” of 
evieve lehelly played with much grace 
i p certo in E flat, but with 
I t than the composer would have 
nv No ibly executed, was re 
isle 

| an A 
lleas et Mélisande.” Claude De 
irrepal ible loss in the death of his 
L) passed away at lis residence, ruc 
\ 1 | venty-four year Lhe 
e i this morning at Notre Dame 

nrnre 
At in student in the Latin 
é Ky the inhalation of gas 
, mily is said to reside in New 
ys last Thursday at her dwelling 
vil Sigt f neurasthenia, and 

vas tired of h 

nRne 
blished the two nominations 
t October 13, 1910, the Min 
ind | \rts has nominated 
n usical co omposition 
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at the Conservatoire National de Meshes to replace the 
By decree, another of same 
Minister has nominated Paul Dukas, composer 
from October 1, 


deceased Charles Lenepveu. 
date, the 


of music, inspector of musical instruction, 


1910, to replace the deceased M. Lenepveu.” 
Ree 
Performances this week at the Paris Opéra are: Mon- 


ye 
(Lina 


“Faust”; 
Saturday, “ 


day, “Tannhdaiser’ 


Wednesday, 
( Berlioz) ; 


Friday, 


Damnation de Faust’ Thais” 


Cavalieri) 
nner 
performances are: Monday, 
“La 


Wednesday, 


Opéra Comique this week 
‘Mignon” 
Vie de 

Manon”; 
Les No de 
Le M irlage de 


cert 


; Tuesday (matinee), “Carmen”; (soirée) 
Rusticana ;” 


“La 


iree), 


Bohéme,” “Cavalleria 


Barbier de Séville”; 
“Werther” ; 


Saturday (five o'clock), Con 


hursday (matinee), 


es Jeannette”; (s Friday, 


lélemaque 

Historique de la Musique; (soirée), “La Tosca.” 
nee 

That pupal Shea, of 


the basso, 


of George E Paris, Henry Butcher, 
success in opera in Germany has been 


the 


whose 


noted, scored Colmar critics and 
newspaper says: 
Another: 


tasteful 


immediately with 


public debut there. One 


He 
‘Beautiful, 


pon his recent 


possesses a superb and sonorous bass.” 


voluminous voice of great range; 


singer; excellent actor.” And a third: “Elegant actor, 
tasteful singer, with a beautiful, sonorous bass voice.” 
nme 
\t the Odéon Theatre Thursday matinée, a commotion 
was caused, indeed a disturbance, because th> audience 























NIGHT LIFE IN PARIS 

sidered René Fauchois too cool in his admiration of 
Racine. During the lecture preceding the performance of 
Racin Iphigénie en Aulide.” M. Fauchois remarked 
that he found “Iphigénie en Aulide” a somewhet tedious 
play and brought the general accusation against Racine 
that had failed faithfully to portray his contemporaries 
Che lecturer's remarks on these lines evoked some hostile 
whistling Lhen i Spectator cried “It is shameful to 
speak thus of Racine Vive Racine!” Others shouted 
\sse \ssez! Down with the lecturer!” Interrupting 
lis lecture M. René 


lauchois tried to n mi: 1ake himself heard 
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in explaration above the uproar, but for a time it was not 
possible. The was into two camps 
Finally, when .elative quiet was restored, the lecturer ex- 
pressed his dissent from those too exc'usive admirers of 
hizet to die of 
a very warm ap- 
preciation of what he found beautiful in Racine’s works, 
and this gave 
applaud, 


audience divided 


the classics who had allowed Mecque and 


hunger. He concluded his discourse by 


both sections of the audience a chance to 


of the the 
Comique on Wednesday evening because the director had 


There was a strike machinists :t Opéra 
refused to sign a collective contract with their union in 
place of the existing individual contracts. M. was 
able to replace the strikers on the spot, and the perform 
of “Madame Butterfly” further 


incident. The strike was a reply to the recent decision of 


Carré 


ance passed off without 


the Paris theater managers to have nothing to do with the 
union in future. 

nRre 
“Miss Helyett,” 
The 


been delivered 


machinists’ 


Biana Duhamel, has passed 
of “Miss 
suffering; for 
Parisian artists 
Death the 
Friends 
who came to her help for material comforts during her 


Che original 


away in Paris. inimitable 


Helyett” 


interpreter 


has from. terrible 


three long years the once most envied of 
had tortured with 


consoler has ended Biana Duhamel’s thorny path. 


been an incurable disease 


time of sore need, again came forward with the means 
reverently to lay her earthly remains in their last resting 
place. Few have had such a happy beginning with suc! 
brilliant prospects. At the age of fifteen the little Rouet 
natse, discovered in her native town by Arnold Mortier, 
made her debut in “Le Petit Poucet” at the Gaite, and 
conquered Paris by her winning ways. At the Conserva 
toire she was one of Delaunay’s most brilliant pupils 
Later one cry described her—“the exquisite artiste.” The 
role of “Miss Helyett” so suited her that it became im 
possible to disassociate one from the other Paris was 


conquered—Biana the happy conqueror! But the wheel of 


Fortune turned, I] health broke the happy singing bird's 
power to charm; death has broken ill health’s power to 
torture. The worn body and tired spirit are at rest 

| an nd 


A sad autumnal day has just witnessed the interment at 
of Charles Gilibert, who 
suddenly at eve of his return to 


Pére-Lachaise the opera singer, 
New York on the 
the Metropolitan Opera of which he had been a prominent 
member for several years—(See THe Musicat Courier of 
October 19). His bereaved brother brought the body back 
to France on the Gascogne. The sad ceremony of Octo- 
ber 27 took place in great privacy. MM. Renand and Gal 
ipaux represented the Paris theater. The 


died 


religious 
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Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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ceremony performed some ten days ago in the French Our prima donna has been persuaded to postpone her de Ovation for De Pasquali in San Francisco. 


Church of Saint-Vincent de Paul in New York, was at- parture for America and to sing in one or two more rep 


tended by representatives from all the theatres of that  resentations of “Tristan and Isolde.’ 
city. 4 we . . 
” . — ® as had greater triumphs in the Caltornia metrop 
nme leopatre,’ the curious and picturesque musical drama 


Warm hearted San Franciscans have taken Bernice de 
Pasquali to their hearts. No prima donna in recent years 











: , this wonderful coloratura soprano. Madame de Pasquah 
Ihe death of Charles Lenepveu left a vacancy in the { MM. Paul Franck and Edouard Mathe, is to be p1 ; , : . 
nes Prsiesk : ad an extended tour in the Far West with Antonio Scotti 
Académie des Jeaux Arts, which has now been filled by ed next month i beri Vienna, Brussels, St. Peter , ‘ , , 
f ; j . : er colleague at | Metropolitan Opera House, and no 
Ch. M. Widor, professor of composition at the Con urg and nd Cécile Thévenet will sing this rol ae - , nihealonti 
: : : where have ese irtist ung elor I e enthusiasi 
servatoire and organist at St. Sulpice since 1870. M. whi was specially writt for r. Her success t 7 ' , 
5 aes : peopic Lhe audience ! oan rane were iarge al 
Widor was elected by twenty-one vot against seven (Opera Comique has been great, and the ardent, picturesque ral , , i that ci y 
r . : ; several critics Stated that usic lovers iat city were un 
votes to M. Lefebvre and four votes to M. Pierné; MM rilliant interpretation of the character she represent le P ' ort 
; : “ patient for the return of de Pasquali and Scot Portions 
Maréchal, Messager, Pessard obtained respectively, three, won her the most flattering approval in Paris : . 
5 ys 4 vs f two more criticisms read 
ten, three votes; MM. Widor, Lefebvre, Pierné, seventy naRe 
: ‘ : , " BIG AUDIENCE HEARS FAREWELI NCERT 
nine, thirty-nine, twenty-six respectively M. Widor was It will intere ill friends of “La Libera Estetica” , on Bagg “38° : : — 
. . : . . . SCOTTI AN ye PA GiVEN Koya ( 
born at Lyons in 1845, in which town he became organist |} Her Majesty the Queen Mother, the Queer S ind De | 
at Saint Francois on completion of his musical studies of Italy, has been kind enough to give a proof n at the ¢ gs 
under Lemmens, Fétis, Rossini. Later he was offered the f the very special good will that Her Majesty ns t te 2 
appointment at St. Sulpice, where he established his great cord to the Society of Italia: On ee eS Pras s 
. . : nded the a and t t lenced 
reputation as organist. At the same time the versatility of Concerts (ancient music), the ; ; : 
his musical talent is apparent in the following composi Libera Estetica” of Flor led t 
tions: “La Korrigane” a ballet, at the Opéra; “Maitre Ai a y accepting the Presidency of Scotti’s singing 
bros”; “Les Pécheurs de Saint Jear it the Opéra f its committe r entation 
. . “ne , tr , : ’ " , ' M e de | 
Comique; “Conte d’Avril” at the Odéor Jeanne d’Arec,” a ”“ ™ era Estetica” (conducted , 





grand pantomime, at the old Hippodrome; many syn rence by Ida Isori and ; , Z , 
phonies and psalms. It is in his works for the organ that }»» I Litta), feels it t ea the somewhat 
M. Widor has shown the greatest breadth of his talent ‘ ty to announce this news t nschel’s “Spring” w ‘ ; ! 
neare é / honorary nember <5 , 
Last Sunday evening Charlotte Lund, (who in blood and f | riends oh - 
name so nearly resembles that of Lind), attracted to the - Pasoua » oe ; 
Hotel Cecilia a throng to hear her recital of song Phe ¥ \ rding to al Italian 
young cantatrice was in splendid voice and did full justice th composer, Gior RAINBOW.CLAD yes VITH 


to a well chosen program. Since her return from Norway t has cided to sett 
Miss Lund’s beautiful sop: 7 with family for ne f Hep 








and Sweden eautifu prano appears | — ‘ is far f year 
rounder and richer than ever and on Sunday night the —— Paris i rder that he may 
gifted singer was heard to excellent advantage and ap irect the studies and exe 
plauded most enthusiastically. Following is the announced tion of Siberia,” which 
program—but Miss Lund was obliged to add a number of e¢ given at tl Pa 
songs not mentioned Opéra in May next; and ‘ 
Zucignung Ss ee to ist at the carsals I 1 I 
A Swan Urieg ss M Mariar wi W 
In the Boat Grieg \ _ Opér 
it < rd 
I! pleure dans mon cceur Debt 7 . 
( 1¢ his 1m 
Chanson des Baisers Bember = Work Uf 
, | ; | > ; 
L' Invitation au Voyage Dur k \ Retr Sj i 
lonjours a Toi ° chaikow sk Ma Sar Gene fter 
Pleurez mes Yeux, from Le Cid Masse } . oodus dy ‘ ‘ ! " 
Happy Song . Del Rieg uM S 
Zz a aad 1! AR] , | WI 
, upti 
In ten days at the latest we are promised the first IN CARICATURI . 
— Rang “ee . Ps ! nme ‘ , 
representation of “Malbrouk s’en va-t-en guerre!” at the ; ; 
, Lina ‘ ul ! Ss bergere a . 

Apollo. The eminent composer Leoncavallo, who has just : 

per well | \ | gas One f } 


returned to Paris, is delighted with the decoration and re ' ; a : 
, > fs " friends (here in Paris), hearing that the Nationa 
markable interpretation of his work 


Museum, “Le Louvre,” was unknown ground to her, said 
nene , : . 


1 1 ‘ / . ‘ ‘ ¢ ‘) ‘ : 

A correspondent in Venice writes that a bas relief of | ne ran Visst % al : nl 2 gr “ a — : y , - 
Richard Wagner, by the sculptor Cadorin, was unveiled in ; \ ‘ - eet Victory — — to M 
that city on October 26. Max Kikoff, of Paris, represent of od be he - 
ing the Société des Amis de la Musique, and Conte What 7 , : 
Grimini, Syndic of Venice, made speeches. In the name vi i of" , 5 Fon . n ; 
of the Société des Amis M. Kikoff placed a wreath at the * — genoa eae , _—— 
foot of the monument. No. You — — aan ( ‘ 

nee winged ae ; | | 

The last three representations of “Tristan and Isolde” Oh! yes Py OS angel! AB! tomorrow ; sot, 
given with Lillian Nordica and Ernest Van Dyck at the ; 
Opéra here were remarkable. Not only have they proved iia memamaatt F D 
Madame Nordica’s consummate art, Wagnerian art pat A monument to Pergol een ut ed ] 
ticularly, but have shown that the Parisian public has ear Ar Perg A y 
very highly cultivated musical appreciat Rarely has time of his deat! t J that nposed 
the Opéra been witness of a more discrimimating and fer St t Mater and ‘ ght f t l \ B 
vent enthusiasm than that aroused by Madame Nordica Pads | 
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also this evening as a director—a new department for him 
He conducted with temperament if not always with that 


freedom and abandonment which long habit can alone ac 


omplish, as far as the baton is concerned. The cantata 
are from the edition of the Bach Gesellschaft 
i 
Lula Mysz Gmeiner at her recital here sang the wel 


known lieder of Schubert, Brahms and Wolf, with an al 


Her audience be 


most absolute perfection of vo al art 


o enthused that many encores were given. 


nme 


came 


The first Philharmonic concert of the season was held 
with the assistance of Olsen’s Orchestra, and of the two 
great artists, Mischa Elman and Marie Louise Debogis, 
the latter having become especially well known to us of 
late through her work in the Munich festivals. She 1s 
not only a vocalist of eminent ability, the possessor of a 
most remarkably beautiful voice which she seems to have 


under her complete control, but also she is full of 


and has a depth and warmth of interpre 


pure 


. ] 1; 
musical feeling 


tative power given but to few. Never have I heard the 
familiar “Absence” of Berlioz sung with such perfect vocal 
and interpretative art. The same may be said of Liszt’ 
“Enfant, si j’étais roi” and “Oh! quand je dors,” which 


fairly drew tears from the hearers by reason solely of the 


pure beauty of the singing. Less successft', though lovely 
enough, were the songs of Brahms and Schumann, but it 

seldom that a foreigner can sufficiently penetrate the 
German musi Mischa Elman has gained in clarity 


moothness and finish of sentation The wonderful, 


pre 


divine afflatus with which he seemed imbued as a child 1s 


artistic assets. 


Rem e 


till one of his chief 


Wolfgang Bi a concert in the Palmengar 
te! M mnday, 


idedly poetic vein and 


ihlau gave 


October 17. This excellent artist has a de 


many excellent musicianly qualities, 


yet, in the main, either he or his instrument is to blame 


r smallness of tone and general lack of virility and ‘red 


ary to electrify a concert audience. In 


has unusually good technical ability and ac 


and may develop into a great concertist 





tim \ novelty on the program was the pretty and really 
interesting Lyrisches Tagebuch” of Werner, which en 

ed its first introduction to the concert hall. The pieces 
ire, however, of almost too intimate a character for any 
thing but the salon. They were very well received and th: 

mpose called out a number of times. Also Dr 
B ui won the heartiest plaudits from his hearers 

nre 

Che Dresdner Vokalquartett, composed of Elsa Schjel 
lerup, wife of the eminent composer; Frau Rennebaum, 
‘aul Toedten and Ernst Haentsch, made its initial bow to 
the Dresden public on Monday, October 17. Their pro 


im presented the “Liebeslieder” of Brahms, the Norwe 
gian Volksheder of the “Serbisches 
Georg Henschel, all calculated to prove of 


tal attraction, as they 


Schjelderup, and 


derspiel” of 


are beautiful - works seldom 


Schjelderup being performed for the first 


time This last mentioned maintains the sad, plaintive, 
crooning tone of the Norwegian volkslied throughout, al 
most t much so, but it shows the remarkable sense of 
the mposer for fine harmonic combinations, which were 
yut of the ordinary and presented many original effect 

Unfortunately Frau Schjelderup and the tenor, Paul Tod 
ten, seemed vocally indisposed, so that the chicf requisite 
for ¢ mble singing was often lacking, namely that of 


] } 


pure intonation. With this remedied, the real musical abi 


two artists ought, in time, to 


em and 


ity and feeling of these 


mand a place of est even popularity in the Dres 


il world. Frau Rennebaum and Ernst 


excellent form throughout. 


RRR 


he lieberabend of Leon Rains, the famous American 
basso, was well attended and an interesting program was 
presented, although | could not quite agree with the plac 
ment of the song of Arthur Foote, “I’m Wearing Awa’,” 


after such songs of Brahms as “Verrat” and “Erinnerung 








it seemed like passing from strong wine to milk and 
water. Foote’s “Under the Rose was far better. B 

t's songs entitled “Ellen” and “Waldestimme,” which 
are strong, powerful conceptions well worked out, als 
Pembauer’s “Ich und die Sehnst together with Dx 
bussy’s “Les Cloches” and “Le Faune,” were the new and 
(next to Brahms and Schubert) the best works by far on 


the program, Bocquet’s songs making a profound impres 

Fritz Linde- 
of 
songs of 


des Stein- 


beautifully accompanied as they were by 


mann, and adequately interpreted by the concert giver 
exception the 
Strauss, “Winternacht” and the “Lied 


to this statement were 
Richard 
climax tor 


10owever, be 


with which Rains achieved 


a glorious 
One tl I 





the end of the program z must, 


namely, Rains has been so long upon the 
stage that that 
mate tone required by the lied for the concert hall 


untarily I 


he cannot as yet adopt easily more inti 


Invol 


was reminded in Rains’ tonal volume and at 


” his sharp dramatic accents and contrasts, of the 
stage and the orchestra. But there is little doubt that in 


tack, m 








time he will learn to differentiate more markedly between 
maintain the “intime” 
Rains’ 
full freshness and power and his deep tonal 
was certainly most refreshing to the ear; indeed 
st praiseworthy. Rains 

Worms 
other places ; he declares it is easier 
the 


the two and become better able to 
1 
tu 


tone, the lyric flowing style of the lied voice is 


still in its 


resonance 


his whole vocalism, per se, 1s m 
Dessau 


has a number of opera engagements in 


and Frankfort 


to say tl to do so. “Once 





Stage than 





always a priest,” is also true of the dramatic art 


a 


of Vecsey was ill 


a priest, 


The few vis- 
hall to find 


rhe 
tors pre sent 


led 
upon entering 
Yet this is not as it should be. 
Vecsey has gained immeasurably in tonal volume, in viril- 


concert atten 


were amazed the 


long rows of empty seats 





ity and in depth and breadth of musical feeling and power 


He is one of the few “Wunderkinder” who 
fulfill 
| 


ly death 


of conception 
more than the promise of their youth, who do not 


His performance 


of hoth 


concerto and of 


the ear 
Bral 


and 


dit 
of the 
strong 
certo of 


use plants 





the Bach chaconne was 


ially that of the E flat con 


Vieuxtemps, the “Serenade 


ms 


f rceful, but e pe 


mélancolique” of 


Tschaikowsky 


and the “Hexentanz” of Paganini 


~ 
Teresa Sewell, a former pupil of Clara Schumann, has 
been for many years active in Dresden, teaching, concertiz- 
ing, etc., and her press notices show that she has been as- 


sisted by leading artists everywhere, according to her very 


high recognition for her excellent and proved ability as a 
yrdinary attainments 
nner 


given by tl 


the 


pianist of more than 


rhe 


tractive 


the at- 


Ladies’ Club in 
Art Gallery, since I last 


musical te 


a 





rooms of 








RE Of 


JOHANN SVENDSEN 


wrote, was e of the most brilliant events which have 

troduced new season \ large number of guests, a! 
representing leading circles in society, art and literature, 
were present. Frau Baronin von Bleichréder, with Kon 


ertmeister Wille and Kammermusikus Stenz, performed 





with great effect and brilliancy the original and charming 
“Pastorale Skizzen” of Noren, who was in the audience. 


Frau Philipp sang effectively some beautiful songs of Dr. 


ner, who accompanied. She has an unusually fine 


well trained. The Wunderkind, Certa Schlos- 


lin 


sate, astonishing : 


voice, very 


ser, played vik selections by Dvorak, Gossec and Sara 


ll by her technical 


proheciency and ripe 


musical understanding. Frau Politz Daffner delivered with 


much charm and grace and with unusually clear and per 
fect diction, some “Marchen und Gedichte” of rare poetical 
quality and content, by Konigsbrunn-Schaupp. Mlle. Gil 
juin sang selections by Reynaldo Hahn and Lalo in a style 
f elegance, charm and chic, and with a delicate senti 
ment all her own. Herr Hugo Waldeck recited with great 


élan and delicious humor a selection entitled “Jenny Lind 
and “Der Stern” 

Before the program a tea with 
The 


Barnum”; further and Jer Sanger im 


of F. A 


elegant collation was served 


Hause,” Geisler 


rooms of the gallery 
h the many paintings, some 


The 


remarkable 


presented an attractive sight wit 
works of the members of the club 


Kathe Kollwitz 


I noticed also some fine specimens of 


of which were 
sketches f 


talent and power 


charcoal showed 


Lenbach and Bécklin E. Porrer-Frissen. 





A tour of the Dutch cities is to take place by Elena Ger- 
hardt, song recitals only. 
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Direction: MARC LAGEN, 434 Fifth Ave., New York 
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Tel. Columbus 6593 rng f 

Philadelphia Studio: 202 Fuller Bullding Ne J 


a 


“The perfection of Quartet playir 2" ties Daily Mail 


FLONZALEY “REACHE 
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In America Beginning November 14, 1910 
First New York Concert December 6 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
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LOUDON CHARLTON—Carnegie Hall, New York City, Announces 


George eA MALIN 


CONNELL 
»« LHEWINNE =: 


B O NJ C I THE GREATEST LIVING TENOR SAYS: 


") have been watching for foar seasons with great interest the work of Mme. VALERI’S 
pupile and can positively affirm that Mme. VALERI is one of the few teachers who havea clear, 
correct idea of the right placement of the voice according to the Italian method. Her teaching 
of tone prodaction and breath control is faultless.”’ 


Permanent Address: 
5528 Woodlawn Avenue, 





BASS-BARITONE 


In America Season 1910-11 
Exclusive Management : 
i East 42d Street, New York 
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Marv LANSING 


CONTRALTO 
Oratorio, Recitals, Concerts 
Management MARC LAGEN, 434 Piftth Avenue, New York Cy 


Francis ROGERS 


Concert Baritone 
Management: A FEW PUPILS IN SINGING 
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Car negie | Hail, N. Y. Other days apply by mail, 7 West 434 Street 
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HIGH CLASS ARTISTS 
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251 West 88th St. 
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The KRYL-WAGNER AGENCY Announces Return to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour O 
T 





ene October 28 and 29 with 
OMAS ORCHESTRA 
F ~~ 7 hig p RONG 


| CL. WAGNER, ST, PAUL SYMPHONY ORCHESTRA, St. Paul, Mina. 
BOHUMIR KRYL, 1900 South Spaulding, Chicage, Ii. 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine erg 14 contrait 
the Conried Grand Opera Co.; Mme. Marie & 





po of 
old, se- 


prano, Metropolitan Opera Co.; ;Mme. Bernice de® asquali, 


soprenc, Metropolitan Opera Co.; Henri G. Scott, Basso, 


| Manhattan Operas House; Allen C. Hinckicy, Basso, Met- 
ropolitan Opera Co.; Orville Barsetd, Tenor, Manhattan 

| Opera weonset i oO a House, Dresden, 
| Germany K rger ‘ s 0 ». Herlir Mme. Sara 
| Anderson, s : Grand Of A alia and Germany; Kathleen 
Howard ntralt Da tadt Mme Ca yn Ortmann, soprano, 
Grand Oper ‘ I M ye : ¢, Grand Opera, Italy; 
| loseph bs aern Regnea : Bessie Bowman 
Este Af ntralto Marie toddart at Alice Merritt 
‘ rar rane a f lred Potter, con 
ms Ka erine Hanf ' alt John ng, tenor; George 
Mas ’ tenor Alfred BR r } Nat Evans ‘barite ne 
Tel eae ne 662: Plaza Stadio: Si East 64th Street, New York 


Will resume teaching October rst, rere. 
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Ripcmount Garpens, Gower Street, W. C., } 
Lowpon, England, Noveml 1g!0 
heard Isolde in “Tristan pee Isolde” 
G Novet r 14 [his has long been a 
t Ame prima donna. Her recent 
I is Isolde was a veritable triumph for 
Courter already is announced 
meme 
ful of the English operatic 
Alles ice | been heard 
| if ( tim at Covent 
pa nade most admirable 
' a ee (Cd 
nner 
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the | paper t effect that he 
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nt ‘ tatement in toto 
tertal pt | f the kind 
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f work f tl 
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ta he 
f f ew works has 
\ W ( ! Dr. Cowen's 
na m ght, and David Thomas’ 
nRre 
f i e | ily piano recital of this 
i November 19 when he will play 


Kreisleriana” and 


nme, 
who will be the soloist with the 
O t November 7, when she will 
t rto, | many engage 
which are two ap 


Phithar 


will be hear 


the Berlin 


‘ »y ert ind al in Dusseld 


ADELE ROSENTHAL ? “ats 


LONDON, W. C. 
HAROLD BAUER writes: “She has my warm recommendation 


both as Teacher and Performer.” 


SINGING 


Mr. John AGTO 


Especially Dr. HANS RICHTER 


Recommended by 


Stadios; 54 Great Marlborough Street, W. 
Consultation by Appointment 











Cable: Keynote, London 











Cologne, and other towns in the Rhine district. In Jan- 
uary and February she will tour the English provinces and 
will the soloist with the Scottish Orchestra, St. An- 
drews, and the Brighton Municipal Orchestra, returning to 
London for the Albert Hall Symphony concert January 29. 


be 


In March Miss Goodson will play twice in Paris, and 
after Easter in London again at her own recital, and with 
the London Philharmonic Society under Arthur Nikisch, 


on which occasion at the request of the directors she will 
Arthur Hinton’s concerto in D minor, 
nner 


the English violinist, 


repeat 


John Dunn, was heard in his only 


violin recital prior to his American tour, in Bechstein 
Hall, October 31. Mr. Dunn’s program opened with the 
Bach prelude, bourée and gavotte, from the sonata No, 6 
in E, for violin alone. Following, came the Beethoven 
romanze in G, and then the Mendelssohn concerto. As an 


exponent of the broad scholarly style of violin’ playing Mr. 
pre-eminent. His tone is of the big, full, 
and he is master of all technical difficulties. 

about the artist’s work and his 
Mendelssohn work called forth a 
Other numbers played by him were 
was given with beauti- 


Dunn stands 
round timbre, 
much dignity 
the 


applause. 


There is 


interpretation of 
storm oft 
which 


Sarasate’s “Zigeunerweisen,” 





ful tonal effects and great brilliancy in the dance move- 
ment, and a delightful composition by the composer- 
violinist himself. Of the 
berceuse in form and style, 
it served to shoy the vio- 


linist’s command of sus- 
tained bowing and proved 
to very attractive 
number. Mr. Dunn will 
be all the 
American cities, beginning 
1911, and will 
Elgar violin 
American au- 


be a 


heard in large 





in January, 
the 
to 


introduce 
concerto 
diences 
a eA 
Josef Holbrook's 
for piano 
entitled “Gwyn” 
by the London 
Orchestra 
November 21, 


poem 
and orchestra 
will be 
Sym 
under 


given 
phony 
Dr 

when 
be the 


Richter, 
Harold 
soloist. 
\ a 
Flonzaley Quartet 
in concert in 
Hall, Novem- 
when a _ program 
consisting of the Mozart 

the Debussy G minor, and Haydn's 
5, was played with all the accus- 
tonal quality one always associates 
work. In the production of pure 
is perhaps no other Quartet of the 
with the Flonzaley Quartet. And 
though the Mozart and Haydn 
presented in all the delicacy and finish of 
he ultra-modern Debussy G minor quartet in 


MRS. C. MILLIGAN FOX 


Bauer will 


The 


was 
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Bechstei 
PERCEVAI Fe " 
As Brine 


ALLEN, 
hilde 


ber 1, 
in G major, 
-_ 3, No 
sse and 
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quartet 
ly major, 
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with 
beauty of 
that 


interpretation, 


this 
tone there 


day can compare 


is to 
quartets wert 


their genre, t 
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the thousand leagues advancement of its musical thought 
was delineated with equal mastery, with the same ex- 
quisite phrasing and conception of tonal combinations en 
masse in contradistinction to the delicate line of the 
Mozart and Haydn character. It requires the greatest 
virtuosity to present the Debussy G minor quartet with 
understanding and conviction and not alone in London has 
the Quartet been accredited an authority on the work, but 
throughout the Continent it has been acclaimed the author- 
ity par excelience. American audiences again will! have 
opportunity of hearing the work this season, as over 
seventy public concerts, and twenty privete engagements 
have been arranged for the Quartet, which leaves today 
for New York. 
nme 

Elena Gerhardt will be heard in recital in Bechstein 
Hall, November 17. Miss Gerhardt gives a Schumann 
recital in Berlin today, and will be heard in the various 
English provincial towns later in this same program. 

nere 

The Edinburgh Classical Concerts, in Edinburgh, Scot- 
land, gave the first concert of the fifth year October 29. 
The concerts, which are under the direction of J. R. Simp- 
son, are noted for the list of artists annually engaged, and 
this year is no exception to the established standard. 
Among those who are to be heard, including the artists of 
the first concert, which were Kubelik and Alice Verlet, are 


the St. Petersburg Quartet, Julia Culp, Parisian String 
Quartet, Maurice Ravel, Madame Willaume Lamber, and 
Sauer. EVELYN KAESMANN 





Beebe-Dethier Sonata Recital. 

Carolyn Beebe (piano) and Edouard Dethier (violin) 
last year inaugurated a series of sonata recitals which were 
artistically a place in contemporary 
musical life hitherto vacuous. The 
last Wednesday evening in Mendelssohn Hall before 
appreciative though not large congregation of lovers of this 
class of musical art. 

The eighteenth century composition from 
Veracini does not contain much meat. It 
as a link in the chain of musical development. 
sonatas of Brahms sound the deepest depths of mu- 
sical composition and to enjoy them one must be a pro 
found musical student, They are not for the public. Fol- 
lowing the Veracini sonata, this masterpiece of tonal. in- 
tricacies in D minor produced the desired effect in that it 
afforded a splendid contrast. It was played in a brilliant 
manner. 

Wilhelm Berger furnished the concluding number. It is 
more of a concerto for piano with violin obligato than a 
sonata, The difficult piano part was executed by Miss 
Beebe with skill and in spite of the absence of melody thx 
two players made the work interesting by their artistic 
conception and presentation. 

Miss Beebe and Mr. Dethier gave admirable readings of 
the works chosen for performance, and they play in per 
fect harmony and understanding. Thus their recitals can 
not but add to the culture of those who attend or to ad- 
vance the cause of music in this city. 


successful and filled 
second series began 
an 


the of 
interesting 
rhe 


pen 
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only 
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_ Felix Draeseke was ot five years old not long ago 


Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 
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SCHOOL of SINGING, Ltd. 
12 Hill Read, St. John’s Wood, London 


For Terms, Address SECRETARY 


ida KOPETS GHNY sopra. 


for Coneerts—Oratoric 
STUDIOS : 6 Pitt fay reer z Keastagtes, W. 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W. 
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Francis Rogers Song Recital. 

There are a limited number of singers who reside !n 
New York who succeed in attracting fine audiences to their 
annual New York recitals. Francis Rogers, the baritone, 
is one of these favored singers, but it must be said he ts 
favored because he merits the distinction. Thursday after 
noon of last week Mr. Rogers gave his recital in Men 
celssohn Hall. From the beginning to the end of his 
scholarly program the singer held his listeners captive by 
the rare charm of his art. The program follows: 


Come and Trip It......... ‘ aeee Handel 
Ombra Mai Fu (from Xerxes) Hand 
Lungi del Caro Bene....... _ Sart 
Mary of Allendale......... Hook 
Air from Oedipe a Colone , . Sacchi: 


En Eine Acolsharfe. 
Wie Komm ich Denn 
O Wende Nicht (Serenade) 








Waldesgesprach ...... ‘ Jense 

The Favorite Nook...... , . .- Mendelssohn 
Love’s Festival . en Weingartne 

Now That Thou Leav’st Me Alone C'schaikowsky 
Contemplation (Hugo) W idk 

Cattle Somg cisceces Old French 
Le Miroir .. ‘ : oe Ferrart 
Vive Henri IV!...... . ‘ --Old French 
Shepherd, See Thy Horse’s Foaming Mane Hungaria 
In the Time of Roses Reichardt 
Invictus (Henley) . Bruno Huhn 
The Foggy Dew..... Irish Harpers’ Songs 
The Red-haired Girl Irish Harpers’ Song 
Young Tom of Devos Russ 


Mr. Rogers had the assistance at the piano of a master 
accompanist, Isidore Luckstone, and the combination wes 
one that routed every desire to criticise It was indeed 
m ifternoon to remember as the season goes on No art 
conid be more exalted than Mr. Rogers disclosed in the 
old songs of Handel, Sarti and James Hook. The music 
was beautifully phrased and the singer's voice met every 
demand without effort. When Francis Rogers sings the 
listener gets into the spirit of the music he illustrates, 
ind this is quite as true of the modern compositions as 
f the seventeenth and eighteenth century composers 
Every mood in the romantic lieder of the second group 
was depicted with the fine insight of the true artist The 
fact that he sang the Mendelssohn and Weingartner songs 


in Fnglish was appreciated, but whether he sings in Eng 


lish, German, French or Italian, one never misses a word 
or meaning of each song The French songs in the third 
group were very delightfully sung, and because of pri 

longed demonstration which followed the singing of 


“Briolage,” an old cattle song of the Province of Berri, 
Mr. Rogers repeated a part of it 

Che last group of songs in English only added to th 
pleasures of the afternoon. Bruno Huhn accompanied 
Mr. Rogers in the singing of the Huhn song, “Invictus,” 
which was written for and dedicated to Mr. Rogers. This 


splendid song is always received with enthusiasm, and o1 


this occasion it seems needless to state that it was greeted 
with special fervor, and both singer and composer were 
rewarded with unbounded friendliness There was so 
much variety in the songs heard at the concert that a 


small book might be written without exhausting themes 
of the beautiful manner in which the music was pre 
sented. This public should feel grateful to Mr. Rogers 
for the treat he afforded his audience last Thursday and 


in the paens of praise showered upon him a liberal share 


RATCLIFFE GAPERTON 


SUCCESSOR TO THE MAESTRO 


GIOVANNI BATISTA LAMPERTI 


Credentials to show that during bis life Mrs. Ratcliffe Caperton was 
acknowledged by Lamperti from 1892 until his death, 1910, to be his 
only Authorized Representative and Assistant. 
STUDIOS: 
NEW YORK PHILADELPHIA 

STUDIO HALL, Nos. 50-58 BE. 34th St. THE GLADSTONE 

Monday and Thursde Wednesday and Saturday 
Consultation Heer, 1 to 2 P.M. Ogontz Scheo!, Tuesday and Friday 


must go to Mr. Luckstone for his artistic and tempera- plans set forth in the attractive year book of the organiza 


menta} accompaniments tion. A reading from “The Idyls of the King” will be 
The writer of this review wishes to express a special given by Mrs. Jones-Story Che Opera, y Mrs. Lo 

vote of thanks to Mr. Rogers, not alone for the beauty Harvey; description of Bayreuth Theater, and the | 

f his program, but for its reasonable length. The recital duction of “Parsifal” there, Mabel Gillespie, whil t 


began at three o’clock and was over at twenty minutes Thompson will tell “How Best Our Club May Bet 


ifter four. In this respect, as well as in its fine musical Jow: 





value, it was an ideal recital. It is not surprising that nne 
i) anil P Lomnem © , . towers song recital | lal 
the refined audiences turn out to a Roge song recita Che Chopin Club of Water Vall Miss., reports « 
lent plans for the season, with Mrs. J. ¢ Armstrong, pre 
NATIONAL FEDERATION OF MUSICAL CLUBS. ident, and the following offcial staff Vice president 
: _ . ' 
Orrics yr Press Secrerary, Mes. Joun Otver, Hilma Sonth; secretary and treasurer, hiattic i im 
33§ Nort Montcowsn. ete: = ergs pee } responding secretary, irs. Edmund Stevens Mast \ 
, sicians” will be the subject for study this year | N 
By the time this news reaches many of the readers, the : : ~ 7 
: , . ' "be —_ vember program was devoted S ert, wit \Ir 
managing board of the National Federation will have held bye : ‘ : 
. 9 : : : { Armstrong, Hattie Leland, Rowena late a \ 
a meeting at Freehold, N. J. This was scheduled for No 7 
, , , ' , gene McLarty uniting im the 
vember 16, and all members of the board were requested 
to attend by invitation of the Federation president, Mrs. eae 
C. B. Kelsey, of Grand Rapids, Mich The next meeting of the M elssohn Club at Th 
nee Pa., will have Miss Harmon tor t hos s \ pape wi 
u > , ' , } MI : 
November 18, the Ladies’ Friday Musical Club of Jack vw read by Mrs. Dawson The Minnesinge 
sonville, Fla., will listen to a story of the Gewandhaus in Mastersingers liss Hawkey will read a sketch of the 
Leipsic. The paper will be read by Mrs. Arthur Perry Life of Robert Schumann Phe positi utline 
Compositions by Mendelssohn, Gade and Hiller will be for performances are fr Schumann's works, wt he 
presented by Mesdames R P. Marks, McN W right, S Misses We sley Hawke y, Aver , Fuel rt and | i 
Bond, F. L. White, I. N. Zacharias and Misses Mary Wi as the performer Che pieces includ jumere N 
' . . . , ‘ ’ Poll " » ats , \ ' 
iams and Gladys Richardson Songs from the poetry of  clette Griller Polka de Reine ind a va t 


ANNOUNCEMENT Perceval Allen at the Cardiff (England) Festival. 


Mr. Robert Alvin Augustine desires to announce to the The following pre pin uirm in no u ' . 7 
musical world the positive discovery of the science of ({\\e artistic work of Perceval All the | 
voice culture after ten years’ investigation. By this ,, will be heard in America in 1011 


science the possibility is assured of developing many 
voices equal to and surpassing the best singers now before 


the public. Convincing proof can be obtainedin from  * 
three to five lessons. Investigation invited. , Re. ; 
ROBERT ALVIN AUGUSTINE 
318 West S6th Street - - New York ‘ 
"Phone: 328° Columbus 
; } 
Goethe and Schiller will be given by Mesdames J. H 
Douglas, |. B. Nalle, George Richards, I. D. Wilson, J. \ 
Whitner and Adele Smit! 
nnre 
the Amateur Music Club of Memphis, Tenn., reports 
splendid work for the past mx nth Mr I I Pobey li . re n 
rector, announces the next meeting for Saturday, N 
ber 12, when a splendid musical program will follow the i f 
yuSINess Session he club has delightful new quarters in ‘ 
the Woman's Building this season, where meetings and 
mcerts are cn) ryed rt } Ss ar r 
nre I wa 
Bernice de Pasquali delighted the audience whe i ap- , - M 
peared under the auspices of the Beethoven Clul { Mem " Ke y 
phts, Tenn., on Wednesday, November 9 ye fl t 
nae cs soli 
The next program for the Cecelian Club of Freehold —— 
N. J., will be given on November 15. Classes will meet Richard Strauss w have to | t 
for the study of German music Although the public at large é terested 
nnre than i peras, the first pe 
November 17, the Beethoven ( f Carroltor Mi tav Mahler's ghth symp ) eated ‘at 
will be the guest f Mrs. C. M. Jones rdit to the ew St ‘ 


RECITALS RECEPTIONS 
Bookings Fe Fa an early. ne! eoties for 


50-58 EAST 34th Street, New York. Phone 2098 Madison 
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American Musical Bureau, 862-863 Carnegie Hall, New York 
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RUTH ALTA ROGERS ss: 


Concerts and Recitais 
SUPERIOR - - - . - . - wis. 


pre LESLEY MARTIN, be! canto 


a STUDIO : 1425 SROADWAY, NEW TORK 
SINGERS—Suzanne Baker. Cora Croes, Pauline 
Fredericks, Julia Ga'vin, Nellie Hart, Marion Star 
ley, Estelle Ward, Ruth White, George Bemus. 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley 
Albert Wallerstedt and many other singers now 
before the public in opera and church work 
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certo, in D minor, the Handel D one sonata, the aria 
from Reger’s suite, op. 103, a Haydn-Burmester menuet, 
SSG} his own arrangement of Tschaikowsky’s “Nur wer die 
Sehnsucht kennt,” Kreisler’s “Schén Rosmarin” arrange- 
ment, the Schubert-Wilhelmj “Ave Maria” and the Pa- 
ganini “I Palpiti.’ This was a long program, wherein the 
magnificent young artist did not spare himself for a mo- 
ment. He played intensely in the very first movement of 
uite, and in the beautiful andante following he soared 


its hardly given to any others to attain. He 

















was able to hold his auditors’ attention throughout the con- 
certo, though that is a particularly hard task for any artist 
I lays it only with piano. In the closing group he 
as usual in the “Ave Maria,” besides get- 
monics of the Paganini fantaisie abso- 
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t flaw, if in tempo somewhat slower than nor- 




















mal, The enthusiasm was very great and he played many 
ther ections 
26, 19 nd 
( { 1 dire 
ell known E flat n a program of his own compositions, Dr. Botho Sig- 
Gypsy songs for so- wart, of Dresden, had the help of Hugo Heermann in the 
G irdt, of Leipsic, a violin sonata, op. 6; Sidney Biden in a cycle of five “Ma- 
, ns and fugue rienlieder” for baritone, and Helene Staegemann Sigwart 
go W ngs with piano, in four songs for soprano, to include “Gekommen ist der 
t t einem ] n mi u Mai,” “Mir traumte von einem Konigskind,” “Kurze Ant 
Heimwel [This was wort” and “Die verspitete Biene.” A group of Sigwart 
wed great qual ongs was heard here last season on the occasion of 
\ ] t pening adagi Helena Staegemann’s annual recital. The songs left an 
whole mpression of a very good talent that was not nearly ma- 
ven t ent cre was beau- ture Che present recital serves to broaden the former im- 
wn minue pression fhe violin sonata has many interesting and 
cter for beautiful moments, but the auditor is often conscious that 
| t 1 section ot he writ.ng tor piano is much more spontaneous than for 
ythm, as if the the violin. The third movement may be found the weakest 
uncer Che Ber in this respect, while the last movement is not held to- 
t f t t r ly en } [here is suggestion of rambling 
f t ‘ The theme 1 f und. The main musical idea is in every case a worthy 
wn into a real é [he composer shows in the sonata, and still more in 
\ note on the pro- the songs, an especial predilection for the hymnlike and 
tes that { col | uded writ times full ecclesiastic style The ecclesiastic manner 
‘ é received is exclusive in the “Marienlieder,” which have the sub- 
etist, Ri rd titles “Maria Verkiindigung,” “Jesaias Gesicht,” “Dormi 
He t t ent, respectively a Jesu,” “Hymnus” and “Da Gott der Herr im Garten ging.’ 
io t bor te | rn, these be lhe whole cycle is composed in great austerity of expres- 
rchestra i ind baritone singers may find the work useful for 
ecitati lead repertory Of the soprano songs, the last one, “Die ver- 
itativ 1 in the long spitete Biene,” is built on a pleasing trill figure which gave 
fugue that the song the best reception of all. Heermann played beau 
cle variation tifully in the sonata and did whatever was possible to keep 
and rch the reading cleat Biden sang splendidly Miss Sig 
ri the occasional. wart would have sung the soprano lieder better transposed 
t i é imp nt enough t lowe! 
t { prog Miss Ger RRR, 
‘ . a 
Geri ) | great su \ Burmester's recital in the Kaufhaus had the 
t Gewand By s A major sonata, Goldmark A minor concerto, five 
t nd Wolf f the latest Burmester arrangements of classics, to 1in- 
tex texts uc Bach gavotte, Beethoven menuet, Haydn rondo, 
by lummel “Deutscher Tanz” and a Mendelssohn “Capric- 
ert other ciett so Schumann's “Abendlied,” the Paganini B flat 
ram ma 1 A minor caprices. The principal characteristic 
nme f all the playing was the very fast tempo assumed in 
rought the ry allegro Technical unclarity resulted often, but the 
t public was not the less delighted to see an artist go through 
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his work at this velocity. There was much enthusiasm and 
many encores at the close. 
=. ae 
rhe first concert of the Bohemian Quartet series had 
Mozart’s B flat major, No. 458, and Beethoven C major, 
op. 59, quartets, also Cesar Franck’s F minor piano quintet, 
the piano part played by Alice Ripper, who thinks of lo- 
cating in Leipsic. The entire party was splendidly disposed 
and an enjoyable concert resulted. Miss Ripper proved a 
fine ensemble player; her great gift as recital pianist has 
been long known. The Quartet concluded with a most 
finished and spirited giving of the Beethoven. 
Rene 
Violinist Waldemar Meyer and pianist Mark Ginzburg 
gave the first of their two joint recitals with the Tartini 
“Devil’s Trill,” Bach E major suite for violin alone, Liszt's 
“Epithalam” (Wedding Celebration), a Wagner “Album- 
blatt,” the lento and the rondo from the Strauss concerto, 
the romanza from Joachim’s Hungarian concerto and three 
of the Prahms-Joachim dances. Giinzburg played a Haydn 
E flat sonata, Chopin D flat nocturne and the Meyerbeer 
Liszt “Les patineurs.” Mr. Meyer has been for a genera- 
tion a well known figure in Berlin orchestral circles. His 
recital shows earnest intentions with results of academic 
character that seem very old fashioned when compared to 
any of the younger school. Mr. Ginzburg played brilliant- 
ly throughout. 
nme 
The gifted soprano, Elsa Alves, of Leipsic, was soloist 
in a verein concert at Halle on October 16, To the fine 
piano accompaniments of conductor Hugo Hache, Miss 
Alves sang “Auf dem Meere” by Franz, the Brahms 
“Nachtigall” and “O liebliche Wangen,” Hugo Kaun’s 
“Gast,” Goldmark’s “Die Quelle” and Stenhammar’s very 
impressive “Madchen kam vom Stelldichein.” Ludwig 
Richter, a solo member of the Verein Sang und 
Klang, sang the “Adolar” romanza from “Euryanthe.” 
He is said to have a _ beautiful voice. The chorus 
gave a number of selections and there were additional se- 
lections played by ensembles of cellists and violinists. Miss 
Alves was most enthusiastically received by public and 
members of the Verein. Though she has occasionally 
sung in quasi-public affairs in Leipsic, the above engage- 
ment may be said to mark the beginning of her career, 
in so far as this time she brought home her first fee. The 
concert was held in the Stadt Schiitzenhaus. 
Ree 
The motet service by the Thomanerchor on Saturday 
afternoon, October 22, brought the Reger IF sharp minor 
organ sonata, op. 33 (played by Straube), Brahms’ motets, 
“Ach arme Welt” and “Ich aber bin elene,” also Walter 
Niemann’s “Jesu dulcis memoria” and “Adoramus te.” 
The Sunday music in the Thomas Church was Bach's can 
tata, ‘Gott, der Herr, ist Sonn’ und Schild.” 
mre 
The first student program at Leipsic Conservatory, since 
the opening of the new term on October 3, brought the 
Sach F minor organ prelude and fugue, played by Kdhler; 
first part of Bach D minor piano concerto, played by 
Miss Schauer; third part of same, played by Miss Schuch 
with student orchestral accompaniment; Beethoven D ma 
jor sonata for piano and violin, played by Misses Hach 


ind Boehm; Choy 


n piano andante spianato and polonais 


with orchestra, played by Schmidt: Wieniawski D minor 
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violin 
fantaisie, 
an 


music 


“Wanderer” piano 


Sympathy of Leipsic 
sicians goes out th 
land, of Odessa, who had to 
This extraordinari 


tly played for Nikiscl 


pendicitis, 


had recen 





concerto with piano, played by Schwartz; 


is week to the gifted child, 


Schubert 
played by Hahn. 
- 
students and the city’s mu- 
Fanny Wei 
undergo operation for ap 


ly interesting little pianist 


1 privately in the small hall 


of the Gewandhaus. Nikisch was so delighted that he 
heard her in many selections. He asked her to play for 
him again some days later, but her illness intervened. Her 
condition following the operation is reported to be entirely 
favorable. She is thirteen years old and has the appear- 
ance of an unusually rugged child 
EuceNE E. Simpson 

San Diego's Musical a 

San D1 Cal., Octot 
The Bevani Opera Compan led rt engagement 
it the Isis Theater last night. They proc -d in Italian 
“Lucia,” “Aid “Rigolett 1 “The Tales of Hoff- 
mann.” If the performances did not fully come up to the 
expectations n account of preceding press news from 
San Francisco, it would be unjust to deny that they were 
good average productions and, with a few exceptions, well 


balanced. Mention should be 


made of Regina Vicarino, a 


very young and promising coloratura soprano. Her talents 
came effectively to light in her Lucia and her triple 
part as Hoffmann’s sweetheart. She attracted attention 
through her remarkable personal charm and beauty. Anna 
Frery’s Aida was fascinating. Margaret Jarman, contralto 
was a delightful Amneris. It should not cause wonder if 


this clever young artist yet w 
Eugenio Battain gave 
Hoffmann. One of the best ba 


stazes 


Alberti, who also showed himself 


The chorus, especially t 
Also the orche 
often lacked precision 


actor. 


be wished for. 


ild be heard from on larger 
Radames and 
Achille 


temperamental 


an acceptable 
ss voices was that of 
as a very 


he male voices, left much to 


stra under Roberto Francini 


nReR,R 

Director George Edwards (pianist), Dean Blake (bari- 
tone) and Florence Weizell (violinist) will repeat their 
last recital at La Mesa at the request of many who were 
unable to attend. 

nrme 

Mrs. Beverly Price-Lientz (soprano) will be heard in 
recital in the auditorium of the San Diego Music Insti 
tute, November 15. Mrs, Lientz will be assisted by Dean 
Blake (baritone) and George Edwards (accompanist) 

eRe, 

At a pupils’ recital to be held Saturday afternoon, No 
vember 12, at the San Diego Music Institute, the following 
will take part: Miss Coop, demonstration of the Frau 
Kanter method, Misses Opal Edwards (La Meera), Pearl 
Adams, Carlotta Savory and Mrs. H. V. Emblem 

Erich KAMMEYER 


Great Tour for Gerville-Reache. 


Madame Gerville-Reache, tl 


great tour of the country in 


Symphony Orchestra last week. Her tour is to include 
nearly every city of importance in the East, Middle West 
the Pacific Coast and Car la The singer expects to he 
back in New York the ginning of February 


Pittsb 


e noted contralto, 


irgh with the Pittsburg! 


opened a 


MUSIC IN MUNICH. 


Municu 


October 











The concerts of the f week had nothing speci 
noteworthy to show Arthur Fr é gave an evenit 
of Liszt and Chopin, playing on the new Clutsam-Boge 

laviatur. This is a newly patented keyboard W 
the keys are arranged in a wide semi-circle, the c 
being that the player literally does not have to “extend 
himself” in reaching for the higest d lowe tes. | 
have my doubts of the practical advantage of this ide 
Certainly it did not seem to conduce at all to the repose ot 
Mr Friedheim, who has the uncomfortable habit of throw 
ing his hands violently into the air at every opportunity 
Otherwise he does not play badly 

RnRe 
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here before a large and interested audi 
in their exc 
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MARY GARSEN 
and her Conce ‘ any, 
Apt and May, 19 

LIZA LEBMANN 
the Celebrated Com; ser 

of “In a Persian Garden,” 
Assisted by a European 
Quartette. 

XAVER SCHARWENKA, 
Eminent Composer-Pianist. 

Alexander HEINEMANN, 
the Great German Lieder, 
Ballad and Oratorio Singer 

MARIO SAMMARCO, 
Baritone of the Chicago 
Grand Opera Company, 
Formerly of the Manhat 
tan Opera House 


RITA FORNIA, 
Prima Donna Soprano, of 
the Metropolitan and Bos 
ton Opera ouses. 
JOSEPH MALKIN, 
Great Russian cellist. 
Caroline MIHR-HARDY, 
Dramatic Soprano. 
LILLA ORMOND, 
Mezzo Soprano. 





E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) . - 


Announces the Following Attractions 


After October, 1910, and Continuing Until Jane, 1911 


New York City 


EVA MYLOTT, 
the Australian Contralto. 


ARTURO TIBALDI, 
Young English Violinist. 


HOWARD BROCKWAY, 
Composer-Pianist, Lecture 
Recitals. “The Latest 
Word on Opera,” Illus 
trated at the Piano. 

Myron W.W HITNEY, Jr. 
Basso. 

FRANKLIN 
Tenor. 


CHRIS ANDERSON, 
Baritone. 

MARIE HERITES, 
Bohemian Violinist. 

AGNES PETRING, 
Soprano. 

IRENE REYNOLDS, 
Soprano, 

and 
MAUD ALLAN, 


the Classic Dancer 
sisted S 
Ore 


LAWSON, 


Ae 











Ss. C. BENNETT 


VOCAL INSTRUCTION 


Metropolitan Opera House Building. Suite 32 





For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA E. PATTEN 


SOPRANO 
For Terms, Dates and Fall Particelare 
J. E. FRANCKE 
24 West Thirty-tirst Street 3 


FLAHAUT, 


Centrelte Grand Opera, Paris 
Metropolitan Opere Co., New York 
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New York 
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ipf” and “Erlésung.” Herr Laythauser seems 





ve borrowed at leas s nomenclature from Wagner 
nme 
Loutse Cox, last season a pu of Kate Liddle here 
pened a stu for vocal instruction in Girard, Ka 
SS Se 
\ choral work of the young Munich composer, Karl 
yle, was recently given in the neighboring city of Augs 
It is called “Lernt lachen nd the text is from 
Nietzches’ “Also sprach Zarathustra The work was well 
ceived and displays, so say the |! | critics, a true talent 
I positi g e young in in the enthusiasm 
tr y has tt ted tte t lern” the mod 
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SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
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THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
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BARITONE 
Concert, Oratorio and Recital 


Velce Culture Studio 
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the composition ending with the softest pianissimo. Im- 
mediately after his return Professor Godowsky will give a 
concert here in the Ehrbaar Hail. 
ners 
Josef Lhevinne, a great favorite in Vienna, comes here 
for a concert in the Ehrbaar Hall, November 9. 
znRre 
Vienna is a city of traditions, and to these the Viennese 
fondly cling. For there is a tradition that 
good music is to be heard outside of certain concert halls, 
Hall 


Urania 


instance, no 


principally the famous Bosendorfer 3y and by the 


that in the new Hall it has not 
only one of the best equipped concert halls in the world, 


but also that the con- 


public will learn 
with excellent acoustic properties, 
certs now being given there are not to be excelled by any 
in Vienna 

nme 


Madame Giampietro, the vocal teacher, has made a spe- 


ial study of voice production from the physiological side, 
a long time attended courses in an anatomical 


She intends to go 


having for 


1 } 


clinic here to further her knowledge 


to America next year in order to lecture on this subject. 


\mong her pupils is Gwendolyn Story, daughter of the 


known American sculptor. Miss Story will be mar- 


January to Captain Stuart, naval attaché of the 


well 
ried in 
who will shortly be transferred 


English embassy at Rome, 


to this city 
nur 


On October 20, there was a Johann Straucs memorial 


ert tf lise money for the monument which it is pro- 
{ i erect here to that famous Viennese composer 
Straus ompositions were played, among the directors 


being Leo Fall and Oscar Strauss, and a gratifying sum 


»btained to add to the fund 
a A 

First Woman” is the latest Viennese operetta, 

by Victor Leon, music by Bruno Hartl. I saw the 


rst productio with those excellent performers, Frau 
Mitzi 


In spite of theu 


Treumann in the leading roles 
This 


Leon fell down badly and produced 


Gunther and Louis 
hard work the thing would not go 


time the usually sure 


k t in only be deseribed as childish, the alleged 
umor being dug out of Joe Miller's “Jokebook.” Per 
ips the music of a Lehar or Fall could hove saved tt 

ifter all, but certainly the more than mediocre tunes of 
this young man Hartl could not, It is said that the Amer 
in rights are already sold. I venture to predict that if 


the boards there it will be remade so that 


id not even recognize their product by sight 


RRR 











Adrian B. Perkey, of Chicago, formerly viola player with 
the Von Kunits Quartet in that city, is here for a few 
week 

nner 
Margaret G. Hall, whose brother, Robert Hall, was one 
f the guarantors of the former Pittsburgh Orchestra, was 
here recently. Another Pittsburgh young lady, Eloise Peck, 
her way here to study with Luig’ von Kunits 
D 
Evan Williams at Dedication. 

Evan Williams was soloist at the opening of the remod 
eled auditorium in Milwaukee on November 3 by the 
Arion and Cecilian Club. The Milwaukee Sentinel com 
mented : 

} W bee tif ter is t “ k “ in its variou 
pha c f he fieat except tl statement that it 
“ © ¢ » and as pliable and msive as could be 
w 1 wl fact, in the familiar Hande tas of his renertory 

I " Tie ttle finge cene—( ch yr ilted in s 
7 < f M Willia at F f the Arions ust season's Cor 
we a xt ' ca nt t st t 

Another paper said: 

M W ams’ singing was eve a delight Three Handel 
bers were ing with a beautiful sustained legato From a whis 
i g pianissimo to a thunderous forte, Mr. Williams’ voice of 
‘ t range neve ses its beautiful lyric quality Temperament he 

ses in abundance Hie virtually lives his songs and that it 
s } artist that he is 

St ‘ided opera or opera under the sway of the ruler 

the realm does not seem to be a blessing a‘together. It 

uid that the Berlin municipality desires to acquire the 


Royal Opera. Friends of opera who wish to hear some 


} ; 


ing new have go to Dresden, Hamburg, and other 


ties \ big opera project in Berlin has fallen through 
rities did 


star 


use the police auth not approve of the plans 


ft the building.—London 


Music,” says M, Abaz 


Orchestra appearing at the 


a, the conductor of the Balalaika 
Palace Theatre, “is part of the 
people could not live, much 
less work, if they had not music to listen to 


of every Russian, The 


now and 
iin, The peasants are so musical that they have com 
different 
really created the balalaika instrument in 
-London Music 


vosed their own popular suit their 


moods, They 


songs to 


i¢ rough wood two thousand years ago.” 


Leandro Campanari for California. 


One of the most important contracts of the year is that 
of the California Conservatory of Music of San Francisco 
with Leandro Campanari, who will assume the artistic 
directorship of that institution, on December 1, for a term 
From many flattering offers Mr. Campanari 
conservatory a great 


of five years. 
accepted this, as he sees for this 
future. In 1915 the Panama Exposition will probably be 
held in California, which will throw open the doors of 
that 


Francisco 


State in a manner, at present, inconceivable. San 


will welcome so prominent a musician whose 
name is known throughout the music world and who is 
pre-eminently fitted for the duties he will assume. 

As a violinist, opera and symphony conductor, quartet 
player, composer and writer, Mr. Campanari will be able 
to bring to his work a versatility, experience, knowledge 
and executive ability that will enable him not only to for- 
mulate plans, but to carry them out. Associated with him 
will be the best instructors obtainable. 

Mr. Campanari has just completed a successful tour of 
the Middle West, his playing everywhere receiving most 
complimentary criticisms in which he is pronounced one 
of the world’s leading violinists. Following are several 
press extracts: 
showed to 


beauty and 





program was one of 
skill of th 
a thorough master of his instrument 


advantage the splendid violinist Ile again demonstrated 


Campanari’s playing 





LEANDRO CAMPANARI. 


marked with finish of tone, rhythmic justness and control.—Nash 


Banner 


The playing of Signor Campanari was truly wonderful. It showed 
the amazing technic that he had at command, but the interpretation 
Bach and the noc 
last group the 


The “Witch's 


time sacrificed to it The air by 


beautiful. In the 


was not at any 


turne by Chopin were extremely 


sonata by Paganini was played with wonderful technic. 


Dance” was truly marvelous.—Wheeling Telegraph, 

Signe Campanari showed his great skill in arranging the pro 
gram, both from the standpoint of arranging the musical numbers 
and at the same time displaying his skill as a violinist The last 
g p was delightful, and after a tumultuous round of applause he 


responded to a dainty little encore, which was the treat of the evening 


Signor Campanari is ranked among the four leading violinists of 


and is the most prominent violinist 


Wheeling Register. 


the world, ever appearing in 


Wheeling.- 


sense of the word was 
Leandro Campanari has all the 


Violin playing that was marvelous in every 
night at Watkins Hall 
qualities that make the great artist 


heard last 
a splendid technic, faultless in 


tonation, a tone remarkable for its volume as well as its quality and 


a temperament that uses and controls all this “equipment” for the 
purpose of true and artistic interpretation The gem of the evening 
was the Rheinberger sonata, with which the program ended I 


of the world’s greatest ensemb! 
Nashville and Nash 


this Campanari’s reputation as one 


ayers was more than sustained Tennessean 





ville American 
When Camy ri appeared upon the stage he was greeted with 
repeated encores, and when he rendered the opening selections th: 


auditorium rang out with melody seldom expressed by the violin. 


His expression was perfect and every note expressed was a clear 


note, and the expression, “making the violin talk.” was well ander- 


stood at this recital.—Wheeling Intelligencer. 





Florence Mulford at Aeolian Concert. 
Florence Mulford, mezzo-soprano, sang before a large 
audience at Aeolian Hall last Saturday on the occasion of 
the first Aeolian concert of the season, and was in un- 
usually good voice. 
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VLADIMIR DUBINSKY 


Exclusive Management: VWVALTER ‘R. “ANDERSON, ! Ne. § 5 West 3 38th Street, NEW YORK CITY 


U.S. KERR 


7 CANTANTE—song Recitals and Oratorio ‘a specialty 
For Bookings Address: 538 West 143d Street, New York City Phone, 3313 Audubon 
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Pianist, Recital, Ensemble 


CONCERT DIRECTION 


M. H. HANSON 
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LECTURE-RECITALIST 
Touring America, 1911-12 

A Few Dates in October, 1910, Available 
Concert Direction: M. H. HANSON 





ASHTON 0 N S 0 N 
E) DALTON- BAKER 


English Baritone 


ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
For Particulars Address: CONCERT DIRECTION M. Hi. » HANSON, New York 


Bernice &t PASQUALI 


Third Season Leading Coloratura Soprano 


Metropolitan Opera n0us 


Will also be available for 


CONCERTS and FESTIVALS 
During Season (910-11 
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437 Fifth Avenue, New York 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VWVilhelmstr., 


Perry AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET, N. Y., TELEPHONE 1097 COLUMBUS 


HUGH ALLAN 


BARITONE 
For Concerts and Recitais 
MUSICAL COURIER 








ADORESS CARE 


M ARTHUR NIKISCH 


Voice Building and Coaching for Lieder and Opera. 


BERLIN: Saturdays «n¢ Mondays after Oct. 1 
Address; THOMASIUS STR. 28, LEIPSIC 


Hew Work College of Music 


128-130 EAST S8th STREET 
a erly ALEX. LAMRERT) 
Directors: CARL HEIN, AUGUST FRAEMCHE 
Pr te t tion i I ging ( and 
SPECIAL DEPARTMENT FOR BEGINNERS 
All t ent ! 1 st nt cive free 


| y 





Students received daily Catalog sent on application 


ZOFIA NAIMSK MARYA 


PIANIST VIOLINIST 


SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M. H. HANSON, NEW YORK 


Elizabeth G L AR 8 K 


Sherman 


PRIMA DONNA CONTRALTO 
Pormerly Metropotitan Opera Concert Direction: M. H. HANSON 


MEYN 


GRACIA 


RICARDO 


AMERICAN 
SOPRANO 


Basso Cantante 


M. H. HANSON, Mgr 
437 Fitth Avenue 
New York 
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Europe by a Tour of her own 
Coantry 


CONCERT DIRECTION: M. H. HANSON 
447 Fitth Avenue, New York 
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Season 1910- “22 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue 


New York 


CHICKERING PIANO 


ENGLAND'S GREATEST VIOLINIST 


Ist American Tour, 1910-11 
Concert Direction: M. H. HANSOK 


PIANIST 
SEASON 1910-11 
Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 
KNABE PIANO 
































MUSICAL DES MOINES. 
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door. An orchestra cena throughout the ‘ica and 
refreshments were served during the reception hours. The 
was planned to stimulate interest among those who 
ciated in their work. 


RRs 


irt-Downing has concluded her fall en- 


event 


are dail asst 


Fredericka Gerh 


gement with the Hinshaw Grand Opera Quartet and is 
it home resting preparatory to taking up her winter's 
work. 

eRe 

The Women’s Club Chorus, which numbers about forty 
of the best ladies’ voices in the city, recently resumed re- 
hearsals under Dean Nagel’s baton and are planning a 
series of concerts to be given during the season. This is 


the fifth consecutive season that Dean Nagel has conducted 
! standard has been raised until -it ranks 


most organizations of its kind in the coun- 


and the 


among the fore 
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t Mrs. C. W. Mennig is chairman of the chorus and 
Dorr, secretary 
an 4 
kugene Hahnel, head of the violin department of High- 


land Park College of Music, has organized a women’s or- 
hestra, which will tour Southern Iowa next year, The 
é f the eight young ladies composing the orchestra 
ire H 1 Vig Marie Hill, Lillian Leffert, Etta Wood, 
Josephine Decker, Irene Thomas, Margaret Wood and 
| Wood 
nRe 
George Frederick Ogden, formerly with Drake Univer- 
sity, but now nducting a iservatory of his own, has 
essayed the rol f impresari On the evening of No 
‘ er 16, 1 resents Fannie Bloomfield Zeisler at the 
Central Christian Church. On December Lilla Ormond 
will appear in a recit under Mr. Ogden’s management, 
ind later in the year Mr, Ogden will give Des Moines mu 
ic lovers an opportunity to hear Fay Cord, who started 
her musical career as a pupil of the late Dean Frederick 
vard of Drake Conservatory of Musi Since then 
Miss Cord |} had several years of European study under 
De Re ke Heinemant nd other Miss Cord has been 
ured by the Minneapolis Symphony Orchestra to fill a 


number of engagements. Mr. Ogden will bring only 
American artists to Des Moines this year. 
nRR 
William Hubbard will 
Conservatory on November 19 


give a lecture at Drake 
This is the second number 
of the artists’ recitals course put on by the music depart- 
ment of Drake Conservatory. Carotine YOUNG SMITH. 


Lines 





MUSIC IN LAFAYETTE. 
Larayetre, Ind., 
Antoinette Le Brun and her English grand opera singers 
appeared at the Dryfus Theater Saturday evening, October 
29, and delighted a large audience. The second act of 
“Martha” and three acts from “Il Trovatore” were pre- 
sented. Madame Le Brun was assisted by Fritz Huttman 
(tenor), Laura Baer (contralto) and Arthur Deane (bari- 
tone). nm Rne 
Rena M. Rice, supervisor of music in the public schools, 
has organized a teachers’ chorus. Meetings will be held 
weekly, 


November 5, 1910. 


RRR 
A recital was given Wednesday evening, November 2, 
at the Lafayette Conservatory of Music by students from 
the elementary The program 
was an excellent one and was heard by a most appreciative 


and normal departments 


audience. 

nRre 
Ash Male Voice Choir gave a splendid 
at Fowler Hall, 
under the auspices of the Purdue Glee 


The Mountain 
program Thursday evening, November 3, 
Purdue University, 
and Mandolin Club. 

nme 

Ferdinand Schaefer has returned from his old home in 
Wiesbaden, Germany, where he spent the summer, and has 
resumed his position as head of the violin department of 
the Lafayette Conservatory of Music 

nme 

The Purdue University lecture course has announced the 
following attractions for the year: November 8, “Music 
” William L. Hubbard; November 16, Kip- 
ling recital with costumes, Henry J. Hatfield; December 2, 
Corinne Rider-Kelsey; January 16, lecture, A. 
January 25, address, Joseph W. Folk, 

“Romeo ard Juliet,” 


and Its Pow ers, 


concert, 
Radcliffe 
ex-Governor of Missouri; March 1, 
Amherst Dramatic Club. The entertainments will be given 
in the Eliza Fowler Memorial Hall 1,800 season tick- 
been sold. Lena M. Baer. 


Dugmore; 


and 
ets have 





“Elijah” at Newark. 


David Bispham (baritone) and Florence Mulford (con 
tralto) filled the principal roles in a performance of Men- 
| “Elijah” at Newark, N. J., the Newark 


hn’s 
‘rio Society, Thursday night. 


delsso 


by 
Orat last 
Mr 


ence, 


audi- 
r the sole purpose of hearing 


Bispham’s exquisite art captivated the large 
many of whom went fe 
artist in one of oratorio 
is Mr. Bispham a fine singer, but he is 


f his wonderful interpretative powers and 


this great the world’s 


Not only 


means ¢ 


greatest 
parts 

able, by 
superb enunciation to lift 
His 
masterly, 


any role he essays to magnifi- 
rendition of “It Is Enough” 
sympathetic and reverent—a 


cent heights 


was con- 


vincing, rendition 


such as only a big artist is capable of 
Florence Mulford’s share in the evening’s offerings was 
fully appreciated, her fine vocal equipment and splendid 


irt being in evidence throughout, 
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Smoke does not always indicate fire, nor do loud 
singing and loud piano playing, either. 


May- 
sonata to him. 


Torsrot has left his wife and home. 

hap someone played the “Kreutzer” 
—- 

Even the subscription seats at the Metropolitan 


COUNT 


show an increase of population in the census year. 
* 
\USTRALIAN papers tell about a little girl, aged 


six, “who has a voice like a canary.” This is the 
time to cage her. 

. 
York's best society is corfused this week ; 


NEW 
it doesn’t know whether to gv tu the Opera or to 


the Horse Show. 


——_ - © -—— 


Iv Strauss, Reger and Debussy were Americans, 
it is an even money gamble that they would be re- 
to our Hall Fame. 
Sinica 


Wen a man tells vou that he 


fused admittance 


likes 


the chances are that you are speak- 


Bach and 
also rag-time, 
ing to a chap from whom you could learn some- 


thing. 
—— -<e-- 


most glaring musical misnomers in 
is that of Bach's “Cha 
is a slow dance. What has 
violin classic to do 


One of the 


the whole tonal literature 
conne.” A “Chaconne” 
Bach's soulful, almost religious, 
with any kind of dance ? 


- a— = 


Pie highest notes ever sung by a human being 


were those of Ralph Johnstone when he rose 9,714 
feet in his biplane at the recent Belmont Park avia 
tion meet and greeted the empyrean with the first 
stanza of “The Star Spangled Banner.” 
ae ee 
\MERICAN should feel consoled to 
that 


may be increased, the stamp fee for musical manu- 


composers 


know while the postage rates on magazines 


scripts will remain the same. Somebody ought to 
suggest a reduction for round trip consignments, 
ny unvee 
LLArest reports from John Philip Sousa’s bed 
side, who is ill of malarial fever at the New Haven 
Hospital, that he 


indicate has improved considera- 


bly during the past few days and will be able to 
resume the leadership of his band (now on tour) 
at no very distant date. 
: ° 

\ Porreanp. Oregon, butcher has installed a 
self-running piano in his shop, and when cutting 
meat keeps time with the music. Chopin for chops, 
Brahms for beefsteak, and Strauss with sausages 
might or might not be the ideal program, accord- 
ing to one’s musical digestion. 

\L\nAvAgTRAVUDE, the new king of Siam, is in- 
terested in reform, To be as modern as other im- 
portant nations, His Majesty 


of “God Save the 


should use the tune 

King” for his national anthem. 

\lahavajiravudh would fit the first line of the mel 
ody very metrically indeed. Trv it. 

a ae — 

“ENGLAND is proud of Elgar,” remarks the New 


York Times. And we are proud to have England 
proud of Elgar and hope that it will keep him and 
his music within Albion’s confines and not let any 
his compositions come to 


hetter than the 


\merica unless they 
ones we have heard from him 
here up to now. 
ee Nene 

Tue New York Sun publishes an editorial in its 
Monday edition called “New York’s Second Opera 
House,” in which it is advocated that we must have 
another opera house here to meet the demand for 
opera, concluding by saying that “there is the feeling 
that this city will not long be without a second opera 
We had two second opera houses last sea- 
New 
It is certain that Hammerstein would not 
have . and it is certain 


that the New Theater opera project would not have 


house.” 
son; we had Hammerstein's and we had the 
Theater 
sold out had he made money 


been abandoned had money been made there, or 
even a semblance of money taken in toward meeting 
a deficit. Who is to invest in a second opera house 
in New York after these events? An angel? 
Grice eta 

Tue Ricordi house is a remarkable institution and 
we congratulate it on its capture of America—North 
and South. The tribute paid by the Western Con- 
tinent to the Milan pubiishers proves that Italy is 
still at the front in intellectual and artistic power ; 
that we are still living in the renaissance and that 
its decline in the sixteenth, seventeenth and eight- 
centh centuries was merely a temporary reaction, 
preparing for the golden age of the twentieth cen- 
tury. What in the history of practical music, the 
exchange of money for music, compares with the 
and control of © Ricordi operatic 
money market? Nothing in past or present records ? 
Hut ab; the ¢ 


power over the 
serman correctly says. 
— 

As this paper goes to press, there are new rumors 
in the air concerning the new Vienna Opera In- 
tendant, Hans Gregor. It is said that he will offer 
the post of first conductor to Hans Richter, though 
it is doubtful if the latter would accept at his ad- 
vanced age. Further, Gregor will attempt to win 
back Mahler to Vienna, but Mahler has 
changed his mind since last September, he, too, will 
not return to the Danube city. The new director 
is to take his stage manager, Maximilian Morris, 
with him from Berlin to succeed Von Wymetal. It 


unless 


said that Maria Labia and the world re- 
Alberich, Desidor Zador, both from the 
Royal Opera, Berlin, will go to Vienna. The new 
Intendant expresses a desire to establish the most 


is also 


nowned 


cordial relations with the Vienna press, a wise move 
which neither Mahler nor Weingartner ever could 
be made to see in its proper light. 
ee os 

CINCINNATI'S Symphony Orchestra, under Leo- 
pold Stokovski, is to open its new season November 
25 and 26 with two home concerts in Music Hall. 
The organization's string forces have been strength- 
ened by eight additicnal instruments, and this with 
the other changes made by the conductor since his 
return from abroad, will help the Cincinnati Sym- 
artistic re- 
sults than those with which it surprised musical con- 

In the unfamiliar works to be 
1910-11 by Stokovski and _ his 
able players are Busoni’s “Lustspiel” overture and 
“Concertstiick” for piano and 
Rachmaninoff's “The Isle of Death,” 
Sgambati’s D Sinigaglia’s “Le 
Of standard symphonists, 
Dvorak, Mozart, Schumann 
and Tschaikowsky have honored places. 

sesitiominpl i psnsiteticen 

Witt is the position of the concert managers to- 
ward the concert singing opera singer? If the opera 
companies farm out their singers to concerts, it cuts 
down the opportunities of the artists engaged by 
concert managers, artists who have no relations with 
the opera. in order to reduce 
their expenses, sell their singers, whenever it is pos- 
sible, to the concert givers. Each of these engage- 
ments cuts into the revenues of the concert manag rs 
and their concert artists. Hence we ask the ques- 
tion. 


phony Orchestra to achieve even better 


noisseurs last winter 
performed during 


the same composer's 
orchestra, 
symphony, 
Raruffe Chiozzotte,” ete. 
Beethoven, 


major 


Brahms 


The opera companies, 


There is no doubt that the opera movement 
now on in this country has not yet reached its cli- 
max. San Francisco and Los Angeles are to have 
large, complete opera houses with opera companies ; 
This will affect the concert 
business still more. It will be admitted that the pre- 
vailing opera fashion will last for a while. What 
will be the final effect of all this on the regular con- 
cert business? It was Melba, not the Boston Sym- 
phony Orchestra, that brought the rush to Carnegie 
Hall last Saturday afternoon. That is, an opera 
star. concertizing did it. Some reflections on the 
of all these musical matters 
might be worth something to some of our concert 
managers. 


so will other cities. 


commercial features 
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SY Te Coe. 





HE combinations in Europe between managers and con thor w 
posers and publishers and singers and theatrical pr s 
ducers are such that it is sometimes impossible t 
secure a proper estimate of conditions, and especially ; ; 
if one is unable to enter into the mystic circle in which 
these matters are discussed intimately and never fi " 
publication. A manager of an opera in a certain city is in‘et t 
ested in a composer. He wishes that composer's work to b ' uk ul 
plaved in another city where it has not vet been heard, and he , , . P 7 
can accomplish this by engaging for a season a tenor or baritone ‘ 
or even a soprano, who is a friend of the manager in the other pet O 
city rhis is a small illustration of how these favors are inter t 
mingled, and as Europe has hundreds of opera houses, thousands Mr. ¢ r 
of singers, hundreds of managers, thousands of composers, hun 
dreds of publishers, this agitation is constantly in process and \ . 
the commingled interests can never be unravelled, although at 
times they come to the front and are demonstrated through some 4 be . ' 
particular event that emphasizes them or because of some pet ‘| Vi hie 
sonal force that accents a point ey; t 
For instance, recently in Brussels the premiere of an opera, ‘ | | 
called “Ivan the Terrible,” took place, and this opera was writ 1 
ten by Gunshourg, who is the manager of the Monte Carlo t 
()pera, which exists there under the subvention from the Prince . 
(,unsbourg takes a great many artists there from Paris and othe 
cities and they all want to sing at Monte Carlo during the winter ( Ps ' 
season, and there are composers who want their works played \ 
etc., etc., as these things go, and as we know them generally m \ 
opera all over the world—with the usual ttrigues and cro ‘ 
currents and commercial combinations and financial favorit t 
at the bottom of it, with certain other exceedingly impassionat ' : 
or passionate conditions controlling tt all There is no use t 
enter into further details because it 1s a distasteful matter uncer 
all conditions to discuss these private inner arrangements he 
tween managers in Europe and composers and sopranos and con The art t Hon ‘ 
traltos and dancers, etc., and it might as well be dispensed with resse + nies ; 
for the present, at least who writes that “we ought hur the of 
There were very few daily papers that said anything about (except. of rse. Saint-Saens’ 1 d 
this opera, and | am going t quote ust one (as it took pla e at In , Ivar ' r, ' P ‘ 
the Théatre de la Monnaie at Brussels), the Brussels paper Camats il cal oy ae , 
L.’Etoile Belge. of October 25. which may as well be used as a P so eile re 
specimen of what independent journalism can do mn such matters . vite oftnct hye ease ee “ee 
There are tw wavs to present a work f t ‘ | tive tf t 
publi ne simple 1 dignified—the ith t Zz t ‘ 
nowe of advertising The first one ! = s 
eniences. but the < d one. alt g! t 
tract the public quicker and to insure more rapid financial rte ta ! t 
success, has the drawback of exciting public curiosity dramatt ect ' lune ’ 
such a degree that the reaction can only be detriment t A te ‘ ' , 
the work of art. It ts ly a work of gre solidity ar on tl : foN Cun ; P 
real arti nerit that can withstand the effect f pie edit for 1 ae ty i altel : 
react! 
In the case of “Ivan the Terrible” the public has bee f Mr. Jehin in ho orchestrated the se 
fed daily with stories by the rehearsing actors or about the cence ha tt l cipe t t i ‘ t} t 
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withstanding the fact that Mr. Gunsbourg does not 


want ‘to be a musician and condemns the “‘scien- 


The New Method. 


Mr. Gunsbourg is not a musician, but like so 
many gifted men and men of literary accomplish 
ents, he is under the impression that he is fully 
prepared to cope with the musical problem, Of 
course. music in the abstract does not interest him 
in the least, and not being a musician it cannot. The 
absolute music—that music which requires no as 
istance in the way of scenery or other concom! 
tants. is a sealed book to him. But Mr. Gunsbourg 
me to the conclusion that his feelings could be 
pressed through a composition if he were only 
nabled to give them some substantial. practical ex 
ression, and he fell upon the phonograph; he left 
ur American one-finger composing system entirely 
in the shade. Our American composers—those who 
compose the hundreds and thousands of composi 
tions that are published in this country every year 

accomplish their work with one finger by play 
yon a piano the airs they whistle or have ac 


and with a composer nearby who takes them 


| 
lown on paper, they bring forth an inspired song 


or musical work 


rr something else, whatever it may 
be called: but Mr. Gunsboure goes them far better 
by nging his song into a phonograph and then 
handing the record over to one of his employees 
or his orchestral conductor, Mr. Jehin, who then 
irmonizes it and also, subsequently, for the or 
chestral parts of an opera, writes the instrumenta 
tion. This is simplicitv itself and reduces conserva 
ories and music schools and music study to X 
Henceforth there is nothing more necessary. Any 
ne feeling the inspiration of music (and there i 
hardly anyone whe does not) can accommodate his 
umbition, his aspirations, and secure immortality by 
inging into a phonograph receiver and subsequent 
ly delivering the cylinder to a composer who ha 
it played on « phonograph any number of times un 
til he gets it down right and then embellishes it 
with those superfluous adornments of music known 
is harmony and instrumentation Necessarily, 
some bluff at form must he made—that is, Mr 
Gunsbourg does not know anvthing about that form 
question ; does not even realize it is necessary; does 
not even know what it means as applied to music 
But then the man who writes the harmony, who 


ptits the song sung into the phonograph into shape, 


who combines the various inspired ebullitions, must 
have some recourse to some of those ordinary com 
nplaces that are necessary for writing music in 
rder to get it into shape. At the present day, I 
av add, very appropriately, I think that our 
\merican one-finger composers are beaten to a 
frazzl 
In all this, however, one great difficulty must 


resent itself, and that is the question of duets and 
tt and quartets. How did Mr. Gunshourg sing 
1 duet into the phonograph or a trio? Tf he hada 


baritone, tenor and a soprano singing a trio in hi 
Ivan the Terrible.” how could 


his little loneliness, into this 


he sing that trio 
limself, a with 
Naturally, his musicians 
ped him out, just as Mr. Tehin helped him out 


the orchestration The scheme is a 


American invention? 
good one 
There has not been any great anx 
n the part of the Metropolitan Opera House 


nagement to secure the rights of “Tvan the Ter 


ble” or the terrible Gunsbourg opera, but he 

1 publisher in Paris. The firm of Choudens 
vho published “Faust” and “Carmen.” also pub 
ished Ivan the Terrible.” Their profits on 
‘Faust” and “Carmen” are several million dollars 


Their profits on “Tvan the Terrible” will probably 
paid with pleasure by Mr. Gunsbourg: but the 

mbue that prevails with mankind is not limited 
to the United States. There are other Barnums 


\\ ith one exception the Paris press remains silent 
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Problems of Music. 


Beginning with the October 29 issue, the Lon- 
don Times starts a series of articles on music, and 
the first one, called “The Present Position,” after 
a long introduction, comes to this decision, tem- 
porarily, before concluding the final discussion: 


To the profession, honeycombed as it now is 
with envy, malice, and all uncharitableness, the 
public-school spirit would be a breath of clean and 
vigorous air. [he necessity, for instance, of 
caring for throat or fingers may make games dan- 
gerous, for a musician, but need not divoree him 
from all interest in things considered manly by 
the nation at large. Sport is organized imagina- 
tion applied to bodily vitality, as Art-is, applied to 
the vitality of the emotions. The public school boy, 
by proving them not incompatible, should. bring 
Art home to thousands of those who are now 
Ishmaels to her. He should bring a-sense of 
fair play and decency into the innumerable dis- 
putes which always encircle artistic questions with 
peculiar bitterness. A few years ago, tor instance, 
the University of Oxford proposed, rightly or 
wrongly, to elevate music to the status of other 
ubjects for degrees, by making residence com 
pulsory The suggestion was attacked by a 
coterie of musicians with a want of decency 
which even a short residence at the University 
among public school men would have rendered 
impossible The spirit we ask for might not 


produce the one or two men of genius who seem 


to be the only aim of some of our writers on 
musical affairs; but it would sweeten the ordinary 
daily life in a profession where chicanery and 


ommercialism of all sorts, from secret commis 


ions to shady examinations, are notoriously ram 
pant 

lo the public school boy himself, when he 
ooks on music as among the honorable and 


reasonable professions he can enter, the gain will 
be equally great. Among his excellent qualities he 
possesses, to an excess which almost becomes a 


vice, anadamantine reserve. In itself good 1t leads 


to that self consciousness which makes our after 
dinner speeches as tedious as our sermons \n 
Englishman is so little expected to “let himselt 
go” that the language provides him with no ex 


clamations for occasions of emotional stress, and 
he falls back on puerile sentences generally be 
ginning “Well I'm.” We know that beauty feeds 
the soul; we know, in our heart of hearts, that 
our real life is bound up in and enlarged by the 
things of the spirit, not of the counting house 
Why then should we shrink from expressing our 
feelings The artist thinks the reserved man im 
penetrable; the reserved man thinks the artist un 
English. It 1s the story of black and white again 

haven't you room for grey 

Lastly, the gain to England will be important 
\ review of our musical history, looking back t 
the great times of Elizabeth, is humiliating, With 


o great blood in our veins so little has be 


done But it cannot be contended that ti 
ountry has not had the brains and the genius 
somewhere; for a nation that has continuously 
produced men great in various branches of art 


innot suddenly, and at a fertile moment, become 
sterile for 200 years in one branch alone. Of 

men who have done anything for music a 
large proportion have adopted the career in the 
face of opposition; and for every one who has 
braved this, dozens must have given away Now 
that the social stigma of the profession is being 
illowed to fade a corresponding increase in the 
number of adequately paid posts is already 
noticeable; and no boy of trained mind and 
special musical aptitude need fear that he will not 


succeed in the world at least as well as if he 


adopted law, medicine, or the Church That 
Chat there is a supply of such boys is beyond 
controversy. Not only do men acquainted with 
both countries assure us that, if there is anything 


to choose between the “class” of young talent 
here and in Germany, the verdict is in favor of 
Kngland, but every public school music master 
will confess that he frequently comes across boys 
who, for natural talent and ease in mastering their 
subject, would have been hailed as special 
manifestations of genius a generation ago As it 


such boys mainly ‘drift into professions to 


which they have no special attachment, to their 
wn discomfort and to England's loss: for it was 
fantastic idea of the Greeks’ that a nation’s 
undness varied with the virility of its art. That 
heir adoption of the career for which Nature 


seems to have intended them might easily be made 


more feasible and more encouraging is a fact 
which I hope to deal with in another article. 


The peculiar bitterness that applies to the innu- 
merable disputes that encircle musical artistic ques- 
tions is due to the lack of training of the mind out- 
side of a musical training, added to which comes 
the persistent flattery of the musician by an uncul- 
tivated public or_of interested friends and relatives. 
This is a dotble disaster to the growing man or 
woman and it brings about a mental state that is 
captious and: acrimonious in case of contradiction, 
and through the lack of a broader training the mind 
is not open to convictions except those that belong 
to it already, such as Nietzsche calls-the prisons 


“Cénvictions are prisons,” he says, and in these 


prisors sO many musical minds dwell that they 
never can get out into the broad field of universal 
discussion. It is all a question of musical discus- 
sion and then it becomes still worse—a question of 
personal discussion. The abstract is not discussed ; 
it is usually a debate on the concrete question, and 
in these concrete questions everyone is more or less 
interested. That makes for bitterness. 

The statement regarding the condition at Oxford 
when it was suggested to put music into the status 
of other subjects for degrees is interesting as a bit 
of information for us, and where the Times speaks 
of the chicanery and commercialism of all sorts, 
from secret commissions to shady examinations, a 
sympathetic vibration floats across the sea to meet 
loud resonance on this side. It is not only in Eng 
land where secret commissions prevail and where 
music teachers are known to recommend pianos for 
the sake of a commission which they should know 
are of a common, ordinary character that cannot 
induce or stimulate the musical mind, much less a 
touch, for piano playing culture—it is not only over 
there. We all know that this secret commission 
business has been a curse and an evil ineradicable 
and, therefore, ought to be exposed and its exist 
ence admitted. It is not only with the teacher 
where this commission works. It also works with 
men who have the duty of informing the public of 
the truth of things who suppress that truth for the 
purpose of commercialism which is essential to 
their existence. The fact that they are engaged in 
a field in which there is no money, no living, no 
career, compels this commercialism and _ it, there 
fore, should be honestly admitted instead of secret 
ly cultivated through the guise of hypocrisy and 
sham. 

The Times says, “Why should we shrink from 
expressing our feelings?” We should not, but we 
do, and we do because this hiding of our feelings 
is in the interests of commercialism, is in the in 
terest of interests and against principle. I would 
like it understood here, in order not to be misun 
derstood, that I am not preaching morality, not 
even ethics—merely exhibiting the mirror of the 
conditions as they exist. If it were known through 
out the immediate surroundings that certain men 
were occupied in supporting their families outsid: 
of, what is called, their legitimate pursuit, ther 
would be no harm so long as that support were 
based upon honesty in the transaction itself. If a 
critic cannot support his family through the writ 
ings for a daily paper and he must oceupy himself 
in all kinds of schemes, in themselves not dishonest, 
why should it not be publicly known that his reve- 
nues are derived from those sources? Why not dis 
close them? They are honest. The world itself 
will at once say that it is impossible for such a crit‘c 
to be neutral, because he cannot offend his own life, 
his own existence, his own breath, his own glance 
his own thoughts, his own personal make-up. No 
man calling himself a man can accept money from 
an institution and then refuse to give the institution 
the benefit which must naturally be expected from 
the payment of the money. Why disguise it? The 
world knows it. Why accept the stamp of hypo 
crite when it is not necessary? That is all this 
paper has claimed in the past. It has not claimed 
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ition reaching out her great strong arms lifted mnght 

to heaven with gratitude ? 
( é ght with our fathers! fo battle with our 
s! Love with our lovers! Say all this in tone 
t i! be American. I have in mind a hundred plots, all 
ican—pain, suffering, hate, revenge, war, murder, ro- 
love for grand opera and music dramas such as 
d keep the world awak« But, alas! we go into the 
forest for wood, and there is so much that we cannot find 

Respectfully, 
(Signed) CuHarces I. CARLson 

Instead of replying to the above letter on its own 
erits or contents, suppose we make a diversion 
by asking a few questions. Thousands of operas 
have been composed the John Towers list show- 
ing them—in fact, an enormous amount of time has 


heen put upon the composing of operas. Incalcula- 


ble days and months and years have been spent 
upon the mountine of operas and their rehearsal 
nd performance, not considering the tremendous 


of energy and the great costs involved in 


cenery and in costumes and in musical publication 
and in all kinds of operations connected with the 
Hlow many of these operas 


production of opera 


are today what we call standard repertory operas ? 


let us see the operas that are on the repertory to 
uitside of Russia with its national opera, 
vhich does not interest the world; for, despite the 
uccesses of a certain number of operas by Russian 
pera composers given outside of Russia, in Eu 
rope, the names of which are hardly known exccpt 


by the writers and experts and students on the sub 


ect, they are not heard in America at all. Now, 
then, how many of these operas these thousands 
ipon thousands of operas—with the millions that 


heen spent upon them and the energy that has 


] ] 


been lost, energy that might have been applied to 
much better cause—-how many exist today as 
tandard repertory operas 
“Faust.” “Carmen,” “Rigoletto,” “Trovatore,” 
Traviata,” “Otello,” “Aida,” “Lucia,” “Cavalleria” 
ind “Pagliacet,” three Mozart « peras, and the Wag 


ser music drama. All the students of singing who 

ok upon the opera for a future career, embracing 
all of these or merely the Italian and French on one 

de and the Wagner on the other side, look upon 
these operas as the means of entering and working 
out their future There are many other operas 
that are occasionally given, many new operas that 


have a certain vogue for a time being, such as the 


Puccini group, and there is “Sonnambula” and 


there is “Don Pasquale” and there is “Freischitz” 


ind there is an occasional other opera by Weber; 


there is once in a while Boito’s opera, and we are 
t «liscussing the exact particulars of the case be 
1usc we want to get at a principle. \t present 
liefland” has a great success It will go like 
ther operas, and in France the Massenet operas, 
through the personal influence of Massenet and the 
ublishers and the combinations of commerce and 
int as it exists in’ Paris, are sung, and Rossint’s 
William Tell” chiefly in Paris, for the purpose of 
n the light s prano a chance to sing her rou 
ades and to avoid over work and new investments. 


In these circumstances, what opportunities has an 


\merican opera should it) sueceed in) America? 
se some organization would say that it was 

to spend $10,000, or $20,000, to mount and 

iv American opera—what is the percentage 
chances based upon the history of opera and the 
of Knelish in operas The fact is that 

it present 1s represc nted by Verdi and Wag: 


a few French operas, chietly “Faust” and 


( nen,” and a little Bellini and Donizetti on the 

The recrudescence of Italian opera is due 
ntirely to the fact that people want to’ hear sing- 
ing when they go to opera and they not only wish 
to hear singing, but they want certain particular in 


lividualities to come forward to the footlights and 


sing to them. Caruso and Bonci revived Italian 
opera, the tenors before them for some time past 
not having been Italians \s soon as these Italian 
tenors came to the front, Italian opera had a re 


nascence, although we cannot say it was revived, 
because it never was obscured. Here in New York 
it was temporarily put aside because there were no 
Italian until Caruso and Bonci. — Italian 
sustained by Melba—‘Traviata” and 
“Lucia.” In Europe the people want to hear the 
singer, and therefore these operas are repertory 
operas, because they give an opportunity for singers 
The world is not interested in national 


tenors 


opera is 


to sing. 
opera; the world is not interested in psychological 
opera ; the world is not interested in problem opera ; 
the world is not interested in legends or in mysti- 
that which goes to the opera; that 
world which goes to the opera wishes to hear sing- 


cism world 


ers. One singer would be sufficient if he or she ts 
a great one 

In these circumstances what opportunity has the 
\merican opera? Is it going to be dedicated to a 
certain singer and her style of voice, as has been 
Who is that 
We can all 
appreciate the rhapsody of the writer of the letter 


so frequently the case with opera? 
singer? Let us get right down to it. 
quoted, but rhapsody will not draw anything in the 
hox office, and it is the box office that always tells 
the story. The American opera can only succeed 
if it is written so that those who are to participate 
in it will get opportunities to sing, and the singers 
must be provided, otherwise no institution can af- 
ford to mount it unless 1t does so for a temporary 


advertising purpose. 
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FRiepRich NiIetZsCHeE was not gifted with much 
of a sense of humor, but he could write epigrams 
with the best of the short sentence philosophers and 
he never was more felicitous than when writing one 
and two line scintillations on the subject of music. 
Some of his efforts in that direction will bear sur- 
prisingly pat application to present day conditions. 
Febrile Friedrich remarked, among other things: 
“All true, all 
“Waenerism 


original music is a swan’s song’; 
the advent of the stage-player in 
music’; “At the sound of music every lover thinks 
It speaks of me, it speaks in my stead, it knows 
; “The great art inspires; but it does 


: “Poor artist of today! 


everything’ ” 
not instruct: art glorifies” 
with an audience of greedy, insatiable, uncurbed, 
loathsome, harassed spirits, and compelled to be 
half-priest, half-alienist™ ; “Artist: the great memoir 
maker; the great peacock of existence.” Nietzsche's 
prophetic fing at twentieth century conditions has 
its corollary in his other aphorism that ‘Formerly 
a good musician was almost sure to become a good 
man for the sake of his art.” Did Strauss know 
all this when he wrote his symphonic music about 
(or around, or over, or under) “Also Sprach Zara- 
thustra ?” 
ccuaiaicoaiii 

Here is printed in this number of THe Mvu- 
stcAL Courter an article entitled “Theory and 
leaching,” written for the paper by the eminent 
English author of music, Margaret H. Glyn, of 
London, whose two works on “Musical Form” and 
the latest monuments of 


Nothing has appeared yet on 


“Musical Rhythm” are 
musical literature. 
these subjects equal to the two works mentioned in 
lucidity of style, alternating with logical force of 
argument, and both allied to truth and conviction, 
It is doubtful if the transcendental sublimation of 
the musical subject, as shown by Miss Glyn, will 
Britain in 


be appreciated either in her own or 


America; but that cannot be helped. There is only 
a dubious thread of affiliation between the practical 
musician and the profound laws upon which music 
sets forth its purpose, and this is due to the dis- 
regard of the very principles laid down by Miss 
Glyn in the essay we publish today, to be followed 
shortly by another of equal import. 
daeaneilpnitene 

Har the Boston Opera Company has already 
become a permanent fixture of Boston's social and 
art life is not only admitted, but is assured by the 
support of the best elements of that unique com- 


munity. For years it has been considered axiomatic 
that no city can maintain both a permanent orches- 
tra and a regular municipal opera. Boston has dis- 
tinguished itself by defeating that axiom, for its 
opera has brought about a larger perspective of 
musical life and will persist in being a part of its 
culture, as the orchestra has been, with the addition 
of the greater scope it will offer to a wider con- 
stituency. The men who launched and floated the 
opera must be looked upon as benefactors in the 
direction that makes for the fulfilment of the high- 
est aims and attainments of civic life. 
sovineinesdlicasinesinn 
AS TO CIRCULATION. 

A letter received at this office from’ Albert Spald- 
ing, the famous violinist, states: “I was interested 
to see the numbers of THe Musicat Courter lying 
on the reading room table of the Hotel du Chapon 
Kin, in Bordeaux, It is extraordinary, the world- 
wide circulation of your journal.” 

No, we do not think it is extraordinary; we 
assume it to be the ordinary, logical development 
of a paper, gradually, though slowly, growing first 
into a large national and then a large international 
circulation. At present, virtually the whole musical 
world reads this paper, but this is not the only end 
in view. We expect to announce shortly a new 
expansion which will be the entering wedge into a 
new world of readers, never before reached by a 
publication of this order. We have just concluded 
a contract for latest presses to prepare for a still 
greater development in the line of distribution. 

a 

PIANO tuners, attention! London Musical News 
tells us that in the recently published diary of 
Madame Jottrand, wife of a French official in 
Bangkok, she notes as a most noteworthy event “a 
visit from the gentleman who condescends to tune 
our piano. The arrival of this important personage 
who has just landed from Singapore, is eagerly 
looked forward to, and so great is the demand for 
his services that he extorts fifty frances for tuning 
an instrument. After leaving here, he proceeds to 
the Siamese Malay States, and from thence to 
Borneo, Sarawak, the Federated Malay States, and 
then back to Singapore.” Fifty frances is $10, and 
the quickest way to reach the tuner’s paradise from 
here is via Seattle, Japan, and thence south through 
the straits. 
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Or all the articles written in the New York 
morning dailies about the “Armide” premiére at 
the Metropolitan, the most amateurish one was that 
in the Tribune, for it supplied only facts and data 
that every encyclopedia on music contains. The 
Sun had a splendidly illuminative critical account: 


If we are compelled to admit that in much of the music 
of the sweet pictures of the opera there is a sugary 
monotony, we find the necessary contrast in that allotted 
to “Armide.” If the pastorals and amourettes chirrup 
their polite ecstasies as if they had been conceived close 
to Trianons, and if the unconquerable warrior Renaud 
seems to us to be served up in the fluting melodies of a 
proverbial Tupperian passion, we can assuredly avow that 
in the song of “Armide” we hear the anguish of a great 
soul stricken with the wound of deathless love. 

It is inessential to the fleeting review of the morning 
after a first performance that each of “Armide’s” airs 
should be examined, though such examination would be 
well repaid, for Gluck, with superb art, has graded her 
numbers so that her tragedy grows with each succeeding 
one; but it is imperative to invite public attention to her 
last song, “le perfide Renaud me fuit,” because most mere 
operagoers will leave the house before it is sung. It ‘s 
worth waiting for, because it is one of Gluck’s mightiest 
creations in that French grand style which is the glory of 
the lyric art of France. 

Scattered through the score are a hundred passages of 
excellent quality. For example there is the brief sum- 
mons of the Danish knight, beginning, “Notre général 
vous rappelle.” Gluck cast Larivée for this réle and en- 
couraged him by saying: “A single passage will recom 
pense you, | hope, for your complaisance.” At the first 
performance this passage produced an immense effect, and 
if that effect was lost last night we must thank that 
notable singer, Angelo Bada, who can hardly be regarded 
as a Larivée, 
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Scene—Anteroom of a fashionable mansion im 
New York's swagger neighborhood The front 
door swings open and permits the entrance of a 


portly personage wearing a huge fur overcoat, a 
huger shock of hair, and a top hat of arbitrarily 
unique design. He is followed by a small, slight, 
nervously fidgety man, enwrapped in a black cape 
coat. The second entrant carries a roll of music. 
Lackey beckons to door of anteroom as the couple 
They 


Ah! 


starts down the hall stop. 


Large Personage I see! Mistaire Bundle 


Plunks will meet us here. Vaire well 

Lackey—If you will kindly wait in that litth 
room-——- 

LL. P.—Ah! | see! Goot! Bien! Come, Can 
tom. (They enter the anteroom. ) 


Lackey (to his assistant; points over his shouldet 


They'll have a 


toward the anteroom )—The musi 


‘long wait. The dinner’s just beginning 


(There is a pause of fifteen minutes, during 


which the two visitors in the anteroom examine the 
pictures, the trinkets in the gold cabinets, and start 


to memorize the design of the rugs. ) 


L. P. (putting his head outside the door)—Ah! 
One moment, if you please The master of the 
house-—he has been informed | am here—ves ? 

Lackey—Yes, sir. 

L. P—Ah! I see! It ees goot! (To Cantoni, 


these nou 
What an 


| have sung for 


the small No 
veaux riches pig dogs of Americaines, 


Me! 
King Alfonso, and at the Royal Musicale in Bucha 


personage ) inannaire, 


idea! To make me sit here 


rest. Per bacco! Donnerwetter! Eh, Cantoni? 
S. P.—Shameful. 
L.P. (practising in mezzo voce )—Do-re-mi-fa 
sol-la. Miserable—no voice this evening. Bad; eh, 


Cantoni? 
S. P.—Glorious, comrade ! 
L. P—Ahem! Well, if 

from “Faust.”’) “Laissez-mois 

You think they 

Cantoni ? 
S. P. 


you say (Sings aria 


laissez-mois” 
like 


will the ladies maybe, eh, 


Chey will adore 


L. P. (twirling his mustache fiercely)—Um! 
The little chéries. Bah! I love my art. (Calling 
to lackey.) Hey—he come, your master. Yes? 

Lackey—I've told him, sir 

L. P—You are sure you give him right name, 


Signor Vittorio di Grossament 


Lackey—I didn’t get your name when you came 


in, sir. I simply told Mr. Bundle-Plunks that th 
singer was here 

L. P. (grows red with rage)—The singer? The 
singer? What singer? There are one hundred 


singers—a thousand—a million singers. (Grows 


purple.) But there is only one singer—only one 


rhat is me. I, comprenez yous? Verstehen sie? 
Me! Ask Cantoni there 
mente, the greatest tenor in the world 
that—the Italy 
(Grows insult. | 
choke! 


Lackev (hurries off ) 


Signor Vittorio di Grossa 
more than 
all Italy. 
choke! |! 


greatest tenor in “In 


vermillion.) I am 
(,0! 


Pardon me, $i 


VA TREAT TONS 


" 
ina 


busies 


(sinks on a chai while S. P 


FASTS 
~ «4 : 
} 


fanning the great 


1 


himeselt irtist with ¢ 


sheets of music)—Did vou hear him, Cantoni, did 


you hear him Me i singer! Me!  Vittoric 
di 

S. P.--Dear, good, kind maestro. Please, please ! 
Your voice will suffer. Please, | beg 

L. P—You are right, Cantoni. Why should | 
Swine that he is! | will report him to the gentle 
man. (Sings.) “Pur ti riveggo, mia dolce Aina 

bah! | have hurt my voice (practises scales f 
ten minutes ) 

Lackey (entering )—Mr. Bundle-Plunks § 


ey 
Lackey 


dinnet 


(jumping up) 
Mr. Bundle-Plunks savs that he is at 
and can't see you just now ae i , 


down as soon as possible 


l.. P. (turns sea green)—Ha! I famt! Yes, | 
die! Cantoni, vou hear that He is at dinnet | 
am not good enough for his friends. Canaille! | 
shall challenge. Yes, I shall challeng« Le nt 
see me \m I a bill collector, or a servant ’ 
merchant, to sell to him and his friends l am an 
artist! The greatest artist! My hat! Iv coat! 
Igo! I throw at him his fee 

S. P. (whispering )—It is two thousand dollar! 

iin [wo tousand, ten tousand, twenty t’ou 
sand—lI care not \ll—all I throw at him—in the 
tace | look at him | spit my coat and hat | 
go. 


Lackey 
FOR :. 


(hands e 


Ha! 


eS 


vat and hat to 


You 


| see! 





are afraid for yout 

master. No! 1 shall not g I stay | wait h 
here. I tell him. 1| will have satisfaction. ()n thi 
spot I stand 30 Let | come 

Lackey (shrugs his shoulders and walks away) 

S. P. (admiringly ) \h, you are one grand man 
So brave! Such courag \ hon heart You 
throw two tousand like | throw ten cent 

ae I must keep my peace inside ! My voice! 
I sing to keep out the heat from throat 
(Sings.) “Ecco eridente in ciello” (continues to 
sing excerpts from “Traviata,” “Boheme | ose 


“Lucia,” etc.) Nearly an hour elapses 

Lackey (entering suddenly)—Here « es Mr 
Bundle-Plunks 

S. P Ah! I tremble Mercy, n trict have 
nercs 

| * \hem! ) 1 sia ec! 

Enter Mr. Bundle-Plunks, in evening § dress 
smoking a cigar. He is the embodiment of the type 
f plutocrat picture n cialistic com urnal 
In his right hand he waves a folded piece of pink 
paper.) 

Mr b.-P Wel wT ul are W hich one . 


the singer Well need u pretty soon. Thi 
ner is just about over The manager said son 
thing about your rule of being paid in advance 
Ha, ha! That's the first time in twenty years my 
credit hasn't been good. Who's the singer—you? 
{points at S. P.) 
S. P. (in horror stricken silence, looks at L. P.). 
Mr. B. P.—Oh, it’s the other one. All the same 
te me You know your business, I guess. You 


ought to, at the figure 


to have kept you waiting 


L. P. (unctuously ( 
it It was a_ pleasure 
accompanist and | had 
treasures of art here ( 
Bunks—vreat taste \ 
\h! | love art | v« 

S. PF. (swallows seve 
coughing fit 

| ¥ Wi Dot \ 
have we not, Canton 

Ss ) ‘ ' 
hajue 

ur. Bb. PP wing 
| have some od thing 

LF. a s violently 

Mr. BP Not ed 

| |’ ( bet ye! a 
it ich i real cipal 

Mr. B. I Hlere 
ciwar and make in \ 
unhinges hims¢ vit] 
vvration f protest wh 
nv triend V« in i t 
finish dessert am 
You w 1 | 
ACKCY ind wn 

\ want oti 
ist ask lenkn 

| | b 
ad tbl br; 

\ 1] bn al pic i ( ill 

Mir 1} |’ i n 

u late ‘ ( psta 

2 |’ tte i 

un! 

en | ! 
del Bunks t | 
tree hundres | 
u understan ir 
t with hi vn ! 
friend \ ‘ mh 
\h, Cantor t eautit 
the trend otf a ul 
fnend! A guest u 
brace rik \n If ! 

me I entl ist 
ay hed hia T ’ i“ 
tring rchestra pla 

the est im im the 
their vlass 
| | ! nanin 
\ ow aj) 1 
tf my | 
event { 
nis p Ket at if 
I will reward (ay 
approach t 
{ anton, a vrat ! ! 
f , friend re 
the silver pape 
basta! ¢ 
z= 
al 

’ ‘ 1] ’ 
f f dra , 

ed lef 
in y . 
ibout the 

fluence on t tres 

thing t { 

tir the rphet 

f waketulne I] 

Ing upon Nis pa it 
purpose, and even poet 
houses where light melo« 


his head in time t 


heels to the rhy 
polkas, or, fe 
iv msk st mong 


Here's the 








temple of grand opera soon the observer will be 


ile te see the same somnolent son of commerce 


ecstatically in the saccharine melodiousness 








f “Traviata,” breathlessly following the shilling 
r stories in Puceini’s musical melodramas, 
tening learnedly to the high brow blandish- 

ent f Wagner's uncut “Gotterdammerung.” 

t “tired business man” talk is one of those 

belonging to the limbo of the past. The 

in business man has no time to be tired, es- 

nce he has learned to climb nonchalantly 

even lothes and wear them without look- 

vn butler. 

nme” 

re the woman pianists of yesteryear? 

on's recital anouncements so far show a 

vi phe Lo perlurre /e 7 tke rmeiners bh feh/ 

' Z ye tere Jy ohne 
MW a hey “4 prod oy 


bSOsLewt Jr & 


A , , 
2 Low [777 Clere WZ 


7 ‘ 
Nelle 
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WH hip a” 


lt tte 
va a / ° 


[ Leto wre Loe ~ 
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: , 
ap eee 


ao . 


tic to 











1 sence of the virtuosa, as she 1s known 
tured ci , 
unre 
ne a ticket for Sembrich in ‘Walkure.’ ”’ 
es not here any more, sir.” 
hen, [ll take a seat for Caruso in 
does not do Wagner roles.” 
Make it Gadski in ‘Traviata.’ ” 


oloratura parts.” 
! llow ibout Amato a lsolce 


man.” 


oman’s rok \mato 1s a 
is Wotar 
l ( I ThOW 
rear Garden in ‘That 
e te wait till the Chicago (pera 
\ Werther 
Par nd doesn’t sing ‘Werther,’ any 
n his opera ‘Armide.’” 
You mean Alma Gluck 4 
! ir as ‘Cavalleria Rusticana.’ ” 
I yf an opera. If you'll allow 
i ‘ ou to hear the ‘Barber of Se 
v five dollars to hear a barber? I 
| place tor me I'll let edu 
ver to the Hippodrome.” 
LEONARD LIEBLING 


Schumann-Heink Thrills San Antonio. 


elegrapnh. | 
x, Novembe 1910 
ity house greeted Schumann 
lience rose to the singer and 
friend s was the famous con 
t S Antonio in four years and the 
vant r ag t xt vear The aria from 
. 1 i The a K x each receiv ed 


R 


and two Indian melodies. 
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vember 


Pirrseurcn, Pa. Ne 


Igo 
sernthaler, 
Hall last 
The organization 


Phe Car! 


cond tor, 


Symphony Orche 


its 


Pittsburgh tra, 


gave first concert in Memorial 


Friday evening to an audience of 1.200 
consisting of forty men, was received by enthusiasm and 
it could easily be seen that good will and hope for thé 
a dominant note in the applause tendered the 


Lhe bad 
new hall and nervousness of the players affected the work 


future wai 
young conductor and his men acoustics of the 
of the first concert, but there was plenty of evidence at 
hand to show that the body of men could be molded into 
are estab 


old 


shape in short order when conditions 


lished It 


proper 


must be remembered that many of the 


Pittsburgh Orchestra men are numbered in the personnel 
of this orchestra, so this fact should promote confidence in 
the ranks of those too ready to criticise the early efforts 
of the organization. Considering the hmited number of 
trings in the body, the debut was very successful and the 
promoters may well feel satisfied with this first concert 
In the symphony (Tschaikowsky’s No, 5), the orchestra 
did splendid work, the first and last movements proving 
of exceptional strength This modern program music full 
of life and color suits the temperament of Mr. Bernthaler 
somehow better than the older and more purely abstract 


» technically simple, has 


Yet the “Lenore” No 


music of Beethoven, which thoug! 


much more in it to find and interpret 


3 overture had many well played passages and much to 
commend The Saint-Saéns “Le Rouet d’'Omphale” was 
given most acceptably and with good understanding The 
tone quality obtained in the strings in this piece stood 
out strongly \ltogether there is great promise for Mr 


all his friends are confident of 


held. The 


contralto, who pleased and en 


Bernthaler and his men and 


his ultimate success in this difficult soloist 


Madame 


was 
Gerville-Reache, 
audience with her work in an from Meyer 


thused the aria 


beer’s “Prophete She was compelled to add an extra 
number 

nRre 
Pittsburgh Chorus, James Stephen 
give its regular for this season im 
negie Music Hall on Monday, November 21 \ 


tractive program has been prepared and includes numbers 


The 


will 


Martin, director, 


first concert Car 


most at- 


by Schubert, Praetorious and Nessler, together with Daniel 


Protheroe’s dramatic setting of The Nun of Nidaros,” 
which created such an impression when given five years 
ago As usual Director Martin has given a prominent 
place to American composers. Oley Speaks and Frederick 


l’. Bullard are represented (the latter in a stunningly ef 


fective that fairly bristles with techmical difficulties) 


called War 


romance will have its first public 


song 


“Gamelbar's Song.” Cadman’s new Japanese 


appearance at this con 


cert when Christine Miller, the soloist of the occasion, in 
troduces it to the community. With a full active mem 
bership of singers more efficient, if possible, than at any 
other previous period, a complete unity of purpose and 
enthusiasm coupled with a list of staunch associate mem 
bers, it would be difficult to imagine a more promising 
outlook The club sings in Washington Pa., November 
29, at the Nixon Theater, at the Elks Memorial services 
on December 4, and at New Kensington in January with 
two other out of town dates to follow. In accordance with 
the well known policy of the club to recognize Pittsburgh 


talent and to afford its associate members the opportunity 
} } 


of hearing the best of them, the club 
the 


is happy to announce 


engagement of Christine Miller, who is to appear with 


Miss Miller 
probably better known in New York and Chicago 


other leading male choirs of the 


xlay 


SIX country 


is t 
as a concert singer than in Pittsburgh, her native city. So 
her many friends will be glad to learn of this appearance 
a he 


locally 
RRR 

rhe Chaminade Club, of Hazelwood, Silas J. Titus, di- 

rector, have in preparation the program for the first of 


their regular season concerts which will be given the latter 
part of January The composers, who will be represented 
Shelley, Cad- 


A special feature will be 


m this program will be Chaminade, Nevin, 


man, Smith and Mendelssohn 


a group of Cadman songs consisting of a Chinese song 
This is only the second year of 





certs have come to be looked upon as a musital event of 


the season in that community. The membership has been 


increased this year to’ thirty voices. 
3 Rene 

The musicalé ‘given by the ‘Kéystone Bicycle Cfub at 
their clubhouse’ ‘on last Tuesday ‘evening wads one of the 
most pleasing affairs they have given ‘this"Season. It was 
well “patronized by the members‘ and’ invited guests. A 
program Was rendéted by the orchestra cotisisting of selec- 
tions by Bendix, Aubinski, Rossiter, Offenbach, Haschna 
and Pryor. E. C. Gaines.is‘the conductor of the orchestra. 
The organtzatiotr*wds’ assisted by Kathleen Wood, La 
Vigne Rockwell, “Eda “Keaty and Ruth Williams. The 
event was’in echafge-‘of Messr$. Charles I. Park, H. H. 
Fowler, J. D. Gamble and Chatfes”Lamb. 

CuakLtes WAKEFIELD CADMAN. 





MUSIC IN KANSAS CITY. 

Kansas Crty, Mo., 

the W.-M, concert series had a most brilliant opening 
for this the Scotti-Buell Willis 
Wood Theater last Friday afternoon. Every one was most 


November 10, 1910 


season in concert at the 
enthusiastic and the management’s compliments in the ex- 
The prospects for the 
entire season are excellent, not only in the splendid list of 


tra features were much appreciated. 


artists who will appear, but also from the standpoint of 
Madame Schumann-Heink is the first of the 
artists in W.-M. concert and will heard 
in recital at the Willis Wood Theater, Friday afternoon, 
November 18, 


subscriptions 


extra series be 


ZR eR 


Joseph A. Farrell (basso) was heard to splendid advan 
tage in his recital of songs in Casino Hall, Friday evening, 
October 28. This was Mr. Farrell’s seventh annual recital 
and perhaps never before did his work prove so effective 
rhe program of numbers 
scholarly interpretation, and Kansas City has Mr. Farrell 
to thank for introducing one of Cadman’s famous songs, 
“From the Land of the Sky Blue Water,” which was re- 


Wort Morse (violinist) played 


most interesting revealed a 


ceived with much interest. 


some entertaining numbers. Mrs. Farrell and Hans Feil 
were the accompanists 
nee 
Announcements have been received from St. Louis of the 


Paul 


congratulations and good wishes await the popular tenor 


marriage of Baltz and Cecilia Freudenstein, Many 
and his bride upon their return, December 1 


Che date for the dedication of the much talked of organ 
at the Independence Boulevard Christion Church is at last 
settled 
sume his popular organ recitals upon this occasion, having 
prepared a special program in this instance. Mr. Kreiser 
played an organ recital October 27 at Okmulgee, Okla., 


for November 25. Edward Kreiser will again re 


which was a flattering success 
RRR 
Frederick Curth (violinist) is organizing 
tet field Anna St 
has plans for a Trio and rumors are thick concerning or- 


a string Quar- 
John 


for the musical here (pianist) 


chestra organizations, all of which means a getting down 
to business for that necessary and great ambition, a sym 
phony orchestra for Kansas City 

nRe 
Kansas City Musical Club held its regular m_eting 
All Souls’ Church 
rhe program for the afternoon was specially noteworthy, 
Mrs 
cussed “Orchestral Conditions in America,” proving a very 


The 
last Monday afternoon in Unitarian 


being devoted to American composers. Gundlach dis 
appropriate topic at the present time in Kansas City 


Rene 


Walter Fritschy’s first artists’ recital will be given by 
Yolanda Méro, Hungarian pianist, in Casino Hall, Novem- 
ber 29. JEANNETTE Dim. 


Bispham’s Gift of Song. 

David Bispham, following his recent Carnegie Hall suc- 
cess, has resumed his concert tour. November 15, he sang 
in St. Le 
uled in South Bend, Ind., to be followed by one at De- 
troit, November 20, and at Columbus, November 22, Gree- 
Topeka will next be 


muuis. November 18, he has an appearance sched- 


ley, Boulder, Col., St. Joseph and 


visited. On December 0, he will sing in Louisville and 
again in St. Louis on December 12 

“His gift of song is truly a beautiful one and his pow- 
ers seem ever to increase,” is a recent appreciation of 
David Bispham, which well expresses the universal atti 
tude toward this artist. 

A friend of Mr. Bispham’s who attended the baritone’s 
recent recital in Carnegie Hall, New York, has written 
“For Mr. Bispham’s all-English concert at Carnegie Hall, 
I am sure that the lives of all those who heard it will be 
richer and finer. It is a great and marvelous thing to 


have such art and such personality as David Bispham’s,” 








SX i AAA ANDER LG AMECGINE ES SS 








27 








MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 West 57th Street, New York "Phone, 9416 Columbus 


VIOLA———— SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, Hew York City 


Kathrin AT LK EX 


SOPRANO 
LESSONS.IN SINGING 
Studio: 33 West 46th Street 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


MORAWSKI 











New York 











Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, - - . > New York 


344 Boylston Street, Boston, Mass. 


LOGAN FELAMD 


(Katharine Cordner Heath) 
SOPRANO 


Address Care MUSICAL COURIER 
437 Piftth Avenue, - New Yerk City 


Season Gr 
Ee 
PAU LL O 

_ Concert Direction : 


‘FE 5. £& FRANCKE 


24 West Jist St. 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 





ry 














1910-11 





Dutch 
"Cellist 





The only system indorsed by the world’s renowned masters of Eu 
rope and America. Its superiority is ackuowledged by all whe 
know of it 

Booklets, descriptive of the system and giving written indorsement 
f Leschetizky, Scharwenka, De Pachmann, Busoni and others, sent 
ipon application 

MRS. CARRIE L. DUNNING 


Present Address : THE HILL, 14th Street 


& 


PORTLAND, , OREGON 








SOUSA 


AND HIS 
BAND 


Begin Tour of the World in 
November 

















The Young English Violinist 
Macagemest: R. E. JOHNSTON 


THE MUSICAL COURIER 
St. James Bulidiag 


Arturo TIBALDI oe 
COMPOSER-PIANIST 
Lecture Recitals 
— Lageet Werd in Opera "’ 
A Great N 
“Eee a E. /OKNSTOR, Si. James 1 a Listes" 


_oae 26th st. few Vert ‘Git 


Management: R. E. JOHNSTON 
dr WB iBreacway = ath Sireel, Rew Terk City 


uuuece. WEL oR Et it. ee 


SCIENTIF ic voic E Cc ULTURE 
So — Pr om inent Pt P Lillia Snelling, Metro 
Baptist Church, New York, and Concert; Mabe! Pickard, Toronto, and others on anol 
Address: H. E. NASON, Secretary. STUDIO: The< c <n 222 Weat 234 Street, New York 


ra; Cora "Ret mi ngte on, Pifth Avenue 
- SOPRANO 
106 WEST 90th STREET 
‘HISSEM:- D E moss 00 4 se 
T SOPRANO 
DOROTHEA | O & 4 \ORATORIO, RECITAL, CONCERTS 
Address, 4442 Woodlawn Ave. 
Chicago, 
OVERTON MOYL English Bass Oratorios, Recitals, Concerts 
Forterms, etc., address: Walter R. Anderson 
& Baritone 5 West 38th Street 
J A N : O LS 44 j East 42nd Street, Rew York 
Residence: 505 West 124th Street 
CAROLINE MIHR-HARDY 


Concerts, Oratorios, Recitals 
NASHVILLE, TENN, 
DRAMATIC Oe utaN 
Manag ement: R. E. JOHNSTON 


. 2 a PRIMA DONNA SOPRANO 


BELLA A LT E N Metropolitan Opera House 


FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 


BASSO CANTANTE 
Metropolitan Opera House 
For Concerts and Recitals, Address 
b MetropolitanOpera House 
NEW YORK 


NEVADA RED I 


Van der Weer Miter ¢ 


IMesmo-Soprano Tomor + 
ante THE QUINLAN INTBRNATIONAL MUSICAL AGENCY, 
be Berson 1 West J4th Street, New Vork 


©: FORNIAS= 
WHITERILL 


Madame JEANNE JOMELLI 


PRIMA DONNA SOPRANO 
Late with the Metropolitan and Manhattan 
Opera Companies 
































New York City 


Russian Baritone 


ORATORIO RECITALS 
Direction: HAENSEL & JONES 





New York city 




















Prima Donna Soprano 


Metropolitan Opera Company 
Boston Opera Company 





For Concerts, Recitals and Oratorio 
Address, ®, E. JOHNSTON, St. James Bidg. 
Broadway and 26th Street, New York 


BASS-BARITONE 


Formerly Metropelitan Opera 











MANAGEMENT: 


QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 








Last Soasem in America 
1910-1911 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, ! East 34th Street New York City 








cACeUSs VE MANAGEMENT 


MELBA 


September, October, November, 1910 





EXCLUSIVE MANAGEMENT 
F REDERIG SHIPMAN 


==" NORDIGA 


a. FLOURNOY ST. 
Commencing January, 1911 





CHICAGO, ILL. 











28 


THE MUSICAL COURIER 














IMPRESSIVE PERFORMANCE OF 


Opening of the Metropolitan Opera. 


“ARMIDE.” 











The reviewer finds himself at a loss for once because 
he is not able to speak of the “brilliant” opening of the 
Metropolitan Opera Heuse, on Monday evening, Novem 
er 14. Lest the foregoing statement be misunderstood, 


it is recessary to add quickly that the nature of the work 


performed, Gluck’s * Armid forbids the use of the ad- 
jective “brilliant,” for as all well posted readers of Trik 
Musicat Courter know, that opera is one of the sacred 
lassics of a hallowed period in the history of music and 


must be approached and hstened to in a spirit of venera 
tion and intellectual absorption 

Brilliant was the audience last Monday in appearance 
uid rank, but as this account concerns itself solely with 
the artistic end of the premiére, the interesting story of 
persons who were present and what their wives and 
dangltess wore, must be left to the daily newspaper de 
scriptions which make an art of that kind of reporting 
lo students of style and social modery, the show at the 


Metropolitan's opening must have represented a Gargan 


tuan revel of costly jewels, luxurious dress stuffs and ele 
gant airs and manner The mere music lover, however, 

cerned himself or herself more with the doings on the 
tave than those im the stails and boxes, and it is of the 
former feature that this screed now wall treat 

\nvbody who knows anything at all about music, 1s 
ire that luck is alluded to by pedantic persons as the 
forerunner” of Wagner, and that the latter’s prototype 
trove long before Richard of Bayreuth for the old Greek 
formula of unifying the various arts in fitting and har 


onious ensemble. Gluck occupies toward the public much 


the same position as the very early poets and painters and 
like them he has come to be associated more or less with 
incerity, simplicity and historical value solely. In spite 


of the local revival of “Orfeo” last season and the present 


ne of “Armid there 1s not the slightest danger that our 
public (or the public of Europe either, for that matter) 


will break with the school of opera which followed 


Gluck, Mozart and Weber, and go back to the archaic 
enjoyments of those more primitive musical ages 
ries and Armide” are so much alike in conception 


id treatment, that to know one is to have a very good 
id of the other, even though Gluck himself considered 
“Armide,” 


two works to be totally dissimilar 


though old French in theme and setting, really bases 1 
self on the Greek style of tragedy and with its symbolical 
characters, its upernatural pictures and personages, its 
incessant ballets, and its monotony of plot and action, con 


titutes a strange hodge podge which never will be able 


to bring an audience to any intense degree of concentra 
tion or to give them any other feeling than that they are 
looking at a series of exceedingly beautiful stage pictures 


illustrated by music that is dainty, appealing, harmonically 


pure, and contrapuntally pertect 


fo Giulio Gatti-Casazza is due the main credit for 
pening his season so worthily and choosing to make his 
igi0-1t bow to New York with such a chaste work of 
irt rather than with the blare and resonance of one of 
e more vivid Italian productions, The series of scenes 
resenting enchanted out door life showed exquisite 
te in color, arrangement, and design, and were fully 
, 


i vely and illusive as the marvelous “sets” used tm 
Orteo” last winter The contributions of the ballet were 
it impressive, and some of them could be curtailed with 


iivantage, or omitted altogether 


Signor Toscanini led his forces with his customary im 
peceable skill and authority and by means of constant 
ce in dynamics, tone adjustment, and tempo flexibility, 
| variety into a score that grows 


ntrives put some 


lly tiresome after the middle of the five act opera 


The cast was as follows, and in some respects it could 
ot be called an ideal one 
‘ Olive PFremstad 
K Enrico Caruso 
1 t Pasquale Amato 
tlatrne Louise Homer 


Lenora Sparkes 
leanne Maubourg 
Nima Gluck 


Ubalce Dinh Gilly 

Le Chev Danois Angelo Bada 

\rtemi Albert Reiss 

\ Andrea de Segurola 

Une N ‘ Marie Rappold 

{ Plais Alma Gluck 
Conductor, Arturo Toscanini 


Signor Caruso, in splendid voice and histrionic fettle, 


gave a noble account of the part of the knight Renaud, and 
showed that the classical manner of song is as much a 


part of his equipment as the more robust mode of the 
newer examples in opera 

Marie Rappold and Alma Gluck easily headed the cast 
of women, and both in their vocal and dramatic work tow- 
ered above such producers of nasal and metallic tone emis- 
sion and faulty diction as Olive Fremstad and Louise 
In her impersonation, Fremstad, as Armide, was 
Madame Homer, who was the 


Homer, 
stagey and unpicturesque. 
Hate, did not carry conviction in her presentation of the 
character. 

Smooth and lovely was the singing of that incomparable 
trio, Pasquale Amato, Dinh Gilly and Andrea de Segurola, 
whose assistance lent the evening one of its chiefest 
charms. Lenora Sparkes also should be mentioned for her 
bit of artistic work, 

Enthusiasm was rife during the whole evening, and the 
audience applauded liberally, a large share of the demon- 
strations being intended for Signor Gatti-Casazza as a 
tribute to his artistic knowledge and fastidious care in pre- 
senting “Armide” with such lavish scenic investiture and 
with such attention to correct detail and artistic tradition. 
Signor Toscanini, of course, remains the abiding object of 
the admiration and affection of our public. 

Following is a list of those who occupied the boxes: 


IN THE PARTERRE BOXES 


No Mrs, Ogden Goelet; guests, Mr. and Mrs. Robert Goelet 
ind Mr. and Mrs. Craige Biddle 
No. 2=Mr. and Mrs. Augustus D. Juillard; guests, Mr. and Mrs. 


Robert McM_ Gillespie. 

No. a-—Mr. and Mrs. August Belmont; guests, Mrs. Sidney Dil 
on Ripley and Mr. and Mrs. Edwin D. Morgan 

No. 17—~Mr. and Mrs, William D. Sloane; guests, Mr. and Mrs 
Francis K. Pendleton and Mr. and Mrs. James A. Burden. 

No. 1s—Mr. and Mrs, Lewis Iselin; guests, Mr. and Mrs, John 
Il. MeCullough and Kate Brice, 

No. 1t1—-Dorothy Whitney; guests, Mrs. George H. Bend and 
eatrice Bend 

No. 13—-Mr. and Mrs. Lloyd S. Bryce; guests, Mr. and Mrs, J. 
Sargeant Cram, Cornelia Bryce, Lispenard Stewart and Robert ¢ 
Sands 

No. tg¢—Mr. and Mrs. Henry C. Frick; guests, Mr. and Mrs. J. 
Ilorace Harding, Miss McNeal and Childs Frick 

No. 25—Mr. and Mrs, George Griswold Haven; guests, Mr. and 
Mrs. L. Cass Ledyard, Muriel Morris, Leila Hayen and Merritt 
Wyat 

No. a3--Mr. and Mrs. John T. Pratt; guests, Dr. and Mrs 
Nathaniel Potter and Philip Carroll, 

No. 35-—Mr. and Mrs. J, Pierpont Morgan; guests, Mr. and Mrs 
lierbert L. Satterlee, Mrs. Walter Burns and Miss Morgan. 

No. 29—Mrs. Richard Gambrill; guests, Mr. and Mrs. Giraud 
Foster and Mr. and Mrs. J, F. D. Lanier 

No. 1o—-Mr. and Mrs. George F. Baker; guests, Mr. and Mrs. 
W. Goadby Loew 

No. 14-—-George Hlenry Warren; guests, Mr. and Mrs. Oliver 
Harriman, Mr. and Mrs. T. J. Oakley Rhinelander and Constance 
Warren. 

No. 7—Mrs. John R. Saydam, Miss Suydam, T. Chesley Richard- 
son, Jr., and M. Taylor Pyne. 

No. g—Walter S. Gurnee; guests, Mr. and Mrs. Francis L. V. 
Hoppin and Miss Gurnee. 

No. 20—-Evelyn and Gwendolyn Burden. 

No. 2a—Mr. and Mrs. Ralph Pulitzer; guests, Mr. and Mrs 
Robert D. Pruyn and Laura V. Webb 

No| go--Mr. and Mrs. Payne Whitney; guests, Mr. and Mrs. 
Henry W full 

No. 34-—-Mr, and Mrs. James B. Haggin; guests, Mrs. George 
Pope and the Countess Festetics de Tolna 

No. 26—-Mr. and Mrs. Henry A. Murray; 
and Miss Babcock. 

No. 23—Mr. and Mrs Elbridge T. Gerry and Mabel Gerry. 

No. 21—Mrs, Harry B. Hollins and Mr. and Mrs. Herman B. 
Duryea 

No. 5—Mr. and Mrs. Philip M 
Stanley Mortimer 

No. 6—Mr. and Mrs. William K. Vanderbilt and Mrs, Frederick 
C. Havemeyer. 

No. g--Mr. and Mrs. M. Orme Wilson; guests, Mr. and Mrs 
Cortlandt Field Bishop, Mr. and Mrs, M. Orme Wilson, Jr., and 
Robert B. Van Cortlandt 

No. 1 Mr. and Mrs. Henry Clews; guests, Mr. and Mrs. George 


guests, Miss Murray 


Lydig; guests, Mr. and Mrs 


'. Gould 
No. 16—Mr. and Mrs. James Speyer 
hassader and Countess von Bernstorff 


guests, the German Am- 


No. 24——-Mr, and Mrs. Ormond G. Smith; guests, Mr. and Mrs. 
|. Allen Townsend and Dr. and Mrs. Preston Satterwhite. 

No, 27—Mr. and Mrs. George S. Bowdoin; guests, Miss Bowdoin, 
Kathleen Belgrade, of London; Mr. and Mrs. Temple Bowdoin and 
Charles Lanier 

No. 18——-Mr. and Mrs. Charles B, Alexander; guests, Harriet and 
Janetta Alexander, Roger Poor and Captain Kincaid Smith. 

No, 32—Mr. and Mrs, Luther Kountze; guests, Mr. and Mrs. 
W. de Lancey Kountze and Mr. and Mrs. J. Gordon Douglas. 


GRAND TIER BOXES. 
No, 36—Samuel Weil; guests, Mr. and Mrs. Max S. Weil and 
Dr. and Mrs. M. PD. Ledermann. 
No. 37——-Mr. and Mrs. William Ross Proctor; guests, Mr. and 
Mrs. Oren Root, Vouletti Proctor and Dr. Robert Milligan. 
No. 3o—Mr. and Mrs. J. Harper Poor; guests, Mr. and Mrs. 


Vhilip P. Gardiner, Mildred Poor, Howard Plummer and Thomas 
ih. Clarke, Jr. 

No. 40—Colonel Robert C. Clowry; guests, Mr. and Mrs. Henry 
I). Estabrook, Mr, and Mrs. Herbert S. Carpenter and Mrs. Sam 
uel R. Callaway. 

No. 41—Julia Chester Wells; guests, Mr. and Mrs. William North 
Duane, William D. Dutton and Charles H. Sherrill, Minister to 
Argentina, and Mrs. Sherrill. 

No. 42—Mr. and Mrs. Charles Louis Sicard, Julian H, Neyer 
and George H. Gould. 

No. 43—Mr. and Mrs. Adam Gordon Norrie; guests, Madame 
Ternina and Count di Wierbicki. 

No. 44—Mrs. Allan C. Washington; guests, Mr. and Mrs, Rufus 
L. Sewall, of Boston; Mr. and Mrs, Juan M. Ceballos, Louisa 
Ceballos, Juan M. Ceballos, Jr., and Fiser Wood. 

No. 45—Mr. and Mrs, George B. Hurd; guests, Mr. and Mrs. 
Frank H. Hurd. 

No. 47—-Mr. and Mrs. George J. Jackson; guests, Mr. and Mrs. 
Samuel Insull, of Chicago, and Mr. and Mrs. John J. Watson. 

No. s2—Mr. and Mrs. Isaac D. Fletcher; guests, Mr. and Mrs. 
Robert C. Morris, Captain Harlow and Austin B. Fletcher. 

No. 53—Mr. and Mrs. Edmund L. Baylies; guests, Mr. and Mrs. 
Herbert D. Robbins, Mrs. Alexander Van Rensselaer and Moncure 
Robinson. 

No. s4—Mr. and Mrs. Clarence H, Mackay; guests, Mrs. William 
K. Vanderbilt, Jr.; Dr. Joseph A. Blake and Stephen B. Elkins, Jr 


IN THE OPEN BOXES 

B.—Mr. and Mrs. George S. Graham and Marian Graham. 

C.—Mr. and Mrs. Frank Scott Gerrish; guests, Mrs. Edward M. 
Knox and T. Guthrie Clark, of London, England. 

E.—Charles H. Ditson; guests, Belle da Costa Greene and Harold 
Tappin. 

H.—Mr. and Mrs. Jonathan Bulkley; guests, Mr. and Mrs. James 
R. Sheffield 

V.—Mr. and Mrs. John Warne Herbert; guests, Mrs. Charles G 
Strater, of Louisville, Ky., and Mr. and Mrs. John G. Quimby. 

W.—Mr, and Mrs. Jacob Langeloth; guests, Mr. and Mrs 
Berthold Hochschild and Mr. and Mrs. Richard Merton. 

J.—Mrs. George C. Clausen; guests, Mr. and Mrs. Witherbee 
Biack and Mrs. Robert Black 


OPERA CLUB BOX. 

Among those in the Opera Club box were Messrs. William H. L. 
Lee, Frederic P. Moore, Hunter Wykes, Ferrars H. Tows, Henry 
LD. Cooper, Ralph Schott, Clifford B. Harmon, John E. Cowdin, 
Edwin B. Alvord, J. M. Helfenstein, A. M. Stewart, F. P. War- 
field, William W. Skiddy, Hugh H. Harrison, R. L. Bigelow, George 
S. Wallen, Ernest Ayraylt, Charles T. Mathews, Robert L. Livings 
ton, Thomas G, Patten, Bernard G. Gunther, George W. Young, 
J. Alexander Hayden, William W. Lawrence, Algernon 5S. Bell, 
Charles W. Kraushaar, Andrew Freedman, Robert L.. Parrish, Rob 
ert Maxwell, Louis S. Brush, Arthur Lincoln, J. Lawrence Aspin 
wall, J, Decourcey Ireland, Charles L. Knoedler, Nathan H. Lord, 
Edward P. York, Robert Stark, George D. Provost, Edward C. 
Moore, Jr.; F. Joseph Vernon, Charles H. Shaw, Philip Van Ingen, 
David J. King, Charles F. Harman, George C. Graves, Benjamin 
T. Cable, Walter S. Johnston, Franz Lewisohn, Robert T. McKee, 
William H. Hollister, Eugene W, Durkee, John W. Curtiss, Melville 
D. Chapman, Charles Gregory, M. M. Whedbee, Edward L. Young, 
Harold H. Van Keuren, Spencer Swain, Neville G. Higham, George 
L. Duval, T. Henry Walter, Ludwig Ulmann, Cornelius J. Sullivan, 
A. B. Meyer, Alexander Morton and Adolph Pavenstedt, Drs. 
Charles H, Chetwood, T. Passmore Behrens, Francke H. Bosworth 
and Charles L. Gibson and Captain Warren C. Beach. 





“La Boheme” by Montreal Opera Company. 
[By Telegraph.] 
Monrreat, November 15, igo. 
To The Musical Courier, New York: 

“La Boheme” was successfully presented by the Montreal 
Opera Company at His Majesty’s Theater. Ferrabini, as 
Mimi, and Colombini, as Rudolfo, surpassed themselves 
The musical director, Jacchia, and the orchestra were 
The Governor-General and his suite attended the 
MEIGHEN. 


superb. 
performance. 





Elsa Rau's Success 
Elsa Rau is a young artist who is building up a reputa- 
tion in Berlin, not only as a teacher, but also as a soloist 
—a reputation based on actual merit, as may be seen by 
the following press notice: 


The pianist, Elsa Rau, brought an interesting program, showing 
solid attainments. In the Weber C major sonata her superior char- 
acteristics—precision, sound understanding and well-modulated tone— 
were shown to special advantage.—Arno Nadel, in Die Musik, Ber- 
lin, December, 1908 





Albert Spalding in France. 

Albert Spalding appeared in Bordeaux, Tuesday, No- 
vember 1, and in Toulouse on November 2. He was heard 
in the “Kreutzer Sonate” in conjunction with Alfredo Os- 
wald, pianist, and created tremendous enthusiasm. He also 
was heard in numbers of Bach, Schumann, Scarlatti and 
Mendelssohn. November 5, he played with the Lamoureux 
Orchestra in Paris. 
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BORCHARD AND THE KNABE 


With a relatively unknown’ piano artist (unknown in America), the American piano 
industry has achieved an additional triumph through one of its famous instruments used 
by him in public performances in Chicago and New York City. M. Adolphe Borchard, 
eminent in Paris, London and Berlin, as a pianist of the ‘highest rank, appeared on the after- 
noon of Friday, November 4, with the Theodore Thomas Orchestra, of Chicago, at Orchestra] 
Hall in that city, Frederick Stock, conductor, and on Saturday evening, November 5, in the 
same hall (repeating his Friday program), and received such a tremendous public 
approval until then unreported in the piano annals of that city. He was recalled on Friday 
afternoon ten times and Saturday night twelve times after the performance of the Schumann 
concerto. He was at once re-engaged by the Thomas Orchestra to play the Emperor 
Concerto. 

The second public performance in the United States took place at Mendelssohn Hall, 
New York City, before a typical New York musical audience, an audience especially inter- 
ested in the question of piano playing, and the success he attained is recorded on these 
pages in these criticisms reprinted herewith. 

On these occasions Borchard used the Knabe Concert Grand. 

It will be observed that special attention is called in many instances here to the tonal 
quality of his work, and as this is the chief desideratum in the manufacture of pianos and 
all musical instruments—this question of tonal and tone quality—the success he secured, 
the triumphs he achieved and the artistic position he attained must be attributed to the 
facility offered: to him by the manufacturers of the Knabe piano. 

Herewith is given a series of criticisms of the daily press of Chicago and of New York, 
names of the papers, with their dates appended, including all phases of public musical 
critical opinion regarding Borchard’s playing on the Knabe Concert Grand Piano. 























(New York Tribune, November 12.) tion there, made his first appearance betore New York . 
le ’ ning i } . 
> , audience ast <« ung in M é n Hal \r \ 
FRENCH PIANIST’S DEBUT. en ip — 
: . went ft the tal piu uriosity must i " 
Adolphe Borchard Makes a Deep Impression at His |, bist chet Mc Borchard ¢ as aii 2 
{ itisiie i I i ene ) ul 
Recital 
P hat i nded his | lf pr to hi I 
While a mere record is often all that the first New York . , Ele ah S nd power and a hi ' 
appearance of a visiting pianist deserve the debut last geyeloped techni Brilliar , er than the depth wh i . 
} loy technic srilliance { wl 
night at Mendelssohn Hall of M. Adolphe Borchard 1n- eomes from more mature study is the characteristic of | t il? ) 
vites the comment due to a serious, poetic and accom playing. His execution itself was faultless, and he 
plished artust This young Frenchman's art, while Gallic, 1, . _ . decentive it s lack « _—— : 
: , ; with an ease that was deceptive in its lack of suggest (New York Morgen Journal, November 12. 
in its poise and in its delicate incisiveness, showed itself of «he inevitable vears of arduous studs The auc 
broad and inclusive enough last evening to provide at the way Jarge and warmly appreciative of a ver BORCHARD 
opening of M. Borchard’s recital a performance of Bee program eht the ’ = 
thoven’s sonata in C sharp minor, op. 27, that appealed to p tins at ‘eps? Beas 
: ] . g Y > "Ss Nov Tr 2. ° ° . . I ’ 
the hearts as well as the brains of his hearers. With a (New York Press, November 12.) n Hall 
touch that was firm yet tender, the pianist evoked a stream BORCHARD GIVES RARE CHOPIN INTERPRE- aa a , < 
of beautiful tone from under his strong and agile fingers. TATIONS. 
There was quality, in the painter's sense of the term, in Young French Pianist Wins Instant Success in New } ” 
every note of the first two movements of the sonata, while York. , oT 0 
the haste and pressure of the third movement had full AUDIENCE CHIEFLY MUSICIANS the 
and eloquent presentation through contrasts of tempo and » Gers 
Sicha = ” a ae ha ¢ ee Sr PE M4 P Yet the Applause Is Enthusiastic for Practically Every 
é cs efe, as n re SIOW, estrainec cading oO oles 
‘ Number—He Is Tall and Handsome. ' 
the opening movement, one Telit the governing torce ot 4 Ad Ip! RB : ' | , : 
Goipne orchard, a young renct pianist mace ’ 
genuine musical expression, secking not mere pianistic ef Gout. Aneanines ee : 
P ' . Sait can appearance in endeiss 
fects, but the interpretation, through beauty, of an art 
: evening and won hearty recognition from an audience 
work that had been both studied and felt : : ; 
‘ , 7” ._ composed almost entirely of musicians. Bor rd’s 
NOt again, m ti ar st of pieces ! i rward , 
ot aga 1 varied | f piece . atte ‘was gram was not hackneyed nor was his playing. There was i of 1 f } 
brought forward, did M. Borchard attain the height to ts ked : sualit ont f fe) 1] 
>. ngeiy marked individuaitty wt his erpretat ‘ - 
which his Beethoven playing had risen, but even u ‘ : aoe , . : 
‘ each number, particularly of the Chopm grout That 
shallow a show piece as the theme and variations of his . - : , 
; . : ; group included waltzes in A flat, » minor and F flat, 
older compatriot, M. Chevillard, director of the orchestra ; + , 
- “ turne in G minor and polonaise, op th 
founded in Paris by M. Lamoureux, the musical touch In wie Borcl hi ins Pp 
, } 1Ose n pers orchard made us wT ' 
and instinct of M. Borchard were not without witnesses ‘* naa ; His 1 ’ 
: ind won the 4 ‘ 
There was French adroitness in the unfamiliar suite, op . 
- : ‘ " the Chopin nocturne in G f t er ana 
go, by Saint-Saéns, which the pianist matched in his per "1 Lest , P | Ml 
. : > especially commended \ thorough test of a pianists art ’ 
formance Again, he played a Mozart C major sonata ; : 
ws , ' . . xpect iten in his mterpr tion of Chop 4 . 
with crystalline clarity and without a whit of affectation . : 
rt , , , : that viewpoint Borchard was a revelation Seve 
nere was a trio of Uhopm vaises next upon hi rogram, . 
ere sat i — P rere thusiasts said he surpassed I ft uw 
with a nocturne and polonaise, and the inevitable Liszt, but |, s “7. ‘ ; 
i HAVING t the gre: must ans Wa es ana ’ 
it was in the music that demanded most from him that M. ° F my ‘ noe Tinerhatdl Beet! (Globe and Commercial Advertiser, November 12.) 
or ms frst numbe sorchard gave cet 
orc re . *» his best ar us de st yressi . , , Ss ¥ 
Borchard made his best appeal and hi epest impre ® Sete” sonata. which he played with a delicac; MR. BORCHARD’S DEBUT 
ment and masterful technique In his I I nt | 
BORCHARD. cata 'g Seeiiatien Ok: Gill cdguaht te Sila’ oes y - 
(New York Journal of Commerce, November 12.) by a theme et variations by C. Chevillard, dedicated to Borchar ‘ } t 
Adolphe Borchard, who enjoys considerable prestige Paderewsh nd played for the first time hn H 
abroad as one of the promising young pianists whose power It requires a lot of « rage the courage of one’s n ' ’ 
and mastery of technic are compelling admiring recogn: al convictions,” for a young pianist to play for the first - 








THE MUSICAL COURIER 








t tite by Saint-Saéns (new here), a theme and of piano that it becomes quite incomprehensible that the of the Chopin waltz. But his interpretation of Bee- 
by Chevillard, a sonata in C major by Mozart, artist's forte so easily inclines to become hard and brittle. thoven, which aimed at lightness, seemed somewhat fini- 
1 if Chopin pieces (three waltzes, a nocturne, and a Mr. Borchard will have to give greatest attention to the cal and was not always clear. 
nd two Li irrangements dynamic values. At present he only seems to know the Besides the selections already named, M. Borchard 
Ir. | hard made good impression at once by his extremes—piano and forte—which one may further explain played a theme, with interminable and difficult variations, 
d artistic performance of the Beethoven sonata, by speaking of his dynamic scale as a musical thermometer by Chevillard, to convince us that, when he wished, he 
t mn” gressed he won additional favor. He recording maximums and minimums, and‘yet, as a famous had no small degree of technical dexterity and power of 
e te 1 co erable variety of touch, and «pianist once said, there dwell many sounds between piano wrist. 
ruly Gall ce of style. The Saint-Saéns and forte A large and sympathetic audience welcomed the new- 
f those tation f the antique that the Saint-Saéns’ op. 90 revealed no new traits of Borchard’s comer and applauded him warmly, more especially after 
| tur ff so shrewdly, was art. He brought a great deal of the technically perfect to his performance of the Chevillard selection, 
per fe mpa Che Chevillard variatior Cheyillard’s theme and variations, dedicated to Paderew- 
é ‘ t his technical prowess and his ski—though we cannot yet speak of his technic as perfect; 
r, TI 1 the recital, however, was the and after what has been said above, it is no wonder that (New York Times, November 12.) 
ta. In France th em to have cherished the Borchard’s Chopin lacks the finer qualities. Is it really MR. BORCHARD’S RECITAL 
\ , M rt’s sonat hnically necessa o let the introduction te : : m C i > ee ; i j 
is, techaicall isthe to le the introduction to the best known Chopin 4 Prench Pianist Heard for the First Time in New 
et ts of bere pred and a — like a ema : 5 a York. 
t ci rea ! ( rine ! these days in 1 polonaise, op. 53, lacked grandeur and nobility, but ’ F . . : 
. os , ; . Adolphe Borchard, a French pianist, made his first ap 
the t Ir. Borchard played was next to the Mozart sonata, relatively speaking, the : 
, mepee ; ae i mae g pearance in this city at Mendelssohn Hall last evening be 
t | that was free from affectation best effort of the evening The Rossini-Liszt “Soirées | “ey . ‘ : fe 
. se fore a large audience of a most indulgent disposition. 
! that ieht the pirit Mozart Musicales” proved that the artist has considerable tendency . a 
: Mr. Borchard is a comparatively young man. He has 
toward bravoura playing—but we will take his Mozart ns sled * . ” 
: rele tags i te 4 a0thin 4 what old Sir John Hawkins called “a_ volant finger, 
‘ , Ls - . WAVING aS a guarantee la ie Wil no yieic 0 Ws temp . P ° 
New York Post, November 12.) ‘ . i although not, it must be confessed, an always impeccably 
ation 


ADOLPHE BORCHARD’S RECITAL 
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(New York Staats Zeitung, November 12.) 
BORCHARD 
Hal terday } French pianist 
‘ ted | eli t very numerous 
1K ‘ i he yt if specim@a@p ol 
tows mewhat t high hke the 
e! vith B ven, selecting 
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] f uL sore head wa ved by Mr 
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(New York Sun, November 12.) 
MR. BORCHARD’S RECITAL. 


First Appearance of a French Pianist at Mendelssohn 
Hall. 

Adolphe Borchard, a French pianist, 

in this city at Mendessohn Hall last night, when 

of 

gram of profound aspirations, but of 

Mr. Bor 


made his first ap 
pearance 


ie was heard in a recital program considerable inter 


est it was not a pre 


sufficient range to exhibit the best qualities of 


chard’s art The first number was that of the Beethoven 
nata which some people like to call the “Moonlight.” 
It had at any rate the advantage of being familiar to most 
ware 
Mr. Borchard played it in a serious and musicianly man 
ner owing that he was an artist with ideals. It seemed 
likely that his tone was somewhat marred by unfamiliar 
ity with the instrument which he is to play in this coun- 
try \t any rate there were moments when his touch 
scemed heavy and his forte passages sounded forced, In 
view of the fact that in other passages his touch was 
musical it may be surmised that in later recitals this heavi 
ness will disappear Mr. Borchard’s performance of the 
illegretto of the sonata was rhythmic and nicely graded 
In the suite of Saint-Saéns, op. go, the pianist showed 
me clean and fluent finger technic and some good tonal 
color. Both these features of his playing, however, were 


etter displayed in his third number, a theme and varia 


tions by Chevillard. His other numbers were Mozart's C 
major sonata, three valses and a nocturne of Chopin and 
two of Liszt's brilliant “Soirées Musicales.” 


(New York Evening World, November 12.) 


ADOLPH BORCHARD HEARD IN PIANO RE. 
CITAL. 


\dolphe Borchard, a French pianist, made his Ameri- 


in debut in a recital at Mendelssohn Hall last night, and 
owed the measure of his accomplishments to a friendly 
iudhence The young man has a pretty taste, no mean 
gifts of exposition and no great depths of understanding 
His program, which began with Beethoven's “Moonlight” 
mata, included compositions by Saint-Saéns, Chevillard 
nd Mozart, He was warmly applauded 


(New York American, November 12. 


BCRCHARD MAKES HIS BOW TO NEW YORK. 


New French Pianist Warmly Welcomed at Mendels- 
sohn Hall, 


By Cnarites Henry MELtTzer 

\ new and interesting artist appeared here for the 
irst time last night at Mendelssohn Hall 

The stranger Adolphe Borchard, hailed from Paris, 
where, though young, he already has earned distinction 
iS a pianist We have heard greater virtuosos here and 
some less great. The qualities of M. Borchard will charm 
some, while they will not please others hey are pe 


sonal and they are French, not German 


On his program M. Borchard had had the audacity to 
place three works which are familiar to all tyros—Bee 
thoven’s “Moonlight” sonata, Mozart's sonata in C ma 


jor and the delightful Chopin waltz in A flat. His read 


ing of these works was of unequal merit I liked him 
least in his interpretation of Beethoven and most when 
he played Mozart Or, rather, to be accurate, when he 


played the allegro of the Mozart sonata 
He 


ment, 


has unusual rhythmic sense, good taste and senti- 
but not, perhaps, the breadth and depth of feeling 
needs in order to do justice to Beethoven 
His reading of Mozart was marked by simplicity and 
He put charm and spirit into his rendering 


which one 


rehinement, 


accurate one. His style is light and facile, and when he is 
dealing with music appropriate to this sort of treatment, 
not requiring depth of feeling or a fine and singing tone 
he produces agreeable results. Beethoven’s C sharp minor 
No. 2, is not one of these, and his per- 
formance far below the surface. He played a 
suite by Saint-Saéns, op. go, with more It 
pleasing music made skillfully, if not- with much- convic- 
tion; and where ideas have failed the composer, figura- 
tions and formulas step gracefully to his aid, and Mr. 
torchard makes them count for something. There are a 
few striking passages, more of ingenuity than of inspira 
tion, in Chevyallard’s theme and variations which followed 
it. 

Mozart’s sonata in C major Mr. Borchard chose to play 
in a perfectly “sec” fashion, bringing into relief the 
roulades and running figures, and neglecting the musical 
charm of the work which, though slender at this day, is 
real. He seemed to be least in sympathy with Chopin of 
any of the composers he communed with last evening. His 
last numbers were arrangements of “La Regata 


Veneziana” and “La Danza.” 


sonata, Op. 


27], 


went not 


success iS 


Liszt's 


(New York Herald, November 12.) 
FRENCH PIANIST MAKES HIS DEBUT. 


Adolphe Borchard, a French pianist, made his New 
York debut last night in Mendelssohn Hall. A large audi 
ence had assembled and the applause was enthusiastic at 
times, especially when he played a_ delightful Mozart 
sonata. M. Borchard has temperament and he gets a big 
volume of tone from the piauo, but he seemed to lack sen- 
timent last night. He commands a pretty tone, too, when 
he is not playing at his loudest, but otherwise his per 
He has considerable dexterity 
Perhaps he was nervous 


formance had little charm. 
and is inclined to virile playing. 
and at another time may be heard to better advantage. 





(New York Mail, November 12.) 
BORCHARD. 


Adolphe Borchard, a young French pianist, made his 
first appearance here last night at Mendelssohn Hall be- 
fore a large audience, which applauded him upon every 
and ient much to the young 
stranger. Mr. Borchard has a musical point of view that 
is clearly French, he has fleet fingers and a graceful style, 
and in such works as the Saint-Saéns suite, op. 90, and 
Chevillard’s theme and variations he is at his best 

He was happier in his Mozart than in the Beethoven, as 
he is in the years when it is wiser to adhere to traditions 
rather than to bring a so-called originality to bear upon 
classics of such importance. He played the C sharp minor 
sonata, op. frequently called the “Moonlight.” 

The facile passages in the Mozart sonata in C 


occasion encouragement 


27, 
major 
were played with great delicacy ard grace, and in the Liszt 
numbers with which he closed the program, after a group 
of Chopin, he showed considerable verve and brilliancy. 


Mr. Borchard will give a second recital in Mendelssohn 
Hall November 22, in the afternoon, when he will play 


the appassionata sonata of Beethoven. 


(New York Journal, November 12.) 
BORCHARD. 

Adolphe Borchard, a French pianist, new to New York, 
gave his first recital last night at Mendelssohn Hall. It 
was only natural that he should have challenged some little 
comparison, almost in spite of oneself, with Josef Hof- 
mann, whom one heard in the afternoon. Nevertheless, it 
was a pleasure to hear him. 

His opening number was Beethoven's sonata, op. 27, No 
2, popularly called the “Moonlight” sonata. This is one of 


























the thing } eve mateu ; ‘Bs . ; _ . , ‘ — : ‘ ' 
the things that every amateur pianist (Chicago Tribune, November 5.) 8 is w rest ‘ gs the it 
ably on account of its familiarity, is seldom played by a sure to t ! 
professional. For this very reason it was rather good to PIANIST MAKES AMERICAN DEBUT. , ‘ 
hear, as well played as Mr. Borchard played 1t hy Senne Thivane Gunn sente at tl er i ; l 
\ most interesting suite of Saint-Saens wh pianist rt 
; fn , 1 Adolphe Borchard, w W Ter ¢ é s 
na played he bet s we grasp and insight 1c! \ “ ) 
ning h meri t t . R 
there was a theme a iri s by Chevillard, Mozart's ’ : , , 
C maior s 1, several pic ( pin and the “Tw x 28 
Sore Mus es” of R ini, in | t's rangement ae ee , ike ; — x 
certs 1} ao G < ‘ g 
be ! 1 if cr > ] ne t 
(New York World, November 12.) in productiot f new or long ole mp 
TWO PIANO RECITALS OF CONTRASTED the Schumann A minor eee i ele « 
STYLE. iM t th ee rae 7 1] 
hr ‘ } ad hae nm ; | - ‘ 
Hofmann and Borchard Present Varied Aspects of ‘rough, c : x Ss Phe 
Piano Playing. piicity that u ie! ‘ 
It is a pleast to | ‘ 
By R: gE K I , 
‘ »p f the publ ( 
1 il € I t Z Sul lus € Ihy P ‘ ; 
rat the plat t \ ver est day \f Bor P . 
< T t t 11 _ yrs 
y € al [ . the & \ , 
ent t I w ¢ 1 y c pels . 
, SI t ying \t 4 gie Ha ame te e¢ re \ t 
the afte S anit the Mozart d , 
p i rf \ ‘ nger ed t Lp ‘ ' ‘ 
1c rf } wit é é irtisti sity everal } s t t 
1 ce 1 ‘ ire re ly n x ct . . 
ti ett 
If tr ‘ ‘ veratel 
every ¢ \ 
S ent left r t I Boas Me R 
his ent 
‘ ! - atl pre ‘ ‘ 
‘ ‘ g t t ity i \ ’ . P 
er? nact } P ' z 
: te v (se ! r t 
] | t ‘ 
; } " ~ P 
‘ roer 7 : : bs 
T} >» (, t force ~ 
that ? t 
at \ | ¢ ‘ 
i ( rnc ? 
et ‘ ‘ y 
va ~ ; ‘ () t 
r tatior the { p t the 
é especta lil y - the \ 
+ fone : at ule 4 
nai , hile 
particul the | é rog 
nfitios ‘ : \ f One 
lie < \ nsist t ‘ 
t, A B | Pp | 
ucle \meri ( t ré p ‘ 6 . 
prising the M 9 t if 1¢ \ Z 
y S t-Sa¢ | e ( tz The g < 
the | t-R + \ t | 
t ty! { eC } 1 ' 
\l : ‘ . ‘ oO 
1. ‘ 
hes eat T 1 é tr ‘ 
‘ ! to ' Ml ' f- Si 
5 ft ‘ i KS 
rit ‘ le t t 
P 1 | i ‘ ; g e +} 
] rn " ‘ | { 1i..4 P ‘ 
¥ 
it was (ia B ¢ d 
S esting ( wer : 
Cc) ! y B there t . , , 
Moy ‘ ‘ y ' sht ( 
le ; ‘ 
New York Telegraph, November 12.) The 
PIANIST, NEW TO NEW YORK, HEARD eRe P Bs. 
He Is Adolphe Borchard and the Welcome Given Him  jegutify er 
Is Deservedly Cordial. " aan Cae ae 7S 
NUMBERS ARTISTICALLY GIVEN tains 
‘ j arthit Hina p 
t | N’ o ‘ 
[ ew f Va 
git t ( nig } 
we M ae ‘ +t , ; 
1} terri ¢ ti 
i" [ gran PY t ' 
s belief, that the pr ! trument that can ve (Chicago Record-Herald, November 15 
, ; og! THOMAS ORCHESTRA CONCERT 
ring display f hart , f work ; RB f t (Chicago Inter-Ocean, November 5.) 
| at nt t md Re tt y E 
: _ e THOMAS ORCHESTRA CONCERT 
ed es P t t et . 
' ; i? r ? r 1 t 
pressive rits pia rst 1 S ‘ ‘ ¢ 
that , ity i r A t g ; es ' reat B 
sracteristics of ‘ otative ‘ titel is : the i ie 
M. Borct " se f t t ‘ f 
t { Dp inte t roved t i ‘ r : ee 
oT ani é t é t ‘ “ tr . le ‘* »w " 
i< retier this ( g try , , > 
The prograr wW ‘ eart ence ; . the wor tior 
large at hier e der aster it 1 ever f ry P . et that s } ‘ 











32 











rondeau receives the proper setting, the effective back- ing to history—Beethoven’s contemporaries did not know tion and talent of a high order, and he always finds hid- 





ig 
ground for its joyous, simple tunefulness it any more than is usually the case under similar condi- den beauties in these models of symphonic art. Yester- 
In the saraband Mr. Quensel had an opportunity to show _ tions. day’s reading of this particular score revealed new lead- 
hat expressiveness the flute is capable and he played nines ings of the middle voices in the andante and a very fine 
with a fine, round tone, with musicianly phrasing (New York Musical Courier, November 9.) effect was accomplished in the transition from the end of 
ding. The two bourrees which follow are splendid the third movement, the scherzo, into the finale. 
examples of this old dance form; and in the second, the BORCHARD. The orchestra responded excellently to these readings, 
tes (for there were four of them) compelled admira- ae a as well as in the orchestral part of the concerto, of waich 
In the polonaise there is already a foreshadowing yay eee : the last division is extremely difficult. 
thm we identify with it today. In spirit, here is Adolphe Borchard, the French pianist, made his debut 
aa pageantry: in form, the variation or “double” here on Friday afternoon, November 4, in Orchestra Hall, — 
meet with later on in the Liszt polonaise A in conjunction with the Theodore Thomas Orchestra con- (Chicago Post, November 5.) 
t mi t and a badiniere are the last numbers, and in C&T conducted by Frederic Stock. Mr. Borchard came TH 
tter especial was Mr. Quensel’s technical facility heralded as one of the greatest of the younger pianists and E THOMAS CONCERT. 
oad P he proved bevond doubt that everything which has been For complete enjoyment music needs contrast, like all 
Pie whole” w ; entovabie performance And Claimed for him is absolutely true. Mr. Borchard chose else in life, which fact was borne in upon us with special 
harks back some fifteen years and remembers the Schumann concerto in A minor, op. 54, for his first power at the concert yesterday afternoon. From the bar- 
ight ripple of interest followed a rendering of @Ppearance in this country, and in this concerto he had a barian splendors of Verdi's “Aida” to the Bach suite is 
; work nd compares with it the spontaneous ap- Vast field in which to show his superb technic, his ad- about the widest stretch that art can compass, yet, instead 
that breaks out nowadays on such an occasion, one Mirable understanding and reading, his skill and strength, of the one negativing the other, each gained heightened 
sekht what a potent factor the Thomas Orchestra has 4% well as the fleetness of fingers and wrist, not to speak charm. We went with our ears still tingling with the 
in fostering the appreciation of the great masters, Of his interpretation Mr. Borchard draws out of his in- throbbing tone which swelled through the Auditorium, and 
loreover, one cannot suppri the wish that the new Strument a tone that is velvety, sweet and singing. His the lovely music of Bach fell on our senses, giving us 
, enterprise will not interfere with but help in the pianissimos are exquisite, his runs clear, his interpreta- something the feeling as if we had turned from the utmost 
fur improvement of musical conditions here in the tion of the Schumann concerto one of the finest pieces of glory of the sunset and beheld a marble temple in a shady 
' o. Whaat piano playing heard in a long time. The young pianist has grove. 
\dolphe Borchard, a young French pianist, a pupil of beside the above qualities, one which is sure to win for All comparisons are dubious, yet it has always seemed 
emer. of the Paris Conservatory, who studied in Ger- him many friends during his tour, and that is an attractive to us as if it were in some degree fair to compare the 
was the soloist of the occasion. He chose the personality, besides modesty. When he made his appear- opera to painting and the symphony orchestra to sculpture. 
' neerto by Schumann. The first movement lacked ance, he was thoroughly composed and the audience, which In different moods we find supreme beauty in each, while 
the proper, clean, grand sweep whenever Mr. Borchard was inclined to be rather cool at first, was completely worn both are necessary to complete artistic enjoyment. One 
called upon for a theme or passage without accom- after the first movement and a tempest of applause day we sit entranced before the gorgeous canvas of 
ment. He dragged, distorted tempi to such an extent Showed the artist that Chicago had at once recognized Veronesi’s “Feast of Levi,” the next we stand in that 
‘llegro metuceo became almost a largo lagrimoso; him as a favorite artist. Mr, Borchard had to bow 2 dingy piazza before Verrochio’s “Colleoni” as one of the 
en again he hurried some passages until the orches- number of times in acknowledgment of the applause, not wonders of the world. We demand them all that we may 
vas uncertain. His very first statement of the theme only from the audience, but from the members of the grow into something like comprehension, at least of sym- 
by half than the tempo given by the orchestra, orchestra and Conductor Stock. After several minutes of pathy, with the deeds of great men, 
racter became dreamy that the rhythmic con- stormy applause the second movement started in a death- The Bach suite, number 2, in B minor, was charming 
the ni phrase was entirely lost This hap- like silence and for fifteen minutes the pianist held his and exquisitely played. Mr. Stock had reduced the 
vm ieee , and agait audience spellbound and almost breathless and after the orchestra to just the right proportions, brought the num 
ie Rorchard chnique is great in a way, but by no last note had been played, the audience again burst out ber of flutes up to four, and added the essential flavor by 
' w blurred passages were many. His tone in into frantic applause. Mr. Borchard had won his victory an instrument which had the tone quality of the harp- 
ades is often hard and in the octaves even not through mannerism of which he is absolutely devoid, sichord, though with more volume than any real harpsi 
he distortion of rhythm, bad pedaling and blur- but through perfect reading, beautiful interpretation and chord we ever heard. The flutes fitted into the music with 
re especially noticeable in the eadenza—with all due comprehension, and his success, which can easily be styled peculiar charm, their clear, one might say, sexless, tone 
y e to the lice that the cadenza admits and de 1s overwhelming, was in every respect justified. The gave just the color to the limpid brooklet of melody which 
ind ittermezzo was the best of the whole. The house by this time called and recalled the artist. Mr. Bach set so cheerily flowing. 
poetry of this movement seems to appeal to him; Borchard then was compelled to add as an encore the Bach is dry; that we might as well consider settled 
e quality was very soft and beautiful, dwindling to charming sonata in C major of Mozart's, which was really since so many eminently respectable men have so pro 
rfect pianissimo just before the third movement, The sung on the piano with a tone so pure, so clear, and yet so nounced. Therefore this suite yesterday sounded just 
f the lat ction was very strongly pronounced warm that Mr. Borchard’s reappearance in Chicago is a about as dry as the merry stream we walked beside a 
aa nt finwer work was done. But the tendency to certainty and it will be most interesting to hear him in couple of summers ago in Saxon-Switzerland. Mayhap 
- ere al that the passage work suffered recital. His American debut in Chicago proves again thai in some seasons of drought this may lose itself, but as we 
rs it did through over accent of tones that are this city is entitled to a place second to none in the musi- saw it dimpling and dancing adown the glen it was hard 
‘it ' marked \ll told, it was not an abso al field to imagine, and so with Bach. That man must have a 
. isfactory performance, even though there were a Sahara of a soul into whom this music can be absorbed 
“ f great power in certain respect As an encore leaving but dust behind. We heard one fair lady confide 
played the C major sonatine by Mozart in presto tempo, (From Chicago Examiner, November 5.) to her neighbor as the “Bourree” was being played, that 
ich clear, limpid scale work, su h fine shading BORCHARD. “Such music makes one love Bach.” 
« en trill that one could forgive him many Such music breathes the spirit of the pure joy in art 
lo sacrifice technical clarity for sharp rhythmic accent merely because it is beautiful. It is not sensuous, farther 
rape ee aS ee ag and pianistic dash was one of the well known traits of yet from sensual, and it seems the expression of youth, of 
ert. and proved again its power and Anton Rubinstein, though there was the titanic touch Of the pleasure of life and motion in that wonder age before 
ell; eine, al » chinst. cinta aeeeis “Oe his playing of the piano which as yet does not sex begins, of thoughts such as could only spring from 
ti ethove imself. to the last note there #PPear in the work of the young Frenchman, Adolphe a mind without stain. The literature of those days tells 
el )) eoncisenc in the first movement, Borchard, who made his first American appearance 45 many a tale of the lives of men at which we nowadays 
are os sebinthons of ides tae soloist at the fourth public rehearsal of the Theodore must look askance, but none of it crept into their music, 
t at the rt second theme hardly interrupts Fhomas Orchestra at Orchestra Hall yesterday which may give a side light on the kind of men those 
econd part of this section, after the unison He selected the A minor concerto for piano by Robert musicians were 
motif. Mr. Stock introduced a little ritar- Schumann for his introduction to our public, and gave a The playing of the orchestra was delicious all through 
resolution were wavering: the effect wag most unconventional interpretation of the composition the suite—crisp, rhythmic, full of the daintiest shadings, 
In some respects it was unusual, especially in regard to and with a delightful play of color. Variety of color needs 
road melody of his second movement was ‘ tempi of the different parts of the movements. Dur- but the imagination of the artist, and the men who had 
Be Phe rous beauty of tone that i@ the first movement the \ flat section was played the music to play are artists, so, while the tints are deli- 
‘ «+ ecceenl thane ‘aids cates aed. Se instead of andante, and it was kept for the most cate, they are all the more pleasing for the restfulness of 
tory, was given with rhythmic decision, Patt Peaaisesmo, se that it sounded much like an interpo- the tonal scheme. It was a rare treat and we hope Mr. 
t ti f the Cohda. with its lingering insist lated Improvisation Stock gives us more of the same kind, for its influence is 
it the feat them d the fine dynam The short intermezzo was kept more strictly according decidedly eupeptic. 
deserves special mention. The mysterious to the prescribed tempo, while the last movement, taken Adolphe Borchard played the Schumann concerto for 
f from the hesitating repetitions of at a terrific tempo, suffered much in a technical way, the piano, giving us a distinctly Gallic view of this most 
the energetic triple rhythm, was perhaps Passages being by no means as clear as the score de- German of men. The attempt was not altogether success- 
f the wl xcept the preparation of the glori- mands, However, there was considerable dash and mu- ful. That which in Schumann was sentiment became sen- 
he f victory of the last movement, Sical taste in the reading of the work, and Borchard is a timental,tempi were hurried or dragged, thythmic values 
' ne her such a manner that it Player with considerable temperament and musical feeling. changed till the retiring dreamer blossomed forth a full- 
an otherwise splendid [His encore was surely a daring pianistic feat, though very fledged boulevardier. Mr. Borchard has a clear technique 
litt lf Mr. Stock erred, it Well given. He played the first movement of the first’ for certain running passages, an agreeable tone when he 
‘ me out too strong im a few Sonata of Mozart in C major; this also being taken at too does not seek for power, and in something of his native 
\ \ not able to bring out the ‘ast a tempo France might make an altogether different impression, but 
| The second suite by Bach in B minor for strings with not in the Schumann concerto. The audience applauded 
, ' on the iewcis olution of all flute obligato and harpsichord, the latter part being played him generously and he responded with the customary 
Beet! R enabled him to evolve On a piano with a modern attachment designed to resem- encore. ; 
mself in spi all adverse circumstances—was , ble the mandolin and banjo, rather than the harpsichord, The program closed with Beethoven's fifth symphony, to 
t lyon ‘ined that even the return of the Opened the program and was given a fine performance by which Mr. Stock gave a tremendously intense, personal in- 
ly broke the spell; then the movement swept the orchestra and the flutist, Alfred Quensel, and the Bee-  terpretation. It treated the music from the standpoint of 
nore and more edly—even to excess. The whole thoven symphony No. 5, in C minor, occupied the second this vivid life of the twentieth century, yet with the feel- 
\ fier th t he afternoon, and one can part of the program ing of the artist for the meaning of the thought of 
lly realize how great a revolution and revelation this Mr. Stock brings to his readings of the Bonn master’s Beethoven. There was fire in every measure of the first 
work m ive beer its first performance, and—accord- symphonies not only exhaustive study, but natural intui- movement, denoting the burning flames that raged in the 
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master’s bosom and which we can only understand as they 
lighten our most intimate feelings. Not to dare to ex- 
press what we feel for fear of tradition is the death of art, 
a thing which Mr. Stock does not intend shall happen here 
among us. 

The second movement was beautifully played, and would 
have been of the greatest effect had it not been for the 
activity of a persistent knocker whose efforts with some 
powerful instrument had been intermittent all the after 
noon, but who reserved his special prowess for this time 
It was too bad, for the andante is music we think about 
the season through, and now we must wait a year to hear 
it 
The scherzo sounded as humorous with the 
jolly tumbling of the basses in the jig; they fell not down, 
but tumbled to set That 
sage is one of the few musical jokes, a joke in the sense 


We know jokes 


which nobody can see, but here is one that never fails to 


as ever, 


purpose in jovial fashion pas 


that people can grasp it enough about 


cause a smile. The last movement went with a rush and 
ended a fine performance of that symphony which has be 


come popular in the best sense of the word; which means 


that we have heard it often enough to understan! it 


(Chicago Journal, November 5.) 


BORCHARD IS SOLOIST AT THOMAS CON- 
CERT 


Adolphe Borchard, a young French pianist, was the solo 
ist with the Theodore Thomas Orchestra in its concert at 
The number in which 
a Chicago 
op. 54 
He is of medium height, of a figure which can best be de 


Orchestra Hall yesterday afternoon 


he elected to make his first appearance before 


audience was the Schumann concerto in A minor, 
scribed as svelte, and possesses a mustache of Parisian cut 
and a long lock of light brown hair which became great! 
disturbed during the more energetic moments of his per 
formance 

considerable 
In 
nature, such as occur at frequent intervals throughout the 
beautiful 
Here he showed a very appreciable amount of delicacy of 


There are points of merit about his play- 


ing of the concerto passages of a dreamy, reflective 


composition, his interpretation was exceedingly 


imagination and insight into Schumann's mood 


poetic 
When, however, the music became more stirring and ex 
the hardly 


from any to play 


emotional results 
This 


Borchard has 


citable in its content wert 


so satisfactory was not inability 


the notes a complete technical equipment, 
and he attacked the bravura passages of the concerto with 
the dexterity of a virtuoso and conquered their difficulties 
But at 
hard and unsympathetic. It 


with the greatest ease such times his tone was 


the brilliancy of 
An out 


burst of applause greeted his efforts, and the usual encore 


glittered with 
ice and shared the temperature of that substance 


followed in due course 
the orchestra 


The original 


Preceding the appearance of the soloist 


plaved the second suite in B minor by Bach 
score calls for strings, flute and harpsichord. Owing to 
the difficulty 


part was played upon an upright piano of the kind which 


in this age of procuring a harpsichord, its 


has several extraneous devices attached to its mechanism 
We are under the impression that in the parlance of mod 
ern salesmanship the device which served for a harpsichord 
with the orchestra would be called a mandolin attachmeny 
Nevertheless the effect was very pleasing. and the dance 
tunes of the old German capellmeister rippled and sparkled 
to excellent effect 

The flute part of the score is so important that a change 
the 
Alfred Quensel, the first flutist of the 
front of first 
directly Frederick Stock 
part of the beauties of the suite were due to 


in the seating players became neces 


Accordingly 


arrangement of 
sary 
the violins and 


No 
his playing 


orchestra, took his seat in 


beneath Conductor small 


At times the flute obligato becomes a flute solo, and it is 
a great pleasure to hear what great resources there are in 
the instrument when it is m the hands of such a player as 
Quensel 

The half the 
Beethoven fifth symphony. It is 


second of program contained only the 


a commonplace of criti 
cism to note what magnificent playing the orchestra does 
at such times. It is sufficient to say that the organization 
was at its best. The same music will be played tonight at 


Rs o'clock 


(Chicago News, November 5. 
THOMAS ORCHESTRA REVIEW. 


The matter of the third concert of the Theodore 
Thomas Orchestra yesterday at Orchestra Hall was main- 
ly melody, consequently a delight to the audience It 


was not an easy task to open with Bach's suite, No. 2, B 


minor, accompany Schumann's concerto in A minor and 


then close with Beethoven's symphony No. 5, C minor- 


a daring and delightful excursion into the classics—all 


given with such chaste charm, such admirable phrasing 


and colorful tone, that high standards were conserved 
so that the audience was satisfied and surprised over the 
new insight into the famous and familiar works that have 
pleased so many so long 

The music of Bach looks charmingly simple, yet its dif- 
heulties are manifold and 


its revealment yesterday was 


truly art concealing art. Primarily the director had with 
most painstaking care revised the ancient score that had 
written the of Bach's 


Ihe woodwind was advanced to the fore and Mr. Quen 


been for smaller orchestra time 


sel occupied the first chair, but instead of one flute there 


were four, giving values to the passages most effective 
against the body of finely modulated strings; and in order 
to give the atmosphere of quaimtness in the well tem- 
pered clavichord, tinkling sounds frequently stole play- 
fully through the larger body of tone, giving glintings to 
the general color for the rosemary atmosphere of long 
ago The Bach suite has been given here a number of 


times by the orchestra and the admirable Kneisel Quartet 


give it in its early form, but this new revelation 1s more 


pleasurable than any of its predecessors Against this 


dainty reading was contrasted the big, masterly and por- 


tentous work of Beethoven—emphasizing the spirit of his 


text—"Fate knocks at the door.’ As this is an annual 
reminder of our classics the reading need not be consid 
ered at length, save that its recurrence gives respect for 
its breadth and finish 


Ack iphe 


certain 


torchard, who in attractiveness of person and 
of latest hint 
young Continental reputation, 
Just 


Schumann concerto, exceed 


nattiness style suggests the from 


Paris, a fine of 


to 


pianist 


elected open his first American tour in this city 


why he chose to present the 


ingly well known and one in which standards have been 
indelibly set, is not surmised unless he thought that bril 
lianey, mere caressing beauty of tone and eccentricity m 
tempo and wonderful tourmies of technic would dazzle 
the multitude There are, however, Roman mothers in 
the Thomas Orchestral clientele who hold firmly for con 
servatism in the classic, and this, in the phrasing of the 


This 


delightful and polished pianist has remarkable proficiency 


day, makes it all the more difficult “to put it over.’ 
and brilliancy as a performer, but his playing is not flaw 
less, Perhaps nervousness incident to his first appearance 


caused some blurring of passages, but there was too much 


liberty in tremendous tempo and pedaling seemed ad lib 
with him Unfortunately the reading of the opening 
movement condensed many of these faults for the primal 


impression The intermezzo that followed was a dainty 
dream in richly subdued tone, with pianissimo effects of 
the finest graduation All the poetry of the movement 


appealed to him and was beautifully revealed through his 
ministration This part of it found great favor with hits 
audience and he was rapturously recalled, responding with 
Mozart's C major sonata with such clear and limpid tone, 
lack 


selection 


such distinction that the 
the 
Che program will be repeated 


such fine seale work and of 


virility in the first part of Schumann was 


forgiven, if not forgotten 


this evening 


(From Musical Courier Extra, November 12.) 


KNABE. 


Cn. B. THompson 


\ surprising pianist, that man Borchard \ plano man 


pianist; and that means also a popular pianist 
His qualifications, as nearly as they could be judged on 
the the 


Thomas 


Theodore 


week, 


occasion of his American debut with 


Orchestra, Friday afternoon of last are 


good sense, originality, sentiment, a crisp touch, and, most 
important of all, a thorough conception and mastery of 
plano tone 

He has grit, too, for he went into the first concert of 
his first American tour with an emergency piano, a parlor 
grand taken out of the Rudolph Wurlitzer Company 
stock, when his concert grand, shipped in plenty of time 
by William Knabe & Co., but delayed by a railroad strike, 
failed to arrive in Chicago Nor did he change his pro 
gram. He played the heavy Schumann concerto, A minor 
»p. 54, and made a big success of it The absence of the 
concert grand was never felt by the audience In fact, 
many of the musicians present did not notice that the in 
strument was a parlor grand The audience was plain! 
surprised by the masterful playing of the young man, and 
correspondingly delighted Continuous applause at the 
end of the concerto brought the artist hack 1 the plane 
and he played the Mozart C major sonata with such mar 


| 


velous simplicity and delicate appreciation of tone values 


that his auditors wanted more of it They recalled him 


ten times \ second encore was refused, however, al- 


though fully one-half of the audience remamed seated dur 
first ten minutes of the fifteen minute 
of the 


ing the intermission 


coaxing a third demonstration young artist's virtu 
osity 
William Knabe & Co 


bringing of an unknown pianist to 
of the Atlantic, at 


are to be congratulated The 


America—unknown on 


this sick iny rate—involves a risk, not 


of money only, nor of artistic success only, but also the 


risk that the imported pianist will fail as a demonstrator 
of piano tone, or, to put the point more bluntly, as a piano 
advertiser, for that is the purpose of these American piano 
tours by foreign artists. Adolphe Borchard has the gift of 
tone His method 


brings forward the best quality of his piano, exhibits its 


His playing appeals to the public 


possibilities hat is what piano manufacturers want and 


itis what the public wants, professional ideas and critics 


theories to the contrary notwithstanding 


The Critics. 


Borchard has no reason to complain of the Chicago 


newspaper critics, for m general their estimates of his play 


ing were complimentary, but some of the compliments were 
munphed and some were unintentional Che newspaper 
comment did not reflect the enthusiasm shown by the aud 
ence It is probable that had the critics been more enthu 
siastic the audience would have been less s 

Phe critics of the morning papers are themselves pian 
ists or piano teachers Their opinions of public piar 
plaving are therefore, of course, colored bv their own 
ideal Phat is natural. It is a thing to be expected, but 
also to be weighed The fact that none of them is a 
pianistic star, or that their teaching has not produced 
stars, does not necessarily discount their ability to criti 
cise; but one may at least entertain the suspicion that a 
pianist whose work appeals as strongly to a select audience 
as did Borchard’s possesses ideals worthy of as much re 
spect as any of ovr local critics 

Fault was found with Borchard’s reading of the Schu 
mann concerto IL hat 1 matter of taste. We know of 
no artistic law compelling a Frenchman to @iwe a Germar 
interpretation to a (Crerman composition, an more than 
an American painter should be expected to paint in the 
Dutch stvle when he goes to Holland for subjects. In the 
sister: art, new treatment of old theme encouraged. | 
t presumptive to be orminal 

But all that is fodder for the musicians to chew, and 
the piano trade is not interested directly in that phase of 
the art There is this important quality Borchard’s 
playing, that one does not have to be familiar with the 








composition to appreciate it It is music, whether con 
ventional or unconventional Che tone ms there; and to 
the listener whose acquaintance with the composer work 
or with the conventional interpretation of the work 

not such that increased tempo in this passage, or retarce 
tempo in that, antagonizes preconceived ideas of what 
correct, the aural effect 1 ne of continuous pleasure 
The Chicago critics conceded this point. It is a pity, how 
ever, that several of them passed over it lightly, as it 
the one thing that grants piano playing a distinctive place 
in musical art | gnore it, to exalt interpretation above 
it, 1s only to give false ideas to young pianists, now learn 
ng the business of demonstrating pianos, and who hope 
eventually to become so well fitted for the busi that 
they will secure engagements from American piano manu 
facturers Busine it i Moreover, it 1s peculiarly an 
American busine \merica the field, the only field 
that offers satisfactory return for the gruelling labor of 
preparation Ninety-nine m every hundred of our piano 
tudents will play in America or not at all Ninety-n 
m every hundred will their 1CCE to America 
pia trade if they achieve 1CCE And not of m 
hundred will be genuinely cee ful unle the ear 
that tone 1s what the American piano manufa rs pa 
tor ind the one thing ther uciences can appreciate t 
t} 


w fullest 


“The Thing That Really Matters.” 





It 1s almost a sin for teacher ind erity t become 
© engrossed in the purely intellectual phase of mu 
that they neglect or underemphasize the primary fact that 
music is for the ear first of all, and should be pleasing 
the ear before appealing to the mind The practical le 
of musi ton Without tone, no pianist will ever 
achieve a spontane uccess His erudition ma 
press the public, good advertising may bluff audiences into 
respecttul attention, but the cordial indorsement that com 
from the heart and expresse itself m terms of sheer 
pleasure will reward t ¢ pianists in wl pla 
lhe the quality that t ‘ nd ite mpathe 
the physiological vibratory processes of the human ear 

Mr. Gunn, 2 a I ribvcrrne came neat x pre me thi 
trut when, m writnge of the Borchard concert, he id 

t "1 plea ur le mm the position of indor tig the 
opmnon of the public, because that ts the only thing that 
really matter 

The opinion of the public is not the on thing 
matters, but the thing that matters most, both practi 
and artistically speaking. In instances, public opinion 
wrong. We know this from the fact that it corrects it 
sometimes, discards one estimate and takes another 


But appreciation of tone is not a matter of opinion, bu 
f physical sense It is possible to enjoy muste without 
forming an opimon of it The so-called “opinion of ti 
publi respecting a musical performance does not ofter 
deserve the name There wa onscious, analytical 
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rt; therefore no opinion 1¢ thing termed opinion 
displeasure) sensed 
ison, because 
the 


tone 


very rT 


ipt to be right \t any rate, 


e ft p tane 1 iatural sense of 
1 ' } 
$-« att 1 vreat ¢ 1 In plano play ng 


Mozart Sonata. 

nata, delighte d 

undoubtedly 

im the tribute f ten recalls 
riti vith ‘ it { xceptie nN 

never heard 

Cl t ‘ the effort f the acknowledged 


| lier tone qualtt 


would 
omposition 1s 
which 
the 


\\ Borchard appears in 


resentation 


ept in 





Mozart 
rdet request of the local 


revelat of « rming tone 


imitate it 





woman or child who “plays a little,” is bestirred to play 
better; every owner of a _ player-piano goes home and 
takes up the study of musical expression with new en- 
thusiasm and greater ability. Interest in piano playing is 
stimulated. 

As the editor of this paper said in the preceding issue, 
a piano concert or recital by a master of tone production 
is an advertisement for every piano dealer doing business 
in the where the performance is given. The prin- 
should, and probably does, go to the dealer 
e piano used by the artist, but every dealer 


town 
cipal benefit 


representing tl 


benefit, and every dealer could derive more 


derives some 


f advantage were generally taken of such opportunities. 


\ piano recital or concert is an advertisement of piano 


piaymg as an entertaming and educational art 


Some dealers seem to think that the only way they can 
out of a musical entertainment is to give 


get any benefit 


the entertainment themselves, in their own warerooms, or 
But as the 


heavy, they usually engage local 


in a public hall under their own management 
apt to be 


expense 15 


artists of more or less questionable ability, who will give 


their services gratuitously or for a small fee, and the 
affair really fails of its purpose, although it may appear 
ssful. If 


work with the manufacturers 


to have been succe dealers would co-operate 


more generally, would who 


engage the foremost artists for concert tours, or would 





GRAND OPERA IN BOSTON. 











BOSTON OPERA HOUSE. 
“ Rigoletto,’’ November 9. 
| , ery i thre Ww et prougnt 


| t +f the f i r | t wut 


ad he ilvery 
trenuous 
und. still 
appeal to 


with the 








Maddalena. Mr. Goodrich conducted admir 


tbly throughout and the brilliant audience, pleased with 
the return of last season's favorites, greeted them all 
tumultuously as they appeared, and recalled them a number 


en the acts 


“ Otello,” November Il. 


ft times betw 


\s a matter for comparison between “Rigoletto” and 
Otello” the work done by Verdi in this later opera marks 
t distinct and notable advance in his style. The influence 
of Wagner is plainly seen im the larger and more serious 
work allotted the orchestra, which is here used more as an 
integral part of the story rather than a gracefully pleasant 
iccompaniment to the art of bel canto The flow of mel 
ody ts always apparent, but with it, too, come glimpses of 
guiding motives—come also a breadth and sweep of ele- 
mental passions, strongly and turgidly outlined, keeping 
pace for pace with the brutal passions outlined by the text, 
ind so on to the sordid close, when the Verdi of o!d ayain 
ippears in the exquisitely lovely “Willow Song” and the 
‘Ave Maria,” allotted the hapless Desdemona prior to her 
death. The performance of Friday night was one of those 


fortunately ideal combinations of opera and its delineation 


dovetailing that make such a performance one to be harked 


back to with a reminiscent indrawing of the breath and a 
feeling of gratitude to the giver of all good in thus vouch- 
ig mere mortals so great a treat lo it came the fol- 
wins ist 
Ou Mr. Slezak 
lago Mr Amat 
( Mr. Devaux 
Rodert Mr Strocsco 
Lodo Mr. Mardones 
Montat Mr Puleiri 
\ Hera , Mr. Letol 
) ‘ Mme. Alda 
} ' 6 Mme. Claessens 
\mato scored a triumph as Iago. Sly, subtle, a lover 
of evil for the sheer evil in his makeup, he projected his 


intentions over the footlights so forcibly that without the 
least hint of overacting he held the center of the stage for 
world like 


netizing every one so strongly that by t 


ull the a spider in the center of his web, mag- 


he mere change of 
to work all ac- 
Alda, 


as Desdemona, making her the 


tone, nuance and inflection, he was able 


cording to his own mood and intention Madame 


too, was most effective 


sweetly trusting womanly woman of Shakespeare's text in 
ction and singing the “Willow Sing” and “Ave Maria” at 
with 


the ciose 


a simplicity of style, tinged with the fore 


boding shadow of her coming doom, which gave her pert 
formance the stamp of the thinking woman. Of the minor 
characters, Mr. Devaux served Iago well as his foolishly 
trusting tool, and Mr. Mardones acquitted himself excel 
ntly as Lodovico, while Madame Claessens filled effect 
vely the allotted space in the dramatic picture taken by 
the kindly Emilia \ review of this successful evening. 
however, would hardly be complete without a werd of 
praise for Mr. Conti, who came in for a good share of the 


plaudits for his excellent reading of the score, and a word 
f praise also for the fine singing of the chorus and the 


more 


than adequate scenic setting of this great master- 
which will make a notable addition to the repertory 


piece 
' ia 


eduled for this season's performance 


“La Tosca," November 12 (Matinee). 


uccints “Tosea” and the subjoined cast united in a 


rfurmance of singular merit on Saturday afternoon, when 


even refrain from the senseless and suicidal practice of 
“knocking” concerts in which rival pianos are used, the 
money appropriated annually for advertising pianos 
through public playing, could be applied to greater advan- 
tage for all concerned. 

When a man like Borchard plays publicly, every dealer 
in the town should be present, and should see to it that 
his salesmen are present, and that they mingle with their 
acquaintances in the audience during the intermission and 
after the close of the program, speaking to them of the 
artist and his playing, doing their utmost to stimulate the 
interest in piano playing which such a performance 
naturally arouses. 

This kind of work, following up the work of the demon 
strator, will yield substantial results, and the benefit will 
not flow in only one direction, 

Attendance at a public concert or recital in which the 
artist uses a rival piano should not be considered a viola- 
tion of trade ethics, even when such attendance is for the 
purpose of picking up prospects or cultivating probable 
customers. The dealer representing the piano locally gets 
the direct advertisement, which is all the special reward he 
If the entertainment is open to the general 
public, and if other dealers and their salesmen buy tickets, 
they have as good a right to be present as the dealer 
whose piano is used. 


deserves. 


a sold out house should have greeted the participants, but 
opera and all else must give way when a Harvard football 
game is on the tapis, hence the performers were greeted 
In considering the performers 
we are again confronted by the spectacle of an artist like 
Baklanoff grown entirely beyond his impersonation of the 
Mr. Jadlowker made a 
spiritedly romantic figure in action, and a lyric tenor of 


by a half filled house only 


Scarpia we knew last season 


splendid vocal attainments in his characterization of Cava 
radossi. Mr. Moranzoni, the young conductor new to Bos- 
ton, who made his debut on this occasion, well deserved 
the enthusiastic applause which brought him before the 
curtains in conjunction with the artists at the close of the 
second act. 


The cast follows: 


og ie a eres Friar Carmen Mells 
Mario Cavaradossi Mr. Jadlowker 
ASG DCRRNOE oe <ina odds Ktaassere .s ee seeees Mr. Baklanoff 
Ce EE «ovo de6 6.6 e aa eeedentens és wad ooseee Me, Perini 
Il Sagrestano ; ose hnwe P ‘ = Mr. Tavecchia 
SPOUSE aioe cccvces ..Mr. Giaccone 
| ee .Mr. Pulcini 


Mr. Huddy 
Miss 


Un Carceriere 


Un 


Pastore Rogers 


“ Lucia,” November 12 (Evening). 


\ so called popular performance of the above named 
opera at half rates, with a cast generously apportioned by 
the management, as used on other nights, brought a sold 
out house with its consequent enthusiasm, particularly for 
its favorites, Madame Lipkowska and Mr. Constantino 
The role of Lucy is one which Madame Lipkowska has 
made entirely her own by virtue of youthful charm and 
beauty, united with a voice which lends itself admirably 
to the peculiar pathos of the part because of its timbre. 
All this was made more than ever evident at this perform- 
when the her she de- 
The Edgar of Mr. Constantino again became the 
heroic and romantic figure of the tale, and this, united 


ance audience rewarded even as 


sery¢ d 


to his glorious singing, made a combination scarcely found 
With the 


tirst week thus auspiciously begun, the public soon must 


elsewhere m the operatic firmament of today 


begin to feel that $5 opera is well worth the price and 
more when performances of the aforementioned caliber 


are given in return. This was the cast: 

Edgar on Florencio Constantine 
Henry Ashton .Redolfo Fornari 
Norman ; oa wax Sh vRneoutntats C. Stroesce 
Raymond Giuseppe Perini 
Arthur .Ernesto Giaccone 
Lucy . Lydia Lipkowska 
Alice Ruby Savage 

Gertkupe F. Cowen 





Madame De Pasquali Delighted with the West. 


Bernice de Pasquali, soprano, of the Metropolitan Opera 
House, who has just completed her tour of the West, 
where she has been appearing in joint recitals with 
Antonio Scotti, will give a song recital at Terre Haute, 
Ind.. on November 22 and November 30 she 
be soloist with the Cincinnati Symphony Orchestra at 
Detroit. On December 8 she will appear in concert with 
the French pianist, Adolphe Borchard 

“I am delighted with the treatment I received in the 
Far West recitals,” writes Madame de Pasquali to her 
manager, M. H. Hanson, of New York. “Everywhere | 
sang I found a sympathetic response on the part of the 
audience to every musical effort IT made. And I am look- 
ing forward with pleasure to the many return engage- 
ments which have been offered me.” 


on wil’ 










































































Sono,” by Mozart (as we are supposed to know), and 
the very angry or rather mad scene of the incongruous 
Hamlet” affair were her selections, and the manner ot 
SS BOS | ON § 1 MPHON i CONCER Il S. pt singing them was also most select And she did sing 
really, actually emitted the usual beautiful quality of tor 
and embellished it by giving it all the shades and hues of 
a perfected style of vocalization, superb in its control and 
rhe twenty-fifth season of the Boston Symphony Or- sition which should be cultivated lf there were no ad- display When we < der the painful: exhibitio 
chestra concerts in New York began in Carnegie Hal. on  vertisements in these programs they could not be so large reaihing by Sembrich, the raising of the shoulder 
Chursday evening, November 10, with a program that, to and there would not be so much advertising and so little pumping of the air, the straining of the whole fram 
a certain extent, illustrated the flattery of imitation, for it music in them If there were no contracts with pr rder to reach the upper octave notes, and then obser 
° repeated Rachmaninoff’s second symphony, written in E gram owners or printers the concert patron would have reathing apparatus of Melba in action, the p i muse 
minor, which was produced here last year, on January 14 a neat little program which they could tuck away into Jar system, the graduated, natural inhalation and exhala 
in Carnegie Hall, by the Russian Symphony Society, a little silver bag or a vest pocket. Bulky programs car tion, the resulting ease of utterance, enabling the singes 
which is not Russian at all The Russian Symphony So- not be taken home ) with a phrase or a passage what she wishes, we rea 
ciety is a New York organization, consisting of American But the best of all things in conjunction with the official visibly how impossible it is to sing properly « » de 
itizens, who, before coming here, left Russia because hall programs consists in the abatement of the progran fective physical system of vsica ental 
Russia is not fit to live in by a certain class of people, notes This is not written for the purpose of excluding r the intellectual forces, the musical artistic element, t! 
who, notwithstanding their work and their energy and Philip Hale’s program notes from being read in New factors may be active and desirous to full biecti 
their sobriety and their honesty and their adherence to a York, because they are of the best; but, after all, it it it cannot be attained ss the physical basis is in « 
principle, are not recognized as human beings in that a great pleasure to sit down and listen to a con n. With Melba we see the operati f the physic 
country [This shameless state of affairs drives them to out a program analysis and to be permitted t ti that ined with we hear—the re nt 
ther countries, and here in this land they are trying to own ideas and views and impressions without kes the visible and t visible combinat oO 
do their best, and in music also; consequently, as Amer! pertormance, reading what it means, when it does not rather, we do not see, wit! ba we . rat 
cans, they should abandon the name of Russian and call mean anything There ts no possibility to explain musi with Sembrich and it s! i never be seen, onl eard 
it the American Symphony Society through words. As Talleyrand said Language is meant Melba’s tour this veat 1 fin cess of the first 
This was the Boston Symphony program to disguise thoughts If the program writer were really rder a hould be As we go to press we learn that 
f : . . ; ible to write what it means, he could write the composi the cert in the sm t f Ottawa brought s.200 
’ * 
Aria { Feannot et ¢ = Onera ¢ . loaum tion and he would not be writing the program note lar In towns of 2.000 inhabitants $2,000 have bee: 
Brandenburg Concerto N G f ns Music does away with language and takes its place, and to hear her, the people from the surrounding c tr 
: ev s, thre cellos 1 bas — : therefore, language which is used to explain music inter king to the concerts, paying any unreasonable ‘ 
NI ae ©) seg « ‘ ‘ vart " 
Guat : r nt Reethov teres with the very object and aim of music ar het Why not Dhes ist e Me 
7 A Frenchman at Carnegie Hall listening to t! Bost te. todd hat Patti di ster of entury 
TI . New York Sun says, in speaking of the concert. ~ . eI today wha ratti 4s quar iN t i 
= 7 . Symphony Orchestra concert, without being able to mak« : ; ry repeating ‘ 
that the Rachmaninoff composition, when it was played ty . 
. ; : z : out the English program notes, if he were musical, as t 
by the so called Russian Symphony Society, failed to 
4x . i : ; iverage person is who attends concerts, would enjoy 
make any very definite impression Well, it is difficult . n the fact that } 1 not 1 tl lanat t I A t Funk's $ Recital 
: trot e tact tl he could not read the explanation of it rmstron unit's 5on ecital. 
to understand how the same name could be attached to . b ee . rene strong 8 
‘ . lo explain music is vain, valueless, objectless; therefor: 1s eiheceieaaia 2 ane artist begin ria 
the two works as they were played by the two organiza , : % igor lt is always a pleasure et ing art egin rig 
, 4 : : the musical papers that attempt to do such things cannot ,. A consiatenn Weel REAR Soe A RS , 
tions When the symphony was played by the Russian ' a ; ene mstrong un Am singer, \ 
& a Sines ad . exist and never did Far be it from this paper to t a Par tell ira me Be Yor 
Symphony Orchestra it did not sound like a Russian sym : ined in Paris, int é er to het New 
. ‘ : : : , - , people how to listen to musi That is left to the gor Min fieleenin Bia Woeduatiies atlerone: 
phony. On Thursday night it sounded exactly as most of , ee ee dience i lendelssohn | Wednesday a on 
jee : . gons and their male intellectuals ai é ant modeled after that of 
the Russian works sound Anton Witek, the concertmas 5 ; ; ust week in a program no deled alter at oO 
ty the way, the writer neariy torgot to mention that } . 3 : x f hle imnor n | 
ter of the Boston Symphony Orchestra, knows what to do , . . ; ther singer Besides creating a favorable impressio 
- ’ ee : ~nce ae Miss Farrar sang. The vocal numbers were in her hands, ,, , f he ‘ Miss Funt ; ene es 
in emergencies and carried the strings with him in fine : , , " 1€ choice OF her s ’ s x on more px A 
me : ag or rather, in her throat; but they did not come out The ‘ 4 De ee a Pe , 
shape The question, after all, is whether a work like , : ; . . uaintance showed herseil M le possess 
; : ‘ ; wa trouble with here is a distorted rhythm and Mr. Fiedler ee , siraeh seaneer he 
this Rachmaninoff is a symphony, if Beethoven and : . # : and flexible soprano voice of agreeable quality, and a re 
: 4 . had to follow with fr ire judgment Not even did she ; ; } ‘ . ~eae He liets t 
Brahms wrote symphonies Considering that those are : : : . fined and charmins we pres¢ ler di 
; , 2 wait for the introductory phrases to finish before she , - i » singing wi mn 
the standards from which to measure a work of that : a" a . ; French at nglis good, an singing Miss ib 
agen - : - . broke into the first aria There is fine vocal quality there lice] , a oat ts that licate that i u 
order, it is impossible to place the Rachmaninoff work in , : : : ' isclosed other attainmer it indicat 
; ‘ ut the intelligence that makes for art is lacking, and it i , tudent Onl 
the line of symphonies. It may be a suite; it may be a ., , : . sical and a prot n ew 
. : : ‘ . already noticeable that her pitch is uncertain Miss Far , ead! i ’ 
combination of rhapsodical movements, but classical art m . ‘ knowledge intitude r seri t " 
; : rar can find some teachers here in York who can , ¥ ' , 1 * 
rejects it absolutely as a symphony es om , ; earned the gs on Miss Funk's list t any ¢ 
5. 26 put her into good shape There is no doubt that she wi f oi 
Thus far the Russians have failed to utter through mu ; : ; t let him or her tr 
; : .. reject this advice, because she would be under the impre \ , Ww Teel al Mi nl ‘ f 
sic any more than a national wail or a triumph when it re =. a ; Irs. Edwis Lapham assist Funl 
; ¢ - . sion that it is not meant well. This, of course, is a sor 
is dedicated to their Czar, and as there is a sympathy for ; pe ; wing program 
_ ; ; rowful state Even our friends are at times most va 
the misfortunes of a government that has not yet attained | Pay pan - Dhinkade Bake 
mani o 
the ideals of enli nt ¥ -mbodies ithin i I T tacend ! 
he ideals of enlightenment and that embodies within it Renae Le See ee Pe oe ae . > tace 
elf hundreds of thousands of human talents that are un- , , . : * ; yue fau " 
p _ 7 a phony Orchestra concert on Saturday afternoon, November | 
ible to flourish because of national evils, we have that a ' <r . 
: ‘ 12, filled every yt of aval able space it { rnegi « oO } \\ k 
sympathetic tendency that permits the Russian music tO , ee, 7 ee ae f publ ; a 3 Love (Old I ' 
: ” : Phin , es d to the consistency of public taste ir { 
ingratiate itself As absolute music it has made no im , jf ; . : a Thy Det B 
' 3 : spheres The orchestra in its lonely capacity might be th 
pression as yet. Not a work of a Russian has been stand- a Ka storale 
s < rn "i “ very acme of virtuosity in its line, vet it innot attract as I Ronh t g 
irdized There is not today a Russian opera outside of ' : ae : . 
; : ‘Cy ” “ many people as one renowned singer cat That is the dif 
Russia standardized, not even “Glinka”; not even “The , : , ee ee } ; B ° 
, rr % . . ference between music and art Which is whicl x 
Merry Wives of Windsor,” which is not purely Russian , " a : sscile (G 
: . ‘ ta: +s One would not expeet Brahms’ F major mpho , . 
In symphonies there is not one, the “Pathétique” of . ; lis étaient 1 
‘ ra : ; , ; be a lodestone, no matter if played as well as the Bosto ? 
Tschaikowsky having gone the path of all of them ‘ . 
: ’ i nians do it; there are not today many persons on ft Chansor M 
Rubinstein is dead, even on the song recital stage At ‘ : ; " 
* > a globe who could be depended upot to go to hear a Bral Elfes 
home he is no longer sung, including his beautiful song, : . , 1 Ha i W 
F : rm , : symphony One thousand in New York or London A< 
‘Fs blinckt der Thau All the moderns are in the er ‘ : feinem Ki 
: ; : oe 7 : : ; many as that Doubtful But admit two thousand fo ‘ : Indian 
same class with slight deviations The line of banality is aa. mt ; erica . " 
s : each town The “Manfred” overtur: merely an ove the Land “ f 
rossed by some of them, and this symphorfy of Rach - . ‘ : P - 
. it . ae . n ‘ ing and is useful as such in such a concert And Sibelius Mo 
maninoff’s is close to it, but it is a very agreeable work ae ; ~ a5 ieee Sine j . 
° *y : . . one of the choice musical spirits of the North, a worth 
of the modern stencil type Tt is going to remain on the “tin : : : , . he : , Ay oa tl >. w , 
} F | m ~ son of Wotan, gives us picasure with his tone poem Fin 1 the ane nn the x - ‘ v¥ 
symphony programs for some time, because itt 1s writter , "0 . A . ? 
P I pe : andia now well known wher poem tone re nlaved im that t r Ameri wh ‘ 
by a most remarkably gifted person, a modest man, a a , p OREN + “eS 
a : é Fven such a musicianly work a ‘Puck 1 verture b nis n ri ere ‘ i i 
wonderful musician, a very attractive piano player, and ar < s : eee of , mak. d SiS a 
Z : as ‘ (Gustave Strube, could not be expected to { i largeh ( that cot t have cel etter ‘ i , 3 
ill-round capital musical fellow, most interesting, also : , ' an ‘ 
; hecause the d et wems themselves fall short Fut it eachers wit! w re atior t 
personality , , . : ‘ . | ‘ ‘ 
aS a personalit ould, for Mr. Strube, a member of the Boston Orchestra nds of their brightest pup and thus the tr 
A learned essay might be written on this symphony to  yho dedicated “Puck” to Conductor Fiedler firmly ceived proves a handicap rat! than ar lvantag 
lisclose considerable encyclopedic knowledge and the equipped for the ful work of composition. Mr. Strube ' 4 Career However, M Funk, aided |} te 
deftness of harmonic inspection, instrumental analysis joves the intricac of nowadayve’ instramentati I ligence, is on the road t ercome some extreme Gall 
nd mprehensive theories n form, but many, many fyenich tonal contr: ne Mine tisk tn eentn dion ideas in singing She gave ‘ th t 
many years in this line have convinced the writers on mtrasts fit the general color scheme give them rational lightful and ntane¢ which she s ' 
Tue Musicat Courter that the people do not care for tases, to assimilate the musical formula with the character French air, “Dormes-\ ’ arranged by Weckerli 
such things, are not interested in what others think on of the timbre. means more than the possession of talent 4 sang it so well that t redemanded it In t 
the technic of such subjects as music. painting, archi an instrumentalist: it means musicianship of a hich order. modern Frencl ng Funk left no one 
tecture, archaeology and even religion. What is the gen- We do not propose to explain in words what Mr. Strube about her schooling, but it » reditable t ung 
era mpression That is the question asked and that is explains with music. and those who heard Puck” were at the eginning of her ireer to interpret thes« nt 
what people want to know a thic Tae Musicat Cor- ufficiently influenced by the name to appreciate that the SONS 45 she did It x 1 mple task, as at , 
rier has given cempbeition wis H0t a0 adverticement of a New York wuld tell some of the critics. wh sidging by their 
There were no Boston Symphony program books to be comic paper The manner in which Mr. Struhe’s inten iems. either did not r the ong ° 9 
found, and it is possible that not over fifty to one hun tions are explained by m f the apologist« of our daily them, underestimated the riety f styl nd sentiment 
dred were distributed No doubt the Carnegie Hall man papers le rds us to conclude that this point was to be im required to present them he ny Cert n and Eng 
agement insists upon the carrying out of the contract pressed upon the minds of their readers h on the last group made an equall re 
with the program printer or owner who furnishes the of- Rut Melba made the pe ple stand it and listen, some The fair singer was rewarded with some beautiful (1 
ficial program for the hall. That is an advertising propo- thousand standing al! the time waiting to hear her. “Dove ¢fS at d very warmly greeted | in appreciative publi 
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GRAND OPERA IN CHICAGO. 








AUDITORIUM. 


‘*Cavalleria Rusticana’’ and “ Pagliacci,"’ Novem- 
ber 7. 
° Cu embe 9 
the first offering of the second 
with the following 


ot y ad pera, and Wa given 


Carolina Whit 
Angelo 
1ack 
Beck 


lina di 
John MeCorr 
Wilhelm 


i, eppina  Crtac 


last Saturday 
“Cavalleria” wa 
| deepened the good impression 
etation of the role w temperamental and 


l] } va 1 that could be desired 


j \lfio of Wilheim Bech ffered through poor act 
Mama 


her 


Causeppina (Giaconia as 
understanding of 


y to her, played 


tist for reasons Kkhown on 
ind considering th« 
gro 


ppearance wa omewhat 


Prol y Viadame (Gnacoma want to appear 
not reveal youth 
\ttilio 
the 


pertormance 


voice doe 


inder great dithculty 

throughout 
Paghace the recess of the 
whose impersonation of 


Chicago has heard many 
hed the 


] atred, 


height ot Sam 
and 


the 


haracter passion 


Vocally 
after the pro 


‘ir whi impressive in the extrem: 


oice, and 


rendered the singer won at 
before the perform 
the 


acted in a 


many time 


t ntinue \madeo Bassi sang 
and 
vt hie roles were in gt od hands, 
most creditably, 
and 


ettir were all that could be desired 


3 ee 
“La Boheme,’ November 8. 


Bol ’ was given last Tuesdays evening with the 


t de her 
essed 1 t favorably, Her voice 
interpretation inter 

| 


7 3 
way was well deserved 


the 


lance of cast was not 
rivet far by 
hearsal re 
repeated with 
when Madame 
ce last Tuesday 
Alice Zep 
song in the 
orchestra 
loud 
f inning to the end of the opera and drowned 
such 


Mimi. The audiet 
what cold in its attitude 
taste 


ipplause 


nd her 
The 


play ed 


with wood 


d with 
ler ft t wor rttore Perosio, too 
at times 


Lack of 


a great disappoint 


an extent that 
ir any of them 


ne was parent. and the result 


rent the hearers The stage settings were conven 


and several mishaps were noticed, especially in the 


tl 1 act, when the door f the barrier would not stay 


iusing hilarity among the chorus members. 


were clad in summer attire, though 


this the middle of winter and most 
of the principals looked frozen. Those are details which, 
no doubt, soon will be remedied, and the performance 


Wednesday evening is looked forward to with great ex- 


scene represents 


pectation 
eRe 
“ Louise,”’ November 9. 


of “Louise” in Chicago took place before 


lhe premicre 
an immense audience and one representing the highest 
social and artistic circles of the city. The cast was as 
follows: 
The Father Hector Dufrann 
The Mother C. Bressler-Gianoli 
Louise .Mary Garden 
Julier Charles Dalmores 
A Noctambulist Edmond Warnery 
King of the Fool Emilio Venturini 
The Painter Nicola Fossetta 
The Sculptor Desire Defrere 
The Student Gustave Duclef 
The Song Writer Emilio Venturini 
°A Young Poet .Marius Sperte 
Firet Philosopher Armand Crabhx 
Second Philosopher + Charles Meyer 

Rag Picker Gustave Huberdeau 
A Young Rag Picker Mabel Riegelman 
A Coal Picker Denise Morris 
\ Newspaper Girl .«-Vera Allen 
A Milkwoman Minnie Egener 
First Policemar Joseph Demortier 
Second Policematr Jean de Keyser 
An Apprentice Gabrielle Klink 
A Street Arab ; Suzanne Dumesnil 
A Street Sweeper Marion Walker 
An Old Clothes Man Francesco Daddi 
A Bird Food Vendor Serafina Scalfaro 
\ Tunkmar Constantin Nicolay 
\ Dan Ester Zanini 
Blanche Minnie Egener 
Marguerit Adelaide Carrol} 
Suzanne Vera Allen 
Gertrude Giusefpina Giaconia 
Irma Marie Cavan 
Camille Serafina Scalfaro 
EF lise Denise Morris 
leanne Lillian Roger 
Wer tta Mae Tohnsor 
Madelaine Marie Borcharct 
The Forewomar Marion Walke: 
An Errand Girl Suzanne Dumesnil 
A Chair Mender. Giuseppina Giaconia 


Gustave Duclef 
Wilhelmina Duclef 
Emilio Venturir 


\ Peddler 
An Artichoke Vender 
\ Carrot Vendor 

“Louise” has been reviewed so often and at such length 
in Tue Mustcar Courter that no extended analysis of the 
work is for at this Marv Garden 
triumph and though her vocal attainment was not all that 


called time won a 
could he desired, the artist at times being guilty of sing- 
ing out of pitch, she sustained the reputation she made in 
the title role, which she sang over two hundred times at the 
Paris Opera Comique and at the Manhattan in New York 
Dalmores, the famous French made his debut as 
Julien, in which role he proved his worth as a heroic tenor, 
but this part gave him only a limited chance to show his 
wonderful art He impressed as being the possessor of 
i beautiful voice and dramatically gave to the role a touch 
f pe which proved beyond a doubt that he is a 
master in portraying the part. No doubt Dalmores is sure 
to find favor in Chicago, where he will be one of the most 
Auditorium. Dufranne, 
Bressler-Gia- 


tenor, 


rsonality 


popular singers appearing at the 
is the father, was satisfactory, likewise C 
who interpreted the part of the mother with good 
inderstanding. The halance of the cast was in capable 
hands. The costumes 
sories were lavish and especially the panorama of Paris 
in the. third act, which brought applause from the audi 
ence. At the close of this act 
and Almanz were recalled many times before the 

Only at 


noli, 


stage settings, scenery and acce 


Dalmores, Garden, Cam 


Vini 


curtain the end of that act was any enthusiasm 
registered, applause being rather cold, and only polite. It is 


whether “Louise” will meet 


with success in Chicago or not. The receipts for this per- 
formance amounted to $11,000, and the opera will be re 


too early in the season to sav 


peated next Monday evening with the same cast 
nee, 
“ Tosca,” November 10. 

\n interesting presentation of Puccini's “Tosca” was 
given before a good sized audience. The cast was as 
follows: 

Floria Tosca leanne Korolewicz 
Mario Cavaradossi Amadeo Bassi 
Baron Searpia Mario Sammareo 
Cesare Angelotti Constantin Nicolay 
The Sacristan . Pompilio Malatesta 


Spoletta Dante Zucchi 


RR ie ae a een wen ies ae ge 2 Nicola Fossetta 
OE Ss diwnaedennriccrengupeeavbrtaventas¥<4 Michele Sampieri 
Fe NE: BY 5:55 os ve tens 8a vege beekes vedbwians Minnie Egener 


Jeanne Korolewicz, who essayed the title part, gave a 
better account of herself than she did in the opening per- 
formance, “Aida.” She portrayed the heroine sympathetic- 
ally, admirably and graciously, yet without the dramatic 
effect which we have been accustomed to by other Toscas. 
Sammarco, as Scarpia, gave a splendid account of him- 
self and vocally was the best ever seen on a Chicago stage. 
Bassi, as Cavaradossi, was somewhat conventional, yet he 
sang the music with good effect. The other parts were 
well handled and the reading of the score by Parelli was 
excellent. 

nre 
“Aida” (Matinee), November 12. 


“Aida” was presented this afternoon. The cast included 
Mmes. White, Cisneros and Riegelman and MM. Bassi, 
Sammarco, Nicolay and Malatesta. 

nee 

The first performance of Richard Strauss’ musical 
drama “Salome” will take place on Friday evening, No- 
vember 25, at 9 o'clock, with Mary Garden in the title role 
and Charles Dalmores as Herod. This gala performance 
will be given in addition to the regular subscription per- 
formances and the prices have been raised from $5 to $7 
for the main floor and the second gallery from 75 cents 
to $1.50. 





‘Il Trovatore,” Saturday, November 12, 1910. 

The second popular price performance last Saturday 
night brought forth one of the best casts heard since the 
opening of the season, and the audience, one of the largest 
recorded, was truly appreciative. The particular star of 
the evening was Nicola Zerola, who has been heralded as 
one of the foremost Italian singers, and it may be said in 
all sincerity that all the praise which preceded his debut 
here was justified in every respect. From the first Zerola 
proved that he is the best heroic tenor heard so far in Ital- 
ian roles with the company. His Manrico is remarkable 
not only because of his marvelous voice, but on account of 


his histrionic ability and distinguished appearance. His 
success was overwhelming, and it is to be hoped 
that he will appear many times during the sea- 
son Alfredo Costa as the Count was not com- 
pletely satisfactory. His voice is limited, and, un- 
fortunately, at times he wandered from the pitch. Con- 


stantin Nicolay made a splendid Ferrando, and was con- 
vincing at all times, Jeanne Korolewicz as Leonora was 
heard to advantage. Bressler-Gianoli as Azucena infused 
her part with dramatic fervor. The other artists were sat 
The orchestra under Parelli played in a lan- 
Rene Devries. 


isfactory 
guid manner 


Later Chicago Opera Notes. 


The popular bil! for rext Saturday evening will be 
Faust,” to be given with Lillian Grenville as Marguerite, 
Charles Dalmores will be Faust and Vittorio Arimondi, 
Mephisto. In the afternoon “La Traviata” will be sung 
with Melba as Violetta 
nnre 
Rosa Olitzka, contralto, and for several years a resident 
of Chicago, has just heen engaged by Manager Dippel to 
appear with the Chicago Grand Opera Company in several 
of her best roles 
Ree 
\t the presentation of “Il Trovatore” of 
town managers were present, among them being Victor L 
Smith, of Atlanta; Mrs. F. H. Snyder, of St. Paul; Guy 


of St. Louis, and Clara Bowen Sheppard, of 


several out 


Golterman, 
Milwaukee 





College of Music Faculty Concert. 

Hein and Fraemcke keep College Hall open 
constantly during the season with faculty concerts, stu- 
dents’ recitals, lectures, etc., the most recent event being a 
concert in which several teachers participated. William 
Ebann, cellist, played his own “Theme with Variations,” 
effective work in A minor, to the program 
William Doenges played a movement from the Paganini 


Messrs 


an open 
overcoming its enormous difficulties with 
ease. Kellerman, sang: “Boat 
Song” (Ware), “At Dawning” (Cadman), “In a Garden” 
(Hawley), “Aus der Rosenzeit” (Von Fielitz), “Aller 
seelen” (Strauss), “Morgen Hymne” (Henschel) 

One could but admire the tenderness and beautiful qual- 
ity of the high F in: Cadman’s song, and the daintiness of 
Harriet Ware’s well known “Boat Song.” There was fine 
climax in Henschel’s “Morning Hymn.” Quite the big 
thing of the program was the Tschaikowsky trio “In 
Memory of a Great Artist,” the piano part played by 
August Fraemcke as only such a completely equipped 
technician and broad musician can, Messrs. Doenges and 
Ebann collaborating efficiently. The hall was crowded, 
which is usual at these very educational and beneficial af 
fairs. November 18, at 8:15, a students’ concert will he 
given. 


violin concerto, 


Marcus bass-baritone, 
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Church next Wednesday Suza Jones will also appe 


1d sing Hear Ye Israel y Mendelss 


# ADOLPHE BORCHARD’S RECITAL. « seis alaesb, i ie Cameea 


Brilliant Debut of French Pianist. ober SE, ene Cp echeel We Give 6 py ee ae 














\dolphe Borchard, premier prix of the Paris Conserva closed brilhantly a recital full of pleasurable nents 


toire, demonstrated last Frid evening, November I! which left a desire to hear more of M. Borchard, and th 


piano recital in Mendelssohn are de very soon, preferably in the “mystic” works of Brahn 





that they 




















vel ping some very fine virtuosi on the ks of the Seine Debussy Franck, etc will s ed Maestr \ pant { : at ft lea 
t e days, and know how t juip them with that solid This young Parisian pianist surely will ave suces > ( ras been in Naples the st week < 
musical foundation whose possession is a sine qua non here with our public and in our salons, tor he tal W Impresat Comn Sanna ) au 
for every public performer with a true interpretative me handsome, gentle mannered, modest, and so dre l t : t twenty-four f age, | irecte i 
sage stracted at the piano that often he forgets fect t st two years } veral of Italy rt t 

Monsieur Borchard elected to app in the attache lifidence, to bow after applause—of which there wer ter ‘ t inini type ' ' 
program, which contained several striking departures trom ounding quantities—or t take ny the t ! eris times el uy rm 
the conventional recital schedul sympathetic listeners t tt 
< ‘ B a on ts . 
S sais mace aif recent 

ont C MUSIC IN OREGON'S METROPOLIS. " Soe the 
I e et \ 5 C. Chevillas Pow \ , : , ‘ 
. ‘ Mozart Johanna Gadski appeared before rge au t t lirector t 
Vals \ flat Choy . 
ake haa ‘ new Heilig Theater, Sunday after October 3 } ( Mahle R 
\ j Chopi win Schneider was the pianist 
N =.S pag, nnre \ ‘ ! ! ( 
| : p. § ( aia 
La Regat \ io R ot. Lie Francis Richter played at a rece é \\ Ce 
arent Rossini-Liszt 1an's Club He is a good p t xp t I \ ‘ 

egin with, M. Borchard comm : facile citals in several States , ; ' 
fective techi equal t I 1 all tl dern ease 

f speed, stren and smoothness. When that is said, the The augmented orchestra in the new He | t 
matter of mecl isn being featured David ¢ Rosebrook is t ndu 
be dismissed at the very p—————————, and the music begins halt r before tl t 
outset,-«as it ought f be, | rises Many patror are in t it t vy early 
the case of a Paris Cor | order to enjoy the classi works playe | 
servatoi product, and it j . body of musicians 


Irene Flynn was soloist at the T. P, O' ‘ 


quality tion given in the Portland Theater h eI 
There is su thins ry pleasing 











t to mute ‘ ‘ 
ter I tone r " Clara Ws lfe, a vocal an pian ty ‘ ‘ 

datiot f dw S ; 

au ly een visiting friends in Portland 
the vari o mod nue ‘ 
lations ay ! brought : ; ; 

. . : KIna Anderson, a brilliant pianist t 
tor hiv t gh traine . ain 

ivantage at a recent re ital m | er 
it ¢ res reeftu ‘ 
presented by Dr. Emil Enna, the well known t her 

itrol of 1 i ! 
Fe ae nme . 
tor nd muscle | M 
Borchard, su ski 1 f The Mozart Club, a new rga $ t 
espe il Iportance members, and at its first meeting the followme p 
inclines to a st f was given: Violin sol Melodie” (Ts ikowsh 
ism wherein tone, peda Minuet” (Beethoven), J. Mayer ntralt 
and coloring mus* be ym Red Rine” (Coleridge-Taylor The \ 
bined in perfect accord t (Schubert), aria from “Gethsemane McK h 
create the effects intended Foster; kindergarten illustration, Coral G 


tie is an impressionist, to Miss Carpenter, director; valse, E minor (Chopi 











use that much abused ter Mabell Carpenter; soprano solo, aria “M te 
properly for once, as he Puccini), Sabine Hofer; contralto solos 
seems to reproduc his im CARICATURE OF (d Hardelot) and “Mavourneet Lang), Mr 
‘ x | ) 

mediate impressions of a \DOLPHE BORCHARD tone solo, “When All the World Is Young Roger 
musical work vividly and My Song Is of the Sturdy North” (Germ cw 
truthfully Chere are 1 sophisticated reserve and no "5; plano solo, “Aeolian Harp Study { ! \ ‘ 

erelaboration of externals in Borchard readings: thev Rose Carpenter 
reflect natural poesy wor at juick imagination nne t ft ( rea ‘ er 

It s not t Tie vondered t that the younger Frene! Portland has a new singing , . , ae Mae Af oy p 

nists follow the impres nistic trend, for a s« Ol of land A ( apella ( horus The theer re ( { rtan t wit the Se 

Ss! so remarkable as that f Debussy, Ravel Indy president Elizabeth A. Kinsella, first vice pr ent rt v1 L rise ft ‘ 
sor Dukas tc... nnot fail t obtain a profound Breslin, second vice president ‘+ \ Met art ¢ 

the fertile mind tt progressive element. Ever tars Dr. W. Claude Adams, tre ret Freder 

ependent 1 alert in matter f art. tt is barely pos Goodrich, director All musi will | su! wit . 

igo es Song Recital by Alice Preston. 
sible that t (,alhie nation will give to the world that new mpaniment 
manifestation in piano playing which will mark the first nee 

rtur +} . oe ‘ . < 

dep ire I e ideal x Pose yy Rubinstein, Tausig Visiting artists and tourists are be wing f 

; ad chartal a 

d Liszt d cherished so deserve yy their successor upon the new Heilig vweater, and say it it 
; ssceshts best in the United State Cal Heilig \ 

The Saint-Saét suite le ancient mm form. breathed af the able managers. have ked | 
the modern <pirit in harm nd rhvthm, and Chevillard : nat ehtete daw Sadie Dneens 
* 1 , wae ‘ te musi nm tthe 

se Fr 
characterist spect erebr drat aly st cynical \f aa Ra , S 
Borchard gave effective performance t oth these inter ; ; : 
friends singing Howlar ; 
: "aR “ae , 
sting w KS if piayved ft m perhaps a trifle more con 
. , rence (¢ ' n Oiletoher 1 
amore than anything else or is program—a fact not t 
cw lered at ew . nationality ned musica ss s6 
SN ae Dagmar Kelley, mez soprat va t t 
ging 
Beet r ¢ Vi ‘ ‘ — , eet n k eting of the Woman's Alliance at the Unitari { r 
' a 4 y p wor 
im] smote - wh < © wise « y Was rid bare |} z z a 
M. Borchard to the full extent f its picturesque meanin May Dearborn-Schwab and John Clart Monte : 
nd eloquent content In Mozart. the plaver kept to ultra entls g selections from “Carmet l f) 
simplicity of style and delivery and thereby gave the little Pagliacci” at the Hotel Portland Many patr f ti 
C major sonat ts < r of iveté and playful] Horse Show left early and went to the hotel to hear t 
’ : ‘ 

harm Th itsie Rix Oeere on h “The Pr ot’ 

The Che pin pieces formed a climacteri group, ending Ree ear there recent were Mart} , 
with a really fiery if not thunderous exposition of the im Suzanne TD’ Auria. of this citv. has been engaged | 9 | ' Carmen’ Paoli ( alle Rust 
perishable polonaise, and the Ro Liszt pyrotechnics Kossini’s “Inflammatus” fro: Stabat Mater” at St. | i 
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lle CHAMS } 
I mis f 
t and etween I! 
i p i the rh tl 
et Alice Niel 
( t t tar ut he 
it dest pride t 
rit i ieved it cor 
Clu f that ty « Thursday, 
t nent that appearance 
tter, ar Mi Nielsen, hailed 
t the el ired of a warm 
eT r ippear imal it Milwaukee \ 
t the perat force n this city, th 
Mj Niels le by her splendid vocal 
trionic racterization of the many roles whi 
( ’ t alone bespeak a warm 
ill w ) eard her then, but be 
the tal interest felt by all musicians in the 
r ter irtist w has won he 
‘ reer where ess 18 a most 
le ittainment 
mRmre 
November 5 of Laura M. Hawkir 
t 1 teacher ind Stephen S. Town 
baritone, brought to its culminatior 
1 years’ duratior The friends 
legion, all unite in wishing them 
Mr. and Mrs. Townsend have located 
t here they are to be “at home 
tive afternoor of November 1 
neRe 
vski vell int with pride to t tead 
ed by Clar 1. Wilson, his artist pupil 
the important position of bass soloist at 
Church, Brookline Aside from his many 
Mr. Wilson has been engaged by Con 
G. Hood, of Nashua, N. H,, to sing in th 
nd “Atda,” at the tenth annual festival of 
e held May 18 and 19 
eRe 
1 Moller r mnductor pene 
1 in Symphony Hall 
Gore i, baritone 





ANTON WITEK 


In speaking of the work done by this excellent organiza 
tion a critical resume would be entirely out of place at 
this late date, since the club long ago proved itself a 
choral society second to none in all matters pertaining to 
the highest artistic aims thoroughly and conscientiously 
carried out In itself, therefore, and with the aid lent it 
by Emilio de Gogorza, the widely known baritone, who has 
ust made his re-entree on the concert stage after a two 
years’ period of absence for the purpose of further study, 
the evening was one of rare musical delight Mr. de 
Gogorza always has been a great favorite in Boston, and 
ow coming back with his artistic resources splendidly 
enhanced, particularly on the dramatic side, he was able 
ive a finely romantic rendering of the “Promesse de 
mon avenir” aria from Massenet’s “Roi de Lahore,” and 
then with equal ease turn to the facile lightness of 
Figaro’s air from the “Barber of Seville,” which he gave 
is an encore to a group of songs, including the “Canto del 
presidiaria” and “A Granada,” by Alvarez, with Eccila’s 
‘Taviria la Romeria” as a well contrasted closing num 
ber The audience was large and most enthusiastic, and 
many encores were demanded and given 
neRre 

Much interest has been aroused among the local musi- 
il fraternity by the announcement of the series of three 
mata recitals to be given by Nina Fletcher, violinist, and 
Richard Platt, pianist, in the Palm Room of the Somer- 
set Hotel on Monday afternoons, November 28, Decem- 
vr 12 and December 19, at three o'clock As these are 
to be given under the management of Mrs, Hall McAl- 
lister, and both the young artists rank very high in their 
terling musical achievements, the programs to be ren- 
lered, which include sonatas by Mozart, Brahms, Grieg, 
Beethoven, Franck and the yet unheard sonata in D ma- 
or of Saint-Saéns, will undoubtedly gather the repre- 
entative musical audiences which such interesting of 


ferings deserve 
nemre 
Carl Baermann, the noted pianist and pedagogue, gave 
i thoroughly comprehensive and finely contrasted recital 
program on Wednesday evening, November 9, in Jordan 


Hall, in the regular series given by the faculty of the New 
England Conservatory 


From tar Brookhaven Miss comes an exquisitely got- 


ten up circular of the doings, both literary and musical, of 


CONCERTMASTER AND 
SOLOIST 
Boston Symphony Orchestra 
VIOLIN INSTRUCTION 


the Peripatetics Club of that city. Its particular interest 
for this part of the world, however, lies in the fact that 
every year a program of Mrs. Beach’s compositions is 
rendered by the best local talent there available, and 
every year, too, an announcement of this is sent to her 
from these unknown admirers. Since Mrs. Beach’s re- 
turn from Scituate, Mass., where she and her mother 
spent the summer, both ladies have been cosily domiciled 
at the Brunswick Hotel, their Commonwealth avenue 
home being partially closed for the winter. 
nnre 
Janet Spencer, assisted by Elizabeth Ruggles, pianist, 
gave a delightful program of songs in Jordan Hall, 
Thursday afternoon, November 10, before a house otf 
friends, who welcomed her warmly, not alone because of 
her former residence in Boston, but because she now re- 
turns with her artistic reputation firmly and thoroughly 
established by years of ripened effort and experience 
This fact was unmistakably evidenced in the lightness 
and ease with which she manipulated her rich contralto 
tones in Handel’s difficult air, “Furibondo spiro il venta,” 
as also in the flowing smoothness of vocal technic and 
melodic line of the “Unbewegte Laue Luft” from 
Brahms in the opening groups on her program The 
songs, “Stille Traumende Friihlingsnacht” and “Mor- 
gengesang,”’ which followed in the same group, did not 
suffer in the least through this juxtaposition, and proved 
a tribute to the skill and daring of the program maker 
Over and above all this, however, Miss Spencer possesses 
the power of imbuing each song with its own atmosphere 
to such an unusual extent that she is able to convey the 
musical message intact without a thought of the personal 
medium through which it passes. 
nee 
At a recent recital of the Faelten Pianoforte School 
several of the advanced students presented a rather un 
usual program. Beginning with the overture, “La Muette 
de Portici” of Auber, and closing with the “Academic 
Overture” of Brahms, these two difficult numbers were 
rendered by eight players on four pianos, who exhibited a 
unity of ensemble highly appreciated by those present 
The soloists participating were Estelle Mardon, Harry G 
Starr, Gladys Copeland and Malcolm Sears, a young man 
of much pianistic promise, who played Liszt’s second 
rhapsody. These Thursday evening recitals which are a 
feature of the Faelten School will be continued through 
out the season, except during the intervening holidays 
when the dates will be changed 
RneRe 
Mona Knight, soprano, a former student of the Whitney 
School in this city, gave a successful recital under the 
auspices of the Ladies Musical Club, at her home in 
Kingston, Ontario, November 1. 


A unique and well balanced program of piano musi 
beginning with Couperin, going through Scarlatti and 
Chopin and then on to Debussy, represented by a group of 
pieces never before heard in this city, and closing with 
three Spanish dances of Albeniz was the offering of 
George Copeland at his recital in Chickering Hall Novem 
ber 10. As a pianist Mr. Copeland belongs in a class 
absolutely by himself. Gifted with a  fascinatingly 
luminous tone which encompasses all shades of meaning, 
he revels in the shimmering twilight fancies of Debussy. 
depicting them with the exotic fervor of a mystic, dabbling 
in unholy things. By the same token of fantastic 
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imagery he is able to project himself into the time of 


bring the young old world 
In the 
found himself, though 
and 


tropic languor again found in him a sympathetic exponent 


Couperin and Scarlatti and 
atmosphere to bear upon his work of that period 
has not 


Chopin, however, he yet 


the Spanish dances with their rhythmic _ brilliancy 
It was piano playing of a sort which must either create a 
niche for itself in the ranks of the great ones, or sink into 
Copeland 


A large and distinguished audience 


insignificance—which it will be depends on Mr 
wholly and entirely 
among whom were the best exponents of the plamistic art 


of this city, rewarded him with the genuine applause which 


called forth several encores 
nRneR 
Admirers of Mr. De Gogorza’s voice and art are an- 
ticipating with great pleasure his coming song recital in 
Jordan Hall on the evening of November 24 
nner 
The Boston Singing Club, H. G. Tucker, conductor, an- 
nounces its two annual concerts for the evenings of De- 
cember 14 and 22 
nRe 


in the distance are the 
d Miss Nichols 
on the afternoon of the debut of Adolphe 
Borchard, the the of 
November 28, both events to be given in Jordan Hall, and 
ot 


The musical dates looming larg 
Madame 


November 22, 


recital appearances of Jomelh ar 


Parisian pianist, on afternoon 


Schumann-Heink her 
Hall on the 
GerTruUpE | 


an 
of 


the appearance Madame in 


nual song recital in Symphony afternoon 


November 29 CowEN 


MUSIC IN NEW ORLEANS. 
New 
The Philharmonic Society 


Oeieans, N mber 9, 191% 





naugurated its series of con 
certs by presenting Madame Schumann-Heink in recital 
lhe audience which assembled to pay tribute to the great 
contralto was the largest and most representative that has 
this Madame 


Schumann-Heink sang with her usual splendor and purity 


ever witnessed the offerings of society 


of tone, which, together with her absolute mastery ot 


vocal technic, raised the vast audience to a high pitch of 


enthusiasm She sang with incomparable art, and, of 

course, encores were demanded, The generous artist gave 

of “Erl King,” 

thrilling effect Hoffmann accompanied admirably 
nnre 


present 


Hall 


which he delivered with 


Mrs 


two, one was 


double 


He will also be the s 


Robert Lawrence will his Quartet on 


November 28 in Newcomb 


loist of the evening 


ner 

The French opera season will begin Tuesday, November 
22, when the test opera, “Les Huguenots,” will be pre 
sented. near, 

An event of great interest is the concert to be given 
by the Fanning-Ware-Turpin combination Chis will be 
Mr. Fanning’s third engagement in this city within two 
years. nee 


The Friday Morning Club, under the direction of Vic 


tor Despommier, has resumed its fortnightly meetings 
The club will present the new cantata, “Sir Oluf.” 
Rene 


News has been received of the improved health of Mar 


guerite Samuel, the eminent local teacher, who is now in 
Florence, Italy, at the home of her daughter 
Harry B. Loez 


A NEW VOLUME OF THE 
MUSICIANS’ LIBRARY 


SONGS FROM THE OPERAS 
(Por Tenor 
Edited by H. E. KREHBIEL 
Price, post-paid: Paper 


cloth back, $1.50; Cloth, gilt, $2.50 





Like its companion volumes of Songs from the Op- 
eras, this collection contains examples from all the 
important schools of operatic composition, arranged 
chronologically, from the earliest Italian productions 
day 


down to the present 


All the arias are equipped 
with a faithful and singable 
English version; variants 
and interpolated cadenzas 
are given over the staff in 
. small notes; and from the 
editor’s very copious notes 
a thorough understanding 
of each song may be ob- 
tained, with a view to its 
correct interpretation 





H. E. KREARIEL 





Norse.—This work will be sent with return privilege to those 
with accounts in good standing and to those with no accounts 
upon receipt price, which will be returned, less postage, 
if not satisfactory 


OLIVER DITSON COMPANY, Boston 


CHAS. H. DITSON & CO., New York. 
J. E. DITSON & CO., Philadelphia 


Order of your home dealer or the above houses 
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Effie Stewart as Singer and Teacher. 


ithe Stewart, the soprano, made fame and friends som 
years ago when her intelligent and beautiful art was first 
revealed in this country Since this early period 1e1 
career, Miss Stewart has aroused admuirati in several 
European countries, particularly-in France and Italy. i 
those countries the warmt) 

of her singing otter 

brought her the dpubtt 


compliment of hearing her 


self pronounced a Lats 
singer and not one i 
American birth the late 
Charles Gounod hear 
Miss Stewart when she 
was a very young singe! 
Paris and the immortal 
composer of “Faust” spoke 
enthusiastically ot t! 
youthful soprano’s gifts 
Her beautiful voice ur 
elegant French dict 





universally 


1dmired 





wert 
Later in Italy, she w l 
ditional honors and after 
her return to America s 
EFFII STEWART 
sang in opera is we 
as in concert Then again she spent some years abroad 
and at Rome her singing brought her more honors fr 
those best fitted to bestow them The following extract 
is from a review which tells of Miss Stewart's succe i 
Rome last year 
Effie Stewa : M I t M I 
( i KR : \ 
ry h ¢« M 
} ' { he gv s ¥ f ‘ 
' : 
09 
Appended are two endorsements trot Par that 
highly valued by Miss Stewart 
I xe N ’ 
Par 
l i F fhe ‘ a I 
ee “ t 
re ! t t . 
( Orct Overa. P 
Tmeatren Nat % L"Orera 
fi > ) ha ag? t ‘ x 
, fect ¢ ans! T \ , 
It ‘ " 
ALFR } i 
‘ Oo ‘ 
Ll 9 ee 9 ) 
Last but not least, a few of he nerot America 
criticisms are reproduced 
ERNANI 
Effie Stewart s I " T he ¢a 
4 Se ' tt I t ‘ 
several tim: H ts we be « f ; 
San Francisco Evening Post, Septemb 
Ec Stewast’s exquisite voics , a al : 
beth’s “Prayer, with it sustai ‘ 
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kf Stew t i 
Se 4 
The sec x " know h, was admira 
nage It beg ‘ t f Ef Stewart. w 
ate Bs se ' : matic sopra 
s of which st , 
t ca en I i engrir w yea v4 
s I « Exa Aug ) 
It goes without saying that urtist of Efhe Stewart 
wide experience would make her mark as a teacher 
singers Miss Stewart receive pup'ls at er New Y K 
studio (35 “West Eleventh stree* and she accepts « 
ginners as* well as professionals who é their dict 
polished and other ishing touches wl i rt 
give \fter a it is the y ul teaches w hi i i 
S “ proves the iti ely 

young lents. A t Stewart t \ 
rl ‘ 


w singers ‘ t Ww npt re it 
1 Cecil | i at é ‘ the Thursday M 
{ { N N 5 issiste 
| | pi \ OOO ete t y 
t \\ ! 
p \\ { { L 
wi u ine ‘ { : p ‘ 
wa 
- 
‘ } 
} A 
Nd | 
ad 
Minne 
Ricardo-Hambourg Concerts. 
he er t ti pr (sra ii irdo, W 
‘ wit pre ill ppear wit 
i t t t Memphi Tent 
N I rwar witl rest ft 
engag ent ‘ as the peara sh s to have 
1 Baltimore whe 
ert ‘ ect r the patr 
‘ | tute the Ay Cl 
‘ ‘ , 
é { B i 
vil ‘ WV 
t ‘ 
( DD Chi ring ’ 





PW ALESSANDRO BONCE 





HAENSEL & JONES, 1 East 42d Street, 
‘By Special Arrangement with A. CARBONE, Carnegie Nall, New York 
KNABE PIANO USED 


The World Famous Tenor, King of Bel Canto 


Concert Tour, Season 1910-11 


MANAGEMENT, 


New York 





VOICE and VOCALISM 


New Book on the Voice by C. FP. H. MILLS 
Order of University School of Music - - Lincoln, Neb. 





t 


SCHOOL OF SCANDINAVIAN 


AND FINNISH MUSIC 


SO East 34th Street 
INGA HOERGSBRO, Piano AAGE FREDERICKS, Violin 
HOLGER BIRKEROD, Voice PETER MOLLER, ’Cello 





EAROLD 


OSBORN SMITH 
"wut BON CI tir 
FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 


ADELE KRUEGER Music Lovers Pilgrimage to Europe 


DRAMATIC SOPRANO 


Concert, Oratorio, Recital 


Managemes!: SAWYER MUSICAL BUREAU, 1425 Broadway, Hew tort 


Second Season 
Bayreuth Festival. Grand Opera. Concerts. Enthusias 
tic professional musicians for lecturers. A wonderful 
opportunity. Write to 


| H. W. DUNNING & COMPANY, 14 C Beacon Street, Boston, Mass. 








MUSICAL COURIER 








prominent entertainments Staten Island. She is also 
ranging two concerts for Thanksgiving and is busy with 


on 


pupils 
RR eR 
Paul Dufault sang recently at the Neuhaus musicales, 
Waldorf-Astoria Hotel, meeting with real appreciation 
November 16 he sings in Manchester, N. H.; November 






ap . : 29, at the Pelton-Jones concert, Plaza Hotel; December 
ae Be a 11 at &ohoes, N. Y., with other engagements pending. He 
GREZ2 TER, I 1 larger number of pupils than at any previous season 


nner 


NEW YORK rank J. Benedict begins his series of recitals by pro 
fessional pupils Monday, November 22, at his studio, 503 
Hall Edward (tenor), Suzan 


Bowen (soprano) give the recital, for which a limited 
number of admission cards may be had by addressing Mr 


Carnegie Benedict and 


Benedict 


Yor, N rink ‘ ) nanre 
we : P a \Ibert Roemermann, pupil at the Wirtz Piano School, 
. ee oe ‘ recital in the commodious parlors November 11, 
Wi (sopran sisted by Sadie J, Gregg (soprano). He played classic 
var ng b ¥ m ind dern works ending with the fourth Hungarian 
af sake ; ; athe nsodie Chis he played especially well with consider- 
, ower and expr le abandon and brilliancy. Having a good wrist the 
sa tral t finale came out clearly. Like his elder brother, a 
, . . her. Severa wrmer pupil at the Wirtz School, he has much talent 
iit, : audience BIVINS Miss Gregg is remembered from former successful appear 
Wallace Ca Ayer, M tha “ances both here and in Gilbert and Sullivan opera. The 
si afitialeth siginaid Hig SOnBS YF new quarters of the school are handsome, large rooms 
re), “BON Jol + Hen — oviding good recital space. They were filled to over 
na ud quality \ shies 
, f dit their teacher, w 
' Seid pe ae aig nRe 
mote ge Percy trench and Dr, Houston Collisson gave two even 
Humors of Art and Music,” at Mendelssohn Hall 
RRR recently which served to interest and amuse. Mr. French 
Love Cure plays the piano with mastery, crisp touch, and expression, 
M raba 1 Re Ruton ‘ Mr. French drew crayon pictures of astonishing merit, 
| f . Stuvvesant Kir e of them upside dow1 Each supplements the other 
, ” pupils of Zilpha Barne ) unique entertainment 
1 1 aw f the Hung RRR, 
ident, TI ove f the menu \ musicale at the home of Elizabeth K. Patterson, No 
portran f Mr Wood NNO ember 7, Lemuel Goldstein, pupil of Amy Fay, playing 
tyed my nents for Ne program of piano pieces by Haydn, Olsen, Seeboeck, 
‘ ( ba ind tf good Wachs and Bach. Miss Patterson’s vocal pupil, Jean Hol 
| Mr. Kinslow  Jand, sar x “The Dying Flower” (Rotoli), “The Lark Now 
Leave (Parker), “Sunshine Song’ (Grieg), and “The 
RRe Dar (Chadwick). Miss Patterson and Miss Fay re 
tivated Brussels in “The Merry ed a large number of friends who came to hear their 
Liege speak f her XQUISHE — yup 
¢ he and dance ene 
La M ) she ; franklin Riker, tenor of Christ P. E. Church, sang at 
‘ it la I e has el ; 7 
eve functions last week besides giving two score les 
“sab eee vee — % ‘ He sang solos at the French School and at the 
sa ment 3 eects " lecture of Madame Bel Ranske, at Berkeley Lyceum, also 
LOG DORIA sic lecture teaching French diction Mr. Riker is 
: - = wn as an exponent of the metaphysics of singing and 
; once re ie — ph aig ~a fe ches effortless singing 
' Clapper Morri nen, 
eRe hey Emmet Wycoff will appear as soloist at the San- 
npear in Barnby Rebekka bund concert, Washington, D. C., November 27. De- 
Rs ‘ Miserere ve ber 1o she gives a recital at Wells College, Aurora, 
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mM. ¥. 
rapid. 


Her progress in general public esteem has bee: 


mReR 
Walter L. Bogert, president of the Fraternal Association 
of Musicians, announces that at the next meeting on No 
vember 22 Dr. E. W. Scripture will speak on “Some New 
Voice.” j 








Points on the 





Sturdevant Dixon Pupils’ Recital. 


The Sturdevant Dixon studios on West Forty-second 
street, near Fifth avenue, were crowded at the first recital 
of the season. The Hackensack studio continues as before 


Three seasons’ teaching in the metropolis has brought this 
piano specialist to the front. Doubtless this is in part due to 
the 
must 


her long experience, yet ingratiating personality of 
Mrs. Sturdevant Dixon 


portant factor in her success 


be reckoned the most im 


The program opened with 





these advanced pupils playing Mozart's menuet in E flat: 

Charlotte Beebee, Lucy Coffey, Flossie Diaz, Maloise 

Sturdevant Dixon, Palmira [Tranco, Anna Terhune, { 

Charlotte Terhune, Kathryn Terhune and Marjorie Van 

Dusen. i 
Next came children who have had from ten days to 


three months’ instruction. Schrader Starke, six years old 


transposed pieces in major and minor keys well. Susette 
Brevoort and Eleonore Starke played the same piece in 
different major and minor keys, as requested by the audi 
ence, ard played very well. Ruth Gardner Green played 1 
Bach menuet and Dennee tarantella with agility and sure 
Focte’s “Reverie” 
Maloise S$ 


ness was well played by Flossie Diaz 
Dixon, Ruth G. Green, Priscilla Harding, Jack 
son Starke and Eleonore Starke, who des:rve praise for 

“The Maypole” by Foote, was played by the 
and Edith Ackerson, Newkirk 
Margaret King; it was very good work, Little 


Lewis showed astonishing progress in the short time of 


their unity. 


foregoing, Dorcthy and 


Gordon 





ten days’ instruction. Most of these began lessons in Sep 


tember and the transposing into major and minor keys 


The full names of the little participants 
Edith Ackerson, Sue Arm 


was astonishing 
in the elementary section are: 


strong, Charlotte Beebee, Susette Brevoort, Flossie Diaz, 
Maloise Sturdevant Dixon, Ruth Gardner Green, Pris 
cilla Harding, Margaret King, Gordon Lewis, Dorothy 


Newkirk, Eleonore Starke, Jackson Starke 
Bach “Musette” 
Maloise Sturdevant 


Sue Armstrong played a and Gurlitt’s 
“At Play” 


the talented daughter of the instructor, played the Bach 


without an error. Dixon, 


Heinze ““Loure” without a mistake, and a study in octaves 


for left hand by Eggeling, accurately, showing increased 
ambition and steady progress. Palmira Franco played 
Rubinstein’s transcription of the “Turkish March,” 


Chopin’s G flat major study, and the first movement of 
Mendelssohn’s G minor concerto; all these with force and 
accuracy, showing that in her are the makings of a first 
class artist. Anna and Kathryne Terhune united in a bril 


liant two piano march by Goria, an exceptionally brilliant 


performance. Charlotte Terhune played “Leggiero” by 
Sinding; “Mazurka” and “Prelude” by Chopin, and 
“Scherzino” by Paderewski, showing poetic touch and 


Later she closed the program with the last 
Mendelssohn’s G 


much taste 
movements of 
and 


in 
Stella 
Barnard showed merit and individuality in her playing of 


two minor concerto 


which fluency ease were conspicuous. 


SONGS BY 


SEBASTIAN B. SCHLESINGER 


The songs by this composer have met with great 


highest praise 


success 


in France and Italy and are deserving of the 


They are full of melody and poetic charm, the accompani 


the 


below is a list 


ments graceful and pleasing, giving evidence that 


Here 


com 


poser is a musician of high order 


some of his most popular songs 


(Two Keys) 
Girl, Don’t Cry 


Phil's 


There 


Secret 
Little 
The Race (Two Keys) 

Little Blue (Two Keys) 

The Ballad Singer (Two Keys) 

Elite Song Cycle (Two Keys) " 


(Two Keys) 


Boy 


oo net 


The complete list of Mr. Schlesinger’s Compositions mailed 


on application. 


Published by J. H. SCHROEDER 


10 East 16th Street - + New York 
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Chopin's ballade. The twenty-two pieces consumed less Wiliam Wade Hinshaw at the Metropolitan. 








than two hours’ time and were played from memory, 1 nN : : “oS 
eet _ %s : Nothing succeeds like success William Wade Hu Marc] ; os 
ne forgetting. Mrs. Sturdevant Dixon requires this of ‘ , 1 , ‘ luch might be said of Mr. Hinshaw’s isicial 
shaw, the admurabie asS-Daritone who Nas given concerts . , 
every pupil; it is a notable achievement. She welcomed ae 1 hly e g é 
? \ ve ccess uy WU “a l tne ¢ try, is enh Cnear y ' 
guests at the outset in a graceful little speech, and at , a Sees A, , ‘ ri a ¢ man of universal culture, H eaking voice is natu 
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During the past four years the number of foreigners 
mostly English and American—visiting Paris has increased 
ich year by twelve per cent. It is an interesting point that 
se tourists chiefly patr the opera, “Faust” ren 
er t x at ft Par Mat 
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Cun Il, November 9 

afternoon in Music Hall, at the one hun 

d ond artists’ recital given under the auspices 
nateur Musical Club, Alexander Heinemann, the 
German lieder singer, made his Chicago debut in 
recital. The audience, which was one of the largest 


mbled for an affair given by that club, was com 
\f society ladies who, throughout the pro 
owed their appreciation by long and well deserved 


reviewing this recital let it be stated that 
1 profoundly deep impression, 


the 


efore 


nder Heinemann made 


it to be hoped that Chicago will soon have 





vearing him in another program. His program 

d groups by Robert Schumann, Franz Schubert, 
Loewe and Hans Hermann. The program opened 
Schumann’s “Talismane,”” which was followed by 
zar,” “Ich grolle nicht” and “Du bist wie ein 

I m t first it was apparent that Mr, Heine 

wen heralded as one of the foremost 

lieder singers, deserved in every respect all the 

him elsewhere, Not only is he a great 

the possessor of a beautiful voice, whicl 

I ler perfect control, and his readings are decided 
\fter the first group Mr. Heinemann was re 

times to acknowledge long and vociferous ap 

The Schubert group contained “Wohin,” “Litanei”’ 

| “Erlkonig,” all of which were sung most artistically 
( t three numbers “Erlkénig” impressed the most, 
Mr. H mann’s version is quite unlike anything heard 
é ! Mr. Heinemann does not gesticulate on the 
es not call to his aid any mannerism, but he 

erbly, his readings are admirable by their sim 
deep comprehension of the artist. He is a 

‘ ‘ 1 and under his guidance his voice modul 

t 1 to his audience the message of love, 
ith or life in a way which won him big 

third group “Die Lauer,” by Loewe, was 

t the singer gave “Edward” and “Abendlied.”’ 

nother one of those songs which has been 

times by great artist and some lesser 

re again Heinemann ts superb. His in 

th w lerful and original. In the Hans 

p, which ended the program, the recitalist 

nything he had done during the afternoon, and 

three numbers were received enthusiastically 

Her wed that Heinemann has a sense of 

é ve this song with a certain drollery which 

laughter In “Der ode Garten” the singer 

we etl cle nd this number as well as “Drei 
be repeated At the conclusion of the 


after many recalls, added to his program 
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The Two Grenadiers,” which was received with much 
pleasure. The singer had the able support of John Man 
delbrod, who supplied artistic accompaniment 

nnre 
Jaroslav Kocian, the Bohemian violinist, was heard in a 


0, before a good 
was 


Thursday evening, November 
This despite the fact that “La 
Auditorium and many other attractions 
d’'Ambrosio’s concerto in 


recital last 
sized audience. Tosca” 
being given at the 
took place on the same evening 
C minor, which, as announced on the program had, on this 
occasion, its first performance in America, was admirably 
rendered by the artist. The success of the 
certo was as much due to the interpreter as to the com 
itself. Kocian’s clear tone and his natural sense 
his reading most interesting. It 
that the artist re- 


sense of the word 


young con 


position 


ot rhvthmic value made 


was, however, in Bach’s “‘Chaconne” 
vealed himself as a virtuoso in every 
Difficulties are no obstacle for him and in this tricky num 
showed his excellent technic. His tone is not of 
though its clarity and purity call for the 
At the conclusion of this number the Bo- 
which easily represented two-thirds of 


and the 


ber h 
large volume; 
highest praise 
hemian contingent, 
audience, broke 
balance of the audience, 
joined in their bravos and Kocian had to reappear on the 
but refused to give an encore 
number, a selection the own 
showed him a composer of no small merit 


the into a tempest of applause, 


made up principally of musicians, 
stage times, wisely 
The 
Humoresque,” 
lo be sure his composition is full of youth and hope and 
it re 


many 


last from artist's pen, 


could have been written by a French composer as 
minds one of similar compositions heard on the boulevard 
It was enthusiastically received and beautifully played by its 
author. Maurice Eisner, at the piano, played the accom 
paniment and was heard in two numbers from Rameau. 
RRR 

Bloomfield Zeisler will open her concert season 
in Omaha, Neb., November 15. Mrs. Zeisler will ap- 
pear the next evening, November 16, in Des Moines, then 


Fannie 
on 


Oskaloosa, la, November 17, and Grinnell, Ia., November 
18 
RRR 
[wo of Anton Foerster’s advanced piano pupils were 
heard this morning at the Ziegfeld to good advantage 
Mr. Foerster proved to be as successful a teacher as a 
performer and the work of his pupils reflected much 
credit on his work 
nue 
Mabel Sharp Herdieu and Herbert Miller have re- 
signed from the board of directors of the Musical Art 


Society The resignation came at « meeting which took 
place this week and at which it was decided to borrow 
for Carl D. Kinsey's as secretary 
during the previous year. Mr. Kinsey the statement 
some time ago that he did not want to be paid anything, 


$1,000 to pay services 


made 





but preferred to leave the money as a gift to the society. 
This was refused by both Arthur Bissell, president of the 
society and Mrs. Upham, treasurer, both saying at the 
time that they would pay Mr. Kinsey from their own 
pockets. Since that time they have probably changed 
their minds and each member will be taxed pro rata to pay 
for the debt just contracted with the Western Trust and 
Savings Bank to the amount of $1,000, a check for the 
same having been forwarded to Mr. Kinsey. The society 
will thus start the season with a large deficit, which will 
grow to a larger amount before the first concert given 
under the auspices of the Chicago Musical Art Society 
It is understood that a young lady has been engaged by 
for her services $15 per week plus a 
commission on the receipts of the season Everything is 
not as yet peaceful with the Musical Art Mr 
Kinsey, after all, has the best of the bargain and he is 
$1,000 richer. 


them and receives 


Society. 


Ree 


The third complimentary concert before his pupils by 
Emil Liebling, the eminent pianist, will take place in Kim 
ball Hall, Wednesday evening, November 16. Mr. 
ling will be assisted by Frank P. Mandy, violinist; 
I. Paine, and Mrs, Frank Mandy, pianists 

nenre 


Lie},- 
Sarah 


The Cosmopolitan School of Music announces a pupils 
recital for next Wednesday afternoon, November 16 
Students from the classes of Hanna Butler, Lucille S 
lewksbury, W. S. Bracken and Harold Henry will ap 
pear in song and piano selections. 

nReRe 

Sibyl Sammis-MacDermid leaves next week for Rome, 
N. Y., and will sing the following night at Syracuse, 
N. Y. Returning here on November 16, she will appear 


the following night with the Evanston Musical Club 
RRe 

Hanna Butler, soprano, was the guest this week at a 
luncheon given at the home of Mrs. H. G. Eckstein, 530 
East End avenue, and she sang afterward to the great 
enjoyment of the company, English, French, German and 
Italian songs, including novelties from Debussy, 
which were given in the vernacular and impressed with a 
voice of purity, well trained and most agreeable to the ear, 
adding to this a charming personality. The 
the soprano was most brilliant. Mrs. Butler already 
signed to appear at some twenty functions before the end 
of the year, a record seldom surpassed by a singer in this 
city. 


several 


success of 


has 


Re 
Theodora Sturkow-Ryder, the distinguished pianist, will 
give a recital Thursday, November 17, under the auspices 
of the Academy of Fine Arts in celebration of the open 
ing of their bazaar. Mrs. Ryder will be heard in selec 
tions by Grieg, Foote, Debussy, Wagner-Liszt, Jensen and 
Chopin-Liszt. 
nenre 
The Cosmopolitan School of Music and Dramatic Art 
gave an interesting recital by pupils of L. A. Torrens in 
the Auditorium Recital Hall last Friday evening, Novem 
ber 11. The same teacher will continue the series 
citals to be given by his pupils each month during the en 
tire season up to June 2, when the last recital will take 
place. 


of re- 


Rae 
Francis Macmillen, violinist, will be soloist with the 
Thomas Orchestra Friday afternoon and Saturday 
evening, November 18 and 19. 


A new song by Lulu Jones Downing, the well known 
composer, will be published shortly and is dedicated to 
Cecil Fanning. The title of the song is “June” and will, 
without doubt, meet with the same approval as the other 
compositions by this distinguished woman, Mrs. Downing 
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goes to Cincinnati next week, where on November 17 she 
is to furnish the program at the Country Club 
RnRe 
Che Cosmopolitan School has opened a school of opera 
under the direction of Dr. Gustay William Ronfort. 


nee 
Friday evening, November 11, Albert Borroff, basso, 
sang with great success at a recital given at the Press 


Club of Chicago for the members of the club and their 
guests. 
Ree 
Paul Stoye, pianist and teacher at the Chicago Musical 
College, gave a recital at the Ziegfeld Tuesday afternoon, 
November 8 The program included numbers by Robert 
Schumann, Frederic Chopin and Anton Rubinstein 


nRe 


Fannie Bloomfield Zeisler’s annual recital will 


will take plac 

in the Studebaker Theater, Sunday afternoon, December 
nner 

Luella Chilson-Ohrman announces that novelties 


her 


several 
will be included on her program, when she makes 
debut here as a recitalist in Music Hall, Sunday afternoon, 
December 4. 
nRre 
William pa Way, of New York, appeared last week in 


the Illinois Theater at a private social function singing 
several selections, which met with the approval of th« 
audience. 
nnre 
Ihe Theodore Thomas Orchestra will give an ext: 
matinee in Orchestra Hall on Thanksgiving lay 
RRR 
rhe first of the series of artist performances to be given 
by the Cosmopolitan School in Music Hall, Fine Arts 


Building, will take place on Monday evening, November 


28. It will consist of a dramatic performance of the 
omedy “Perkins’ Pride,” under the auspices of the dra 
matic department, conducted by Edith A. Houston. Thes« 


artist performances will be continued throughout the en 


tire season and will be dramatic, and musical 


a 


operatic 


Lucille Tewksbury, the well known soprano, sang last 
Wednesday at Peoria and met with her customary suc 
cess, On Thursday evening, November 10, she gave a 
recital in Monmouth, and tonight she will appear with 
the Liederkranz in St. Louis. 

RRe 
Frederic Shipman, at a dinner given the other evening 


it the Congress Hotel, refused to eat a Melba peach, but 
Mr. Shipman leaves 
await the 


was seen eating a Nordica partait 
tonight for the East, 
Madame Nordica, 


where he will return of 


who, as it is well known, is meeting 


with overwhelming success in Paris, as has been related 
in THe Musicat Courier 
mre 
John J. Hattstaedt was elected one of the nine di 


leachers’ National Association 


nner 


Earl Blair, pianist and teacher at 


rectors of the Music 


the American Con 


servatory, and Karmena Joplin, soprano and instructor 
at the same institution, gave a joint recital in Kimball 
Recital Hall this afternoon 
Rn Re 
The announcement that the Chicago Grand Opera 
Company was going to play “La Boheme” in Milwaukee 
Friday evening, November 11, is erroneous The com 
pany is not going and elsewhere will be found a clipping 
taken from a Milwaukee paper explaining the reason why 
the opera will not be given there 
zeae 


» Mr. and 


Last Thursday November 1 Mrs 
Hugh Stuart Campbell gave a Japanese musicale at their 


afternoon, 


studio in the Auditorium Tower Luella Chilson-Ohr 
man, the well known soprano, sang an aria from “Ma 
dama Butterfly” in costume Susie Ford played the a 
companiment 
a ed 
Anton Foerster, the distinguished pianist and imstruct 
at the Chicago Musical College, is now connected with 
the Abendpost as musical critic during the operatic sea 
sot . 
nue 
Esther Plumb, contralto, sang with great success at 
Rock Island, Friday evening, November 4 Miss Plumb 
will start on her Western tour at the beginning of th 
year 
an2ee 


The Bush Temple C has started its regular 


Saturday afternoon recitals 
the attendance 


mservatory 


The institution has grown 


rapidly and at its recitals has in 


so that it 
old 


fortunate tn 


been discontinue the 
hall 
having 


the 


c reased has 


necessary to 
The Bush Temple Con 
the use of 


city 


use of the recital 


servatory ts more halls 


than any other institution in The following 


program was given Saturday, November 12, at 3.30 p. m., 


THE MUSICAL COURIER 


by John R. Rankel, baritone, and pupil of W. A. Willett, 
and Luitgard Diemer, a pupil of Madame Rive-King: 


lf Laws Severe, J lewess Haley y 
Arabeske Debussy 
Valse, E minor Cho; 
Nur wer die Sehnsucht ken: i schatkowsk 
Lehn’ deine Wang Jens 
Nacht Jenser 
\usfahrt Jenser 
Paranteti« Liszt 
In the Dark, in the Dew Coombs 
Not Mune Ask \ylwa 
Celia R. Ht. Elkin 
\ Red, Red Ross Hastings 
nne 

Next Saturday morning the Chicago Musical College 

Orchestra will give its first concert of the year, and a 


Karl 


Reckzeh will conduct the organization, consisting of some 


program of marked interest has been arranged 


lorty-live pieces. 
me RR 

Verna Moyer, former pupil of Kenneth M 
the Bush Jlemple 
principal of the children’s department in the Institution 
Art at Wichita, Kan. During her college 
career in Chicago she attended the Bush Temple Con 
servatory and the Chicago University, and established a 
capable 


Bradley, ot 


Conservatory, has been engaged as 


of Musical 


conscientious and 
of Musical Art is to be congratu 


and intelligent pupil in 


reputation doing most 


work 


for 
rhe Institute 
lated in having such a capable 
charge of the juvenile department 
nRe 

Frederic Shipman, the Canadian impresario, has re 
turned to Chicago, having completed the concert tour in 


which he presented Nellie Melba [he original contract, 


signed in Australia nearly two years ago, called tor 
iorty-two concert appearances, but in order to make it 
possible for her to accede to the urgent demand tor her 


Mr 


his 


Shipman consented to 
The tour 
and closed 


appearances in gtand opera, 


relinguish the last month of contract 


opened in Halifax, Nova Scotia, September 1, 
in Toledo, November 4, twenty-nine concerts having been 
given In each and every concert of the tournee, with 
the exception of two,all previous records for concert re 
The unique in 


In three of the cities played, the lowest 


ceipts were heavily eclipsed. tour was 
many respects 
In almost every place hundred 


the the 


price was five doilars 


of music lovers were seated on Stage and even 
orchestra pit was called into requisition and filled with 
chairs. Many times during the progress of the tour Ma 
dame Melba declared it would be impossible for her to 
sing if any more seats were placed on the stage, though 
when it was explained that many of these musical enthu 
traveled in instances over a hundred 
miles to hear her, she was invariably gracious and re 
the situation, merely stipulating tor 
room to walk on the stage. In Winnipeg, so great was 
the number on the stage that the unusual experiment of 
using compressed oxygen was tried, in order that the 
diva might not the the atmosphere 
from the great number crowded round her. In Calgary, 
the great wheat city of Canada, the gross receipts for the 
evening were $8,500. Again at Edmonton, the northern- 
most city of Canada (12,000) population), a $7,500 house 
welcomed the famous singer. In order to accomplish the 
distance traversed, Madame Melba comforta- 


car, 


siasts had some 


signed herself to 


feel closeness of 


great was 


bly ensconced in her and fortunately 
kept in the best of health throughout the entifé tour, not 
disappointing in a single every date being filled 
as scheduled months Mr. Shipman announced 
to THe Musica Courier Chicago representative that the 
Melba tour ended as it started, triumphal, not 
artistically for the 
every respect an overwhelming Success 

oncerts took place in Columbus, November 
At Columbus, although the concert 
the appear 
the biggest 


own private 
concert, 


before 


only 
but financially, and it was in 
Che last 


; and in 


artist, 
two 
To 
ledo, November 4 
was only announced two weeks previous to 
ance of Madame Melba, the advance sale was 
and the receipts the largest in the history of Columbu 
Toledo the receipts beat all the 
the 


rhe following night at 
that city 
Melba 


more were 


records of Seats sold on stage un 


til Madame 
to appear if 


were 


protested that she would be unable 


any sold, as there would not be 


room for her to stand The receipts in Toledo ex 
ceeded by $1,100 those of Madame Melba’s former ap 
pearance in that locality After a fortnight’s rest, Mr 
Shipman will take to the road again, this time in the in 
terests of Madame Nordica, whose entire concert work 
for the next two years will be under his exclusive man 
igement Mr. Shipman is confident that the success of 
the great American prima donna’s tour will fully equal 
that of the great Australian 
nee 


was given by the pupils of the 
the Ziegfeld last Saturday 
morning. Hannah Matteson played one piano number 
Mildred Brown a Ethel Hanevold 
concluded the musical section of the program with two 
Pupils of the School of Opera, under 


A composite program 


Chicago Musical College in 


violin concerto, and 


piano contributions 


43 


the direction of Herman Devries, presented the operatic 


section of the morning's entertainment, and gave a most 
creditable performance of the first act of Massenet’s opera 
Mrs. R. S. Nathan title 


manner which would have been creditable to 


‘Manon.” sang the role in a 
a protessiona! 
Mr. Devries’ pupils acquitted themselves with that degre 
of excellence which his past productions have led local mu 
sicians to expect, and seemingly delighted an audience that 


taxed the capacity of the petite theater 
RRR 


William A. Willett, of the Bush Temple Conservatory 


gave a recital at Park Ridge, Ill, November & He has 
also been engaged as soloist at the North Side Turner: 
Hall, November 20 
RRR 
The first of two of the sonata recitals by Edouard 
Dethier, violinist, and Carolyn Beebe, pianist, will take 





place in Orchestra Hall foyer Wednesday morning, N 
vember 16 
nar 

Che Jennette Loudon School of Music is becoming one 
of the foremost schools in the Middle West The faculty 
is not very large, but as Jennette Loudon herself said to 
rae Musicat Courier representative: “It is better to have 
only six or seven teachers busy all the time than fifty busy 
only once a week Miss Loudon is director of the school 
and head of the piano teacher's training department, and 


classes for the Theodore Thomas Orchestra 


of the study 


concerts. Marie Graham is head of the theory department 


ear training, harmony and composition classes. On Friday 


mornings Otto B. Roehrborn, a member of the Theodor 
thomas Orchestra, gives instructions to the ensemble clas 
for the advanced pianists. Irene C. Francis, who wor 
much success at a concert given in Freeport, Il, last 
month with Mr MacDermid, is assistant in the piano de 
partment, and Carol Robinson, a professional pupil of Fan 
nie Bloomfield Zeisler, has charge of the classes in begin 
ning of music for childre Miss Robinson will be heard 
in a recital under the auspices of the school on Satur 

afternoon, November 26. The faculty concert will be given 
the first week in January and Jennette Loudon will giv 
her own piano recital the latter part of January, preparing 


tor the occasion a new and interesting program 
Sibyl Sammis-MacDermid, the dramatic soprano, will be 
heard in recital in Music Hall, Fir Arts Building, Thur 
day evening, December 1 Irene Francis will preside at 
the piano. Following is the program 
Viet My Heart 1 Carissi 
Mein glaubig i Ba 
Dic Allmacht chube 
leldeinsamkeit Ura 
Vergebliche Brahe 
Zucignung strat 
Breit t Ha t tra 
Cacillic Straus 
Pevch Palad 
le demande a’ la Oisea Rok 
I » Art My Re Arthur Berg 
The Nightingale Ward Steve 
Why I Lowe xa Mack ye 
I c (,reat Song la L MacDern 
\ l ec, but I raniel | t 
My Ike Dani Prothe 
at ft “ dante I th 
nm RR 
Wilham H. Sherwood, president of the school whic 
bears his name, informs this office that he has fully re 
vered from the indisposition reported last week and w 
leave on his tour next week Advanced piano pupils of 
tl Sherwood School will be heard in a concert giver 
under the auspice f thi chool m Assembly Hall Tue 
d eveniing Noven € 24 
Rn ne 
lLilhan Grenville, 1 young and beautiful pran 
won the hon ! e evening 1 | Soheme” here 
luesday evening, has been cast to appear as | e me 
Saturday evening 
zn ne 
Charle Dalmore the emiment ter t wa ome f the 
most enthusiastic spectators at e Ziegtield this morning 
ind after the performance he complimented Hermann Le 
vries for the excellence f the rendition of “Manon 
pupils of this well known tructor who, beside coaching 
ilso played accompaniment f merit Rene Devers 


Bennett Pupil in Opera. 


S. C. Bennett has lately received a letter from Riga, in 
Russi where Vernon Stiles has been engaged for tww 
years as leading tenor at the Stadt Theater Mr. Stile 

ing there last season as guest and was at once offered 4 
salary considerably in advance of what he wa receiving 
in Vienna. On October 30 he made his first appearanc 
as Lohengrin and scored a great success Riga is a de 
idedly musical city of more than half a millio: popula 
tion, and Mr. Stiles is delighted with his environment 


New 


under 


He intends to revisit York next summer for a 


Mr 


ort 


season of vocal study Bennett 
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The Philadelphia Orchestra. 


measure, leadit gz up te 


the 


tl 


\ 
Vi ac 


th 


" 
Umphatk 


i 


thought 


wonderful 


r} 


movement, 


ommanding tone 


ut In 


« 


| 


distinet en 


¢ 


toke &- which she 


mmbers on the 


\ 


R 


ng the tide of 


und by 





urited interpretation with 


ondertully 


our, Viens 


dsummer Nigl 


of the 


oncert Philadelphia Orches 


tion of Carl Pohlig, in commemora 


the Schumann centenary 
Schumann's symphony, No. 1, 
plendid form and 
beautiful 


slow 


in 


most 


1 
1 orcnestra wa 


of this sym 


ition 


beginning with stride 


ind finally merg 


music with joyous trills and 


gain into the original 


spirited ending, drifting into 


ind clear outpouring 
cherzo the 


ul to 


exuberance of joyous me! 


dominate, adding only a 


woodwind and 
the flute 


making 


the 


to 


finale 
] 


aing 


the 


theme and lea solo 


rre thie opportunity ot ror 


I 


mber of the orchestra, and his 


Mr 


ti 


v me 
recalled twice 
applause the 


*Sakuntala,” 


Pohlig was 
atter yi 
verture full of 


utiful tone, really gave the orchestra 


showed 
reading of the 
King Dusch 
He gives her 


emble work, which 
and beautiful 
the 


thie tory t great 


daughter of nymph 
washing in 


Sakuntala 


while 


ose 


e of the priests, to whom 
happi 
her by of 


little to 
he is spurned by all and she re 


her new 


king 


comes 


whom she lorget in 


his 
the 


robbing the 


the 


prin ess 


ul d de 


pair Iler mother protects 


ome fishermen, who return it 


at the sight of 
tor 


ecovers his memory 


ikuntala Saint-Saens appears 


his sym 
the 
this com 
Pohlig 


an effective 


ri eason s programs, in 


Wheel,” 


favor 


Spinning and re 
what 


ists ( 


nstrated with 


orchestra enthusi arl 


of The work of 


the 
ly smooth and fascinating in the 


mmiposer 


ning wheel, and the wonderful techni 


fin 
to the 
note. As 
Wage 


given 


certmaster revelation of 


11 
rr n 


was a 


s audience with him 


clear, sweet high 


irefully thought out program, 


Dutchman” was 


he Flying 
mR, 

ning the second popular concert was 

Che 


has a 


ciative audience assisting 


contralto, whose voice rich 


| presents much evenness of tone, 


‘Awake, Saturmia,” trom 


aider,” from “Samson and 


trings 


gram were: Overture, 
harp and organ 


( Mendels 


sym 


for 
its Dream’ 

fin 

tig Na 


(TT 


These conce 


! march trom 
indeed, 
beautiful 


rare treat for vers oft 


iff) rts are an 


nt a wide range of com 


the shorter 


mn aR 


Society has sent out ynvitations for 


ugu the twentieth season 
November 16, at the 


the center 


rating 
thinly, 
of 


tf recently jomineg 


societ it was deemed desirable and 
vers of Philadelphia become 


its work and character, for which 


ve been chosen mainly from among 
the earlier period of its history 
} violin and 
une Quin 
Mas 


Jar 


nite \ i trio tor piano 
ss, plaved by | 


Agnes C 
hmut by 


M 


piano compositions ot 


songs 


tur for piano ] 


irne by 
vy Ac 


Che present membership is worthily 


Charles 


Idicks, and 


represented on the program by songs of W. W. Gilchrist, 

sung by the Mendelssohn Club. 
nner 

A recital in Witherspoon Hall on Friday evening, No- 
vember 18, will present Robert Braun, Philadelphia pi- 
He will open the program with Brahms’ sonata in 
I’ minor. In the last number, variation on a theme by 
Seethoven for two pianos (Saint-Saéns), Mr, Braun will 
have the assistance of the well known pianist, Constantin 


anist 


yon Sternberg 
nrne 
Adolphe Borchard, the brilliant French pianist, will ap- 
pear in recital in Witherspoon Hall, Saturday afternoon, 
November 19. 
nme 
The Philadelphia Operatic Society is now rehearsing the 
next opera to be produced, namely, “Faust,” and the suc- 
both artistically and financially of the opera “Norma” 
makes the new rehearsals go with a vim 
| nd 
The reception given to Pasquale Amato by the Musical 
\rt Club started the season of these delightful receptions 
given to visiting artists, and the event was thoroughly en- 
On 


and 


ioyed by all who were lucky enough to be present. 
Friday evening, November 18, Harold Randolph 
Ernest Hutcheson, of Baltimore, will be the club’s guests 
nerere 
Next week's Philadelphia musical events are: 
Flonzaley Quartet, Witherspoon Hall! 
Maud Grove (contralto), Griffith Hall 
American Organ Players’ Club, St. Mark's Lu 


Monday, 8 p 
Tue 


rue 


m 
sday, 8 p. m 
aday, 
theran Church 
Wednesday, 8 p 
cript Music 
Wednesday, 
Conservatory pupils 
8 p. 
3? 
Friday, 8 p 


8 p. m 


m.—Recention at the Roosevelt by the Manu 


Society 
Leefson-Hille 


8p. m Recital at Griffith Hall by the 


at Drexel Institute. 
Philadelphia Orchestra, 
Robert By 


Concert 
The 


Piano 


lhursday, m 


of Must 


onstantin 


Academy 
and ¢ 


Friday m 


recital by 
m Sternberg, Witherspoon Hall 
Friday, 8 p Reception at the Musical 


The Philadelphia 


m aun 


Art Club 


Orchestra, 


m 
Saturday, S815 p Academy of 
Music 

Saturday, 8 p 
tedford 


Saturday, 3p 


Withe 


m 


Recital at the Acorn Club by Cornelia Eliza 


™m 
het! 


Recital by Brochard, the French piat 


Hall 


m \dolphe 


t. at rspoon 


Ree 

lhs Clark Hammann, the well known pianist and musi 
cian, has accepted the directorship of the Bryn Mawr Col 

lege Glee Club 
RRR 
lwo programs given this week by 
members of the student body of the Combs Broad Street 
On Wednesday evening, Earle E. 
Cox, violinist, gave the 


Sonata, op. 24, No 


interesting were 
Conservatory of Music 
Beatty, pianist, and Clarence M 
following program in Houston Hall 
5 (Beethoven) ; sonata, op. 13 (Grieg) ; sonata, op. 13 (Ru 
And this afternoon, in the Concert Hall of the 
conservatory, Paul Carpenter, violinist, and Mabel Haley, 
at the piano, gave an interesting program: “Military” fan- 
(Leonard); canzonetta (D'Ambrosio) ; humoresque 
(Dvorak); souvenir in D (Drdla); romance in G (Bee- 
These recitals 
were enjoyed by a large number of students and friends of 


binstein ) 


tasie 
thoven); concerto, op. 64 (Mendelssohn) 


the school. 
RRR 
Che Sternberg School of Music 
auspmiously owing to its extending over so many 
and suburbs rhe united pupils and teachers ten 


has opened its season 
very 
cities 
a reception to its president, Constantin von Stern- 
After a very pleas 
von Sternberg delivered an address in 


dered 
berg, at the hall of the school building 
ant social hour, Mr 


his own chatty way, setting forth the principles underly 
ing the organization of the school and dwelling lengthily 
upon the important part played by the parents of the pupils 
in promoting their children’s progress. He afterward fa 
assemblage with several piano numbers. 
von Sternberg 

concerts, 
event to which many look forward with much pleasure 


RRR 


\n attractive concert is scheduled for the evening of 


vored the large 


Chere a good prospect of hearing Mr 


Is 


again this winter at the school symphony an 


November 16 in Griffith Hall by the pupils of the Leefson 
Mr. 


this season and his absence is felt by a large circle of the 


Hille Conservatory of Music Hille remains abroad 


musical colony here 


Clara Yocum Joyce, a talented contralto singer of this 


city, gave, under the patronage of several well known so 


ciety women, a pleasing and interesting song recital at 
Gritith Hall on Tuesday evening last. The Schubert 
songs were beautifully interpreted and a most attractive 


program rendered 
nue 

With Madame Melba as soloist, the Boston Symphony 
Orchestra opened its twenty-sixth season in Philadelphia 
The name 
of Melba attracted an audience which filled the Academy 
to its Madame Melba, we usually 
say, the Divine Melba, was received with a great ovation 


at the Academy of Music on Monday evening 


capacity or, as 


and looked very gracious and beautiful as she bowed to 
the repeated plaudits of her admirers. She displayed un- 
wonted sweetness of tone, flexibility of voice, great dra- 
matic action, and in the lower tones broad, beautiful qual- 
ity. The Brahms symphony, No. 5, was beautifully in- 
terpreted by the magnificent Boston Symphony Orchestra. 
rhe other numbers on the program were Schumann’s over- 
iure to Byron’s “Manfred,” Strube’s comedy overture 
“Puck” (first time in Philadelphia), and the “Tannhauser” 
overture. MENA QUEALE. 





ERNEST HUTCHESON PLAYS. 

Australia produced Ernest Hutcheson, but America has 
adopted him, and he now is counted among those pianists 
whom this country cites with pride whenever the best vir- 
tuosi of the world are mentioned. 

Every season Mr, Hutcheson, who resides in Baltimore 
as the readers of Tue Musicat Courter know, comes to 
New York several times and in recital and lecture appear 
ances vouchsafes our local music lovers some of the most 
pleasurable hours of their winter’s multitudinous concert 
experiences. Such a visit took place last Monday after- 
noon, November 14, when Mr. Hutcheson played his re- 
cital program at Mendelssohn Hall: 


Bach- Liszt 
Beethoven 


Fantasia and fugue in G miner 


Sonata in C minor, op. vat ways 
A Midsummer Night's Dream 


Scherzo from «+eeees+» Mendelssohn 
Du bist die Ruh...... ti . .Schubert-Liszt 
Etude in C major, op. 10, No. 7 Chopin 
FUMES OB. OBR aiic ii 4 0bn CE CSON D6 60 6 0 ease cove wenns ..-Chopin 
Ungartach sssccaseseces . MacDowell 
BOR FOO. oe ccvineceeex ‘ . MacDowell 
Etude, Moto perpetuo.... \lkan-MacDowell 
Rhapsody in F sharp minor .»Dohnanyi 
Ride of the Valyries. Wagner-Hutcheson 


rhe practised eye of any intelligent pianist need only 
glance over the foregoing program to realize at once that 
in Ernest Hutcheson one deals with an artist of high ideals 
and the most earnest ambition, and to have heard him de 
liver the impressive list of pieces was to enjoy the com 
plete musical satisfaction which comes to the listener only 
when the performer on the platform is master of himself, 
master of the keyboard over which he presides, and mas 
ter of the emotional and intellectual phases of the works 
he is interpreting. It was an afternoon of unalloyed musi- 
cal delight, and a full house and lasting applause after 
every number played by Mr. Hutcheson proved how New 
York has come to appreciate his annual artistic ministra- 
tions here. 

This Australian-American pianist’s musical style and 
manner have been set forth in these columns too often to 
need detailed repetition at this moment. Suffice it to say 
that Mr. Hutcheson displays the same keen analytical 
powers, musical grasp, perfection of technical control, and 
charm of touch and tonal nuance which have constituted 
his most atrractive recital qualities in the past. Being a 
student, he has devoted particular attention toward dif- 
ferentiation in interpretative style as applied to the various 
periods of the composers he plays and no pianist presents 
those subtle distinctions more ably and convincingly than 
Mr. Hutcheson. 

In point of clarity, incisiveness, emotional depth, and 
bigness of conception, no better reading of the gigantic 
Beethoven C minor sonata ever has been heard here than 
that of last Monday afternoon. It formed the clou of the 
concert and remained in the mind even during the sound 
ing of the lighter numbers that marked the further course 
of the program. Naturally, the Chopin fantasia, with ite 
blend of poetry and passion, is not to be included in the 
“lighter” class, and no one would have been tempted to do 
so after Mr. Hutcheson finished his temperamental ex- 
position of it 

In the MacDowell contributions, and in his own well 
known “Walkire” paraphrase, the concert giver seemed 
to strike his most popular note, for the auditors showered 
him with salvos of applause and forced the happy recipient 
to submit to many recalls and encores, 





Dalton-Baker Praises Americans. 

W. Dalton-Baker, the English baritone, who is singing 
in this country for the first time, and receiving excellent 
advance reports concerning his abilities, is enthusiastic 
over America. “When I -first arrived in this country,” 
said he, a few days ago, to a friend in the West, where 
he is now singing, “I was asked to express an opinion 
concerning the people and customs. At that time it was 
rather difficult, as I had been here too short a time to 
talk intelligently. Now, however, I am frank to confess 
a desire to comment on the excellent musical appreciation 
the American musical audiences have for artistic efforts 
and to say that I consider their sense of discrimination to 
be wonderfully developed.” 





One Arthur C. Czerwinski has refused to join the Met- 
ropolitan Opera Company, giving as his reason that he pre 
fers to sing before 10 cent audiences in Milwaukee. In 
so doing he saves the critics the bother of remembering 
how to spell his name—New York Morning Telegraph. 











SUNDAY PHILHARMONIC CONCERTS. 


On Sunday afternoon, November 13, the Philharmonic 


Society gave an interesting concert with this well made 
program 
Overture, D Freischutz \ Webx 
Symphony No. 5, E minor, o4 ‘ Ischatkowsky 
Ex ts fr The Dar Fa b 
Minuet of the W eW 
Dance of the Sy! 
Rakoc March 
¢ s Waltz —< szt 
Gustav Mahler was in splendid form and led his expert 


vid and brilliantly il 


s through a series of vi 
The Weber over 
the bill which appeared to las 
the 





readings 


marily to unwontedly 





deemed proper for the introdu 





kowsky the inv conductor found 


itself « 


igoratins 





nee more, and th ife and sparkle of the scor 


came to light under his baton, in spite of the fact that he 


is not generally thought to be the most willing interpreter 


of the Russian school of symphonic literature Che beliet 
is an erroneous one and is founded probably on the fact 
that Mahler substitutes refinement for the resonance pra 


Safonoff, and musici latter's Cos 


ack maul 


tised by anship for the 











: tling and moujik lo about nothing 
4 Phe Ber i bers w welcome old friends, as they 
ive bee eard any t ntly in New York 
e [heodore ] mas used em §$ ften and s« 
well Sprightliness, imagi power were im the 
Mahler presentation, and the tri f excerpts met with en 
usiastic res e from the audience 
Deserved favor, too, rewarded the incisive and grimly 
humorous performance the Mephisto” walt with 
which Mahler and his men made a hit last season that has 
ot been forgotten by Philharmonic patron Liszt neve 


a more graphx 





re in all hi it than he gives us in this“Mephist 
eau It be made 1 re ta iar to the aver 
ge concert goer 
\ large audience showed en t ert 
way, | testified to the abiding plane of excellence on 
which Mahler manages to keep the Philharmonic organiza 
His presence has been a real source of inspiratio 
and galvai ized a moribund aggregation rf disc ourage | 
players into a vital orchestral body ambitious, progressiv 


ind artistically militas 
Von Heinrich Compositions. 
Phe cond tal of tl sea members of the fac 
ulty of the Northwestern Conservat ( Minneapolis 


Minn.) was given before an audience that filled the First 


Phe 


by the composer, were the interesting fea 


Baptist Chure original composition of Miss Louis vor 
Heinricl 
tures of the program. Miss Heinrich is head of the musi 
Hall Is 

alty of the Northwestern Conservatory 
but 


concerto 


department at Stanley and also a member of the fa 


Not only did Miss 


contribute six songs, ilso two more ambi 
a prelude and a 


showy, with a dex 


Heinrich 
tious numbers 


nt and 


which were bril- 





ided touch of individuality 


Riheldaffer with Pittsburgh Symphony. 


Grace Hall-Ritheldaffer, the Pittsburgh soprano, is bool ed 
Pittsburgh 


! Orches 
Northwestern [ 


ek’s tour with the Symphony 


tra, beginning December 6, at niversity, 


Ada, Ohio 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
Mrs. Lealia Joel-Hulse, Reinhold von War 
lich, Mario Sammarco and other well-known 
singers of Grand Opera or Concerts 


VOCAL STUDIO: 1425 Broadway, Metro- 
politan Opera House Bidg., New York 
(Phone, 2762 Bryant) 


Recitals in Mendelssohn Hall through 
out season for advanced pupils. 





Public 





WRITE FOR CIRCULARS 


|) BARDMAN PIANO EXCLUSIVELY USED 





Voice Culture and the 
Art of Singing 


Prom beginning, te the Stage, 
of Opera, Concert and Vaudeville 
Opere Repertoire 


Orchestral and Choral Condecter 


18289 7th Avenue 
Between 111th aed 112% Streets 


MONDAYS and THURSDAYS 
ot 228 24 Avense, Bear 14th Street 
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‘ no “Ie lie s hose son y 
AdKins Song Recital. t always ¢ ir. wa it s be 1 those Zs Ww 
called for he most handon nd rriet Vare’ new 
Morton Adkins, the baritone, must have bee sed ~ for the most a ee en Harriet Ware's ne 
' ' mn nd pleased great] fe it 1 : st at 
with both the size and the charact f the e New York Ga cer Cena Ss = : 
: : tractive sing Howard B cway's “Fern S ! t 
audience, numbering many profess $s, whi e¢ 
him in Mendelssohn Hall N er 7 \1 \d epeate Ww was s e¢ wit \lexander I 
b . . $s Sunset ‘ 1 t wit t 
home city is Syracuse, where he sang rt ; 
, 4 ; which M Adkins ade the tmost 
important church positions in the past ihe estec i , P 
. 9 - . * - piayea sympatineti« ¢ 7 t 
which he is held was manifest at this recit Mr. Adkins *"?" + We p sig , 
: New York t were k \ 
tering the tollowing progran * 
ins 1 their ' t< t 1 
Bois Epais (f \ s y Unfamiliar songs we very i lence 
Die helle Sonr , 
| 7 : ‘ Adk is easing \ sa ger " 
erbst . 
ings Eo .w the limes 
Aus de Hebr ( x Mr Adkins e W s 
a ~Proces \ t ge g i v 
_— \ . 
e Plong \ ats led taste 
Nachtgang 
M f me I ughout the t ‘ \ \ 
feerfa 
M i " s g with me t 
Oo f the R g O \ \dkins | e 5 ‘ 
The H it T s is : re ‘ 
rot - 
rhe Forg La \ : . aa’ “eae 
t > k ar 
Tribute to Boris Hambourg. 
( ‘ ‘ i ‘ { 
\ I tie i ! t 
Mi é ‘ t [ xpr é 
rm, ¢ ‘ ( r 
S 
expre 
Yor Eve g | t ‘ 
| 
T 
« 
\ N h ; ‘ 
I ‘ 
W 4 
Hark Hark 
Drake's | Campanari Concert Company. 
The Night R k 
Si et progta (yl pp Campa I t 
Fern Song pany & La ull, | t \ 
The Wind Speaks ; . . , 
R r PD \ t ’ ol \ ( } r ‘ , 
& , t , 
Mr. Adl posse go f Car 
wide range, a keen n i ‘ ‘ rtist ! ia i 
His program showed t tast t t ese were f 


three lang ges uit Zz 


branches 





—— 


CINCINNATT MIISIC wart 


Offering 


String Quartet, also Theater and Concert Hall 
telling of splendid positions now held by former pupils. 


College of Mustc of Cinctnnati 


College of Music of Cincinnati 


The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 
every advantage for musical and dramatic culture with Courses in all 
Eminent teachers. College has its own Orchestra, Chorus, School of Opera, 


Write for full catalog and Booklet C. 1 


A. J. GANTVOORT, Mgr 
Cincitnnatt, Ohio 





OFFICE: 


Names of Singers Alphabetieally Arranged. 
GEORGE BAKLANOFF, Baritone 


RAMON BLANCHART, Baritone 
FLORENCIO CONSTANTINO, Tenor 
FELY DEREYNE, Soprano 
MARIA GAY, Contralto 
ROBERT LASSALLE, Tenor 
LYDIA LIPKOWSKA, Soprano 





ENGAGEMENTS 


HEODORE BAUER CONCERT BUREAU 


f Boston Opera House 
| Boston, 


Massachusetts 


Beason 10910-1011 


Artists VVho Appear Under Our Management: 


JOSE MARDONES, Basso 
CARMEN MELIS, Soprano 
ALICE NIELSEN, Soprano 
GIOVANNI ZENATELLO, Tenor 
of the Boston, Metropolitan and Chicago Opera Companies and 
EMILIANO RENAUD, Piano Virtuoso 
Mme. AVIS BLIVEN-CHARBONNEL, Concer! Pianist 


NOW BEING BOOKED 
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FAY CORD, KELLERMAN AND YOLANDA MERO. 


Present Superb Program at the First Rubinstein Musicale of the Season—Astor 
Gallery and Joining Corridors Crowded with Members and Their Fair Guests— 
Mr. and Mrs. William R. Chapman MaKe Speeches—Artists of Philharmonic 
and Opera Ranks Engaged for the Evening Concerts and Afternoon Musicales. 











Beauty roses and white carnations—the colors 


ind flowers of the 


\inerican 
Rubinstein Club—were again effectively 
the Astor Gallery of the Waldorf-As 
ifternoon when the club gave its open 
IG1O-19I1 An 
while Mrs. Chapman, presi 
f the reception commit 


ised in decorating 


toria last Saturday 


ing musicale for the season of orchestra 


yed in the balcony 


upper 


dent of the Club, and members 


tee, welcomed the guests, members and new members. 


new member received a rose and a carnation as she 


d and there were other evidences of politeness and 
ity which indicate that sentiment is not wholly ex 


nit 
ioOspil 


tinct in New York About 3 o'clock Mrs. Chapman with 
other officers took seats on the stage and the musical pro 

im for the afternoon began he artists were: Fay 
Cord, the brilliant young soprano (it was her New York 


1 
Yolanda Méré, the gifted Hungarian pianist, and 


Kellerman, a favorite bass-baritone 


I} was the program: 

I ' ‘ Mendelssohn 
Brahms 
Vogrich 

Yolanda Méro 

im COMMpose 

Ware 

Cadman 

Kiuester 


Daniels 


Harriet 
Chas. W 
Hawley 

Massenet 

Chopin 

Chopin 


Chopin 


Harriet Ware 


- 
> 


ndian Songs), 


Chas, W 


cetasy Rummel! 


Cadman 


Brahms 

Von Fielitg 

Crieg 

.. Strauss 

Henschel 

Marcus Kellerman 
(Louise) Charpenti 

Liszt 

Liset 

Yolanda Méré 


the afternoon it is 


proper to speak first of her art and it is-a real pleasure 


\s Fay Cord was the debutante of 


It was said that as soon as Mr. and Mrs. Chap 


oO $o 


man heard they at once engaged her 
Other 
the 


so winsome in her appearance that 


this young artist 


opening musicale leaders of clubs and 


societies are showing same commendable 
te Mii 
would win any audience if she could not sing any bet 


heard at 


Cord is 


ter than the average club concerts; but 
that 


inging, and a style that are quite extraordinary 


Singer 


he truth she has intelligence, a lovely voice and 


- 
1cthod of 


iudience was hardly prepared for such a treat and 


refore the debut of the young singer proved a delight 


Once in m hears an American 


ger endowed 


iny moons one 
which 1s more com 
Cord this 


n every number 


with the “sacred fire,” 


nly deseribed as “temperament Fay has 


and she showed it 


ift of the gods 


and the three which, she 


She 


program encores was 
is equally charming and convincing 
in songs, and many after hearing her 
the 
give in the ball room 


( Wednesday) 


rias as 


with keenest 


Saturday are awaiting 


Miss Cord 


this 


anticipation 


which will 


Plaza afternoon 


received the warmest of welcomes, and judg 


mment during the musicale and after it 


! « the last time that the Rubinstein Club will 
Madame Méro has been so frequently mentioned and 
n lure Mustcat Courter that little more remains 

he said. She has the glowing temperament of her 


ice and with it the phenomenal technic that many players 


} 


of the sterner sex much envy Both in the display num- 
ber ike the Liszt rhapsody and in the poetical Chopin 
works the audience heard Madame Méré at her best. If 


unything more need be said concerning this rare artist, it 


is that she has improved since the night of her first ap- 
pearance last year. 
Mr. Kellerman has a noble voice and his art is of the 


manly type that is heard with double pleasure at the af- 
A deep, rich voice fits in so well 
with the daintiness and effervescence that belongs to these 
delightful afternoons where woman is the uncrowned 
Mr. Kellerman interpreted the German lieder with 
the poetical balance and symmetry of voice that completely 
satisfies the most critical. It was also good to hear him 
sing Harriet Ware's “Boat Song,’ and “At Dawning,” hy 
Charles Wakefield Cadman, both songs worth while 
Some of the others, however, were unworthy of a singer 
of Mr. Kellerman’s rank. Louis Koemmenich, the official 
accompanist of the club, assisted the singers. 

At the conclusion Mrs, Chapman invited Mr. Chapman, 
the musical director of the club, to the stage and requested 
him to tell about the soloists engaged for the concerts 
[hese Mr. Chapman stated were of the same rank as those 
engaged by the Philharmonic Society and at the .Metro- 
politan Opera House. Alma Gluck will be the soloist 
at the first evening concert in the ball room of the Wal- 
dorf-Astoria Tuesday evening, December 13. Marie Rap- 
pold will be the soloist at the February concert, and either 
Madame Schumann-Heink or Mario Sammarco will be en 
gaged for the April concert. For the remaining Saturday 
afternoon musicales Alexander Heinemann, the German 
lieder singer; Xaver Scharwenka, the composer-pianist ; 
Eva Mylott, the Australian contralto; Arthur Tibaldi, the 
English violinist, and Liza Lehmann and her English 
quartet ot vocalists have been engaged. These announce- 
ments were received with marked enthusiasm. 

Before the collation was served Mrs. Chapman made 
another announcement which made some strained necks 
and that was that hereafter at the afternoon 
musicales the hats would come off. Hurrah! and hur- 
rah!! Hats are barred at the night concerts and they 
should be barred at every musical function where seeing 
is part of the enjoyment. As the hats this season are 
higher than ever and just as wide as before, it will be 
necessary to remove them if concert goers are to be saved 
from torture. The next musicale takes place Saturday, 


fairs of women’s clubs. 


queen. 


rejoice— 


December 10 





Chicago Bows to Rosa OlitzKa. 


Rosa Olitzka, the contralto, won much success at her 
recent Chicago recital, and all the musical critics were 
unanimous in their praise. Chicago music lovers enter- 
tain the hope that during the operatic season in that city 
Madame Olitzka may appear in several 
roles, especially in Ortrud in “ 


of her famous 
Lohengrin.” 
\ few excerpts from the Chicago papers follow: 


Rosa Olitzka, who long has occupied an eminent position as a 
dramatic delineator of operatic song, an artist who takes her art 
seriously and has studied the finer shades of music assiduously, 


gave an interesting song recital, winning the approval of a large 
clientele. While Madame Olitzka has been chiefly associated with 
the heaviest of operatic roles, her program on this occasion showed 
a wide range of selection, bringing into play considerable versatility. 

Daily News, 


October 31, 1910. 
With the more restricted but far finer repertory of effects that 


* permissible in song recital she accomplished a breadth and a 
her interpretation of 
Ortrude could not boast For 
Madame Olitzka has gifts that are more significant than mere vocal! 
beauty. She has intelligence, sympathy and poetic insight, and these 
qualities of mind and heart find vocal 


shading of 


potency of artistic expression such as even 


the difficult and ungrateful role of 


revealment in 
the 


a variety of 
line, and in a 
faculty, which is the sum of these powers, to catch and project the 
Daily Tribune, October 


tone color, in a graceful melodic 


mood of the song with unfailing vividness 


31, 1910 
—— 

Rosa Olitzka gave her song recital yesterday afternoon before a 

good-sized audience which was very friendly from the beginning 


and became even more enthusiastic as the program progressed. 


And 


deservedly so, for the 


Madame Olitzka possesses a fine voice of 


timbre She has her under good control. 


October gt, 


true contralto voce 


Inter Ocean 1910. 


Her 


range, is particularly 


voice, a deep and powerful of more than usual 
while the tones in 

She adds to her 
Not 


was this apparent, 
November 1, 


contralto, 


rich in the lower register, 
and clear 

art of interpretation. 
Schumann 


Examiner, 


the middle and higher 
that musicianly 
Schubert 


selections 


voree are true 


vocal attainments only 


in the lieder of 


the 


and but 


heavier 1910, 





It is a pleasure to state that the size of the audience and the 
a fitting tribute to 


frequency of applause were 


Madame Olitzka. 








recital contained many points of genuine artistic merit. 
Part of the pleasure of her performance to the hardened 
concert goer was found in the fact that several of the songs on 
her program were such as are not commonly heard in song recitals. 


for her 


The dramatic quality of her singing was especially apparent. The 
emotional power of her climaxes is, however, invariably tempered 
by good taste, and Marcello’s “Quella Fiauma’ was sung with a 
restraint highly commendable in itself and quite in keeping with the 
classic atmosphere of songs of that period.—Daily Journal, October 
31, 1910 





CLEVELAND MUSICAL NEWS. 
CieveLann, Ohio, 
Felix Hughes gave a recital in Engineers’ Hall Wednes- 
day night in which he appeared to fine advantage. His 
program was judiciously and effectively arranged, and the 
support he received from Mrs. Hughes at the piano was 
all that could be wished. A genuinely artistic interpreta- 
tive temperament distinguishes Mr. Hughes. Some of his 
songs were models in the intimate emotional expression he 
gave them. Schumann’s “Widmung” and “Avyowal,” by 
Wilson G. Smith, were remarkable in the intensity and re- 
pression of their emotional expression. He is an artist of 
marked versatility and of emotional interpretation. The 
Cleveland musical public looks forward to his next appear- 
ance with great pleasure. 
nme 
At the first meeting of the Ohio Chapter of the Ameri 
can Guild of Organists, held in Trinity Parish House Mon- 
day night, Ernest M. Skinner, of Boston, gave an illus 
trated lecture on organs and organ building. Patty Stair, 
local organist, received her diploma as a member of the 
guild. Other recitals and lectures of a like description 
have been arranged for the winter season. 
nner 
The local symphony concert season will be ushered in 
Wednesday evening, November 16, at Grays’ Armory. The 
Theodore Thomas Orchestra, of Chicago, Frederick Stock 
conductor, will perform that evening. Frances Alda, prima 
donna soprano of the Metropolitan and the Boston Opera 
Companies, will be the soloist. Works of Russian and 
Bohemian composers, including the fourth symphony of 
Tschaikowsky, two symphonic poems of Smetana and the 
“Scherzo Capriccioso” of Dvorak will be the features. 
nner 


The King Arthur Choir, recently organized in Cleve- 
land, has reached the limit of its membership of 150 voices 
The ensemble work as demonstrated in its first rehearsal 
promises to attract a great deal of favorable attention 
A. H. Hurd is directing the chorus and will give his first 
concert in Engineers’ Hall on December 8. 

nRre 


Jaroslav Kocian, Bohemian violinist, gave a recital to a 
packed hall last Sunday evening and received an ovation 
at the hands of the mixed audience of his countrymen and 
American admirers. He gave a performance that was tem- 
peramentally ideal, and his free, unaffected style won the 
hearts of his auditors. 


November 10, 1910 


Edwin Arthur Kraft will give his fifty-ninth organ re* 
cital Friday afternoon in Trinity Cathedral. Numbers 
by American, English, French and German composers will 
be the feature of his program. 

Rae 

Walter S. Pope will give a series of lecture recitals on 
three of Wagner's music dramas at College for Women 
Monday afternoons. The series is as follows: Novem- 
ber 7, “Tristan and Isolde”; November 14, “Die Meister 
singer”; November 21, “Parsifal.”’ 


R. N. O'Nett. 





Recitals by Guttman-Rice Pupils. 

Melanie Guttman-Rice, the singer and vocal teacher 
whose New York studio is at 210 West 107th street, has a 
number of advanced pupils who will give recitals this sea- 
son. Teresa Frances Wolfe, soprano, has been booked 
for a recital at the Russell Theater in Ottawa, Can., Tues 
day evening, December 6. The recital is under the patron- 
age of their excellencies the Governor-General of Canada 
and Countess Grey, and many other notable people. Miss 
Wolfe is to be assisted in her program by Mrs. A. D. 
Cartwright, pianist; Donald Heins, violinist, and Arthur 
E. Dorey, accompanist. 

Among the pupils who are distinguishing themselves in 
concert work and church choirs, are Miss Joseph, Mrs 
Guttman, Miss Lubin, Miss Tailor, and others whose 
names have been published before. Mrs. Guttman-Rice 
has her work for the season well under way and more 
and more singers are coming to her for advice and 
lessons. 


Schumann-Heink in the Southwest. 


Madame Schumann-Heink opened a Southwestern tour 
last week. She gave a recital in Fort Worth, Tex., before 
an audience of over two thousand. In the past four or 
five days, she gave recitals in Oklahoma City, Wichita, 
Kansas City and Ottawa. 
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BUFFALO MUSIC. 
Burrato, N. Y., November 11, 1910 
An interested audience visited the Star Theater last 
Sunday night to listen to a concert given in aid of the 
Buffalo Association for the Blind. The artists assisting 
were Edward Baxter Perry, the well known, excellent 
pianist, and lecture-recitalist; Edwin Grasse, the blind 
violinist, and Margaret Adsit Burrell, contralto soloist 
rhe local press praises the performance 
RRR 
Corinne Rider-Kelsey will give a song recital November 
21 in Twentieth Century Ha 


Ree 
The common council of this city has engaged the Ball 
Goold Quartet for eight concerts in the public schools 
2 Re 
The Ilonzaley Quartet has been engaged by the Chro 


iatic Club to give a concert in St Margaret's Assembly 


Hall on November 26 

An Italian girl who left Buffalo two years ago to de 
velop her unusual dramatic gifts and fine voice, has just 
made a successful debut in Italy When Caruso heard 
Nina Morgana here when she was only fifteen, he used his 


influence to secure for her proper troductions in Italy 


’ t 
which have furthered her success 
nee 


W. Ray Burroughs evinced fine musicianship in tl 
I 


rgan music which he played at a local wedding this week 
Before the ceremony “March Nuptial” (Callaerts), “Nup 


tial Song” (Faulkes), “Wedding Music” (West), “Nuptial 


March” (Guilmant), “Love's Greeting” (Elgar), “Brida 
Song” (Lund) During the ceremony Mr. Burroughs 
played ‘Before the Altar Lund ) The final number was 


“Benediction Nuptiale” (Saint-Saéns) 
nee 
\ Sembrich song recital will be given in Conventior 
Hall November 2f 
nme 
Sousa’s incomparable band, with Virginia Root (so 
prano) and Nicoline Zedeler (violinist), will give tw 
concerts at Convention Hall on Thanksgiving Day, afford 
ing all cause for additional thanks 
mnRne 
rhe musicians of this city (who are vitally interested in 
the June convention f rot1, which the New State 
Teachers’ Association purpose holding in Buffalo) have 
trequent meetings to discuss pians to make this conve 
tion the best ever held. Mrs. A. J. Elias has been chosen 
chairman of the local organization and Evelyn Choate, re 
ception committee. Others with clearly defined duties are 
Julius Lange, director of the Orpheus Joseph Mischka 
supervisor of music in public schools; Angelo M. Read 
director of the Westminster Choral Society; William P 
Luedicke, finance; Mary M. Howard, press and advertis 
ing. Others at work in many ways are Edward Randal 
Myer, E. E. Tanner, Marvin Grodzinsky, Ruby Bell 
Nason and Amy Graham 
nee 
Next week the Guido Chorus will present in the Teck 


Cheater the new opera entitled “The Millionaire Aviator.’ 


PUBLICATIONS OF 


3 East 43d Street, New York 


TWO NEW SONG CYCLES 
IN SAN NAZARO 


Cycle of Four Songs for Mezzo-Soprano or Baritone 
with Piano Accompaniment Words by William 
Hervey Woods 

Music by 


R. HUNTINGTON WOODMAN 


Net, $1.25 


Not since the publication of Von Fielitz’s ELILAND 


has a lyric cycle been thecal to the song-loving 
public that can show such a tenderly beautiful melodic 
treatment of a similar theme. 


CHANSONS INTIMES 


Les Poémés par 
Jean Moréas 
La Musique par 


CARL ENGEL 


Traductions anglaises par 


H. W. LOOMIS ef HENRY G. CHAPMAN 


Price, $1.25 Net 


An art-work of the finest, and one that will appeal 
irresistibly to the cultured taste of the true music- 


lover. 
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DRAMATIC SOPRANO VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 
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LOUDON CHARLTON 
Carnegie Hall, New York 
In America Season 1910-1911 
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OPERA AND CONCERTS IN MONTREAL. 


























( November 11, 19 playing of other selections was likewise polished to the 
I re given during the remainder highest degree. He was called out six times and respond- 
( the Montreal Opera Company, two per- ed with one encore. The audience was most enthusiastic 
é the same casts except on Friday, Macmillen was entertained at a supper after the concert 
. 1 * . ' . . . ° 
€ appear Cavaradossi, The pr by Michael Matoff, one of Montreal's leading violinists 
‘ ittended. On Saturday afternoon eee 
nee k pl Conductor Jacchi , 
re _— nductor J oo zs Ethel Liddel, whom the writer heard privately the other 
th 7 erty tale? gy - 
> ; L'Italienne a Alger day, possesses a mezzo-soprano voice, which she has under 
, ; M } I . a 1 
f \m z” (Mascagni), , . , 
| ; Frit : D ag * perfect control, and sings with both feeling and intelli 
‘ r d Hlungarian Jances . . 
mS sips : gence. Miss Liddel is a pupil of Mrs. Homer-Curry, who 
he tailed to impr t tJeethoven s sym ' N ; : 
a a tt tudied with Pauline Viardo Garcia, and intended to be- 
I et 4 ‘ ' ' . 
rol i was rather ¢ mbitious un 
smilies ; come an operatic star but owing to illness she abandoned 
which canno pare the time , : 
nt . t ne ' the idea, and is devoting her time to teaching, and not 
‘ hea s thi mphony require 1 1 . 
, ‘ np a : ’ nlv does she know how to teach, but she has a voice and 
‘ [ Colombini, tenor, anc ea 1 : 
' ,; " ’ knows how to use it. By the way, there are many teach 
U 4 ( t concert, an . . , 
; , Wolf. 1 ers in this city who cannot produce a tone. Mrs. Curry’s 
le} ¢ lug olf, D es . . , x 
| ee il elib method was highly praised by Shakespeare in London, as 
id me — well as by Oscar Saenger of New York 
| | ! vas produced for the 
neRre 
( 1 1 a evenin vith the tollow ae , 
Michael Matoff gave a violin recital recently in Sud 
ury, Ont, and, according to the papers of that place 
= me met with exceptional success Harry B. Conn. 
g | ni —_—— QM 
I) 
venerated Hanson Vocal Quartet. 
Ce The Hanson Vocal Quartet, Bernice de Pasquali (so- 
\ i L’Amico Frit prano), Elizabeth Sherman Clark (contralto), W. Dalton- 
‘ f 1892 in Philadelphia under Baker (basso), George Harris, Jr. (tenor), assisted by 
lr’ As Fritz” is not a masterpiece Adolphe Borchard (pianist), will give the following inter 
, f for it riginalit which, of esting program for the Women’s Club in Columbus, Ohio, 
thir rew—and also for some good on Thursday, November 17: 
I t esse The orchestration which Prolog Paglia Leoncavallo 
thir wd dull } however the imterme M Dalton-Bake 
marvel t f } thematic material Ari 
\ Mignor 
t loring, and t erdict of the press is that 
5 -? ; Madame Pasquali 
far superior to that in “Cavalleria Ru Quartet. Hie 1 t f Si ncn “Weinalinn eo 
{ 1 ] ! i ha { bre i} hi 1 encore \r ( a : Massenet 
re ed the terme is the audience would Mr. Harris 
( ’ e topr ed until the repetition ; Na Goetze 
; —- , Miss ( rk and Mr. Dalton-Baker 
ihe productos iS a whole was adequate " \ ti Chevillard 
nd r Colombini, who are incre ta ; Mozart 
rit t h performance, again distin La Da Rossini-Liszt 
lye The duet in the third act was finely Mr. Borchard 
nA ' \ ' | : Qua 5 t Luci Donizetti 
\ I ! meric g sang } f 
! MEER Rit ing the rol \ria, ©O 1) Fatale (Don Carlos) . Verdi 
F red herself with gl The balance Miss Clark 
| h 1 the ensemble was a most Duet, 7 d Act, La Bohem Puecint 
principals as well as Conductor Ja Mr. Harris and Mr. Dalton-Baker 
t ral tin fter each rau RAs Tosti 
etore t curtain seve i} mes atter ear 
ntag : Brahms 
M 1 Miss Barnolt receiving two \Vergebtict Pee trahms 
The aud e wa i very fashional,' Vi r Del’ Acqua 
Madame I'a " 
nue Faust Gounod 
Madame Pasquali, Mr. Harris and Mr. Dalton-Baker 
en, the American violinist, made his first a aren. ee 
| HI Wednesday evening last 
, aie Aaaksiiiny te Josephine Knight Begins New Season. 
c t u es i 1a ile as 
h rit eard him last in Lon Brimming over with health and good spirits and full of 
He played the same program that the delights of her summer trip abroad under the auspices 
New Yor! ently, giving a most brilliant and if the Music Lovers Pilgrimage to Europe conducted by 
Wieniawski’s D minor concerto, the H. W. Dunning Company, Josephine Knight, of Bos 
| Capricei v Saint-Saéns Hi ton, outlined a season's work which promises much for a 
TaNOoOnR 
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teacher in 


the famous tenor, says: 
America or in Europe. 





A. CARBONE 


“Signor Carbone is a Master in the Art of 
I recommend him heartily as a true, competent exponent of the Italian Bel Canto, 


Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone's Breath 
Controller sent on application 
CARNEGIE HALL, NEW YORK 


Singing, not second to any other 











FLORENCE 


PERSONAL ADDRESS: 








Phone. 1192 Newark 


MULFORD 


792 Halsey Street, Newark, N. J. 


Mezzo Soprano 


Formerly with Cenried Metro- 
politan Opera Company 


Under Exclusive Management ef 
MAENSEL & ues 


NEW YORK 











Besides a number 


wider field of activity than ever before. 
of dates pending after the first of January, Miss Knight 


will sing December 2 at Bridgewater, and December 7 at 
Haverhill, Mass. In the meantime she is busily occupied 
in preparing the repertory for her oratorio and recital ap- 
pearances later in the season. 





H. T. Finck, in New York Evening Post on Francis 
Macmillen. 

When Francis Macmillen played in Carnegie Hall 
about three years ago it was predicted that he would 
sooner or later take rank among the greatest violinists 
of this country, These prophecies were amply veri- 

when he made his first New York 
appearance of the season in Carnegie Hall. Mr. Mac 
millen has traveled the length and breadth of Europe 
last h during the interim 
art has matured and broadened in 


tied Sunday night, 


since he was sard here, and 


his a manner that 
must have been a surprise even to his most ardent ad 
With the éxception of Kreisler it is difficult 
to recall any violinist heard in this city in recent years 


murers. 


who has played with more ravishing beauty of tone, 
intelligence and emotional warmth than Macmillen ex 
hibited last night. Indeed, he reminds one of the great 
\ustrian more than does the Amer 
ican public today, and there is every reason to believe 


any other before 


that he will eventually become the American Kreisler 
Mr. Macmillen was welcomed by a 


ence, and that he had won many new admirers before 


fair sized audi 
the evening had come to a close was strikingly evident 
by the character of the applause at the end. His pro 
gram included the Wieniawski D minor concerto, the 
Bach chaconne, Saint-Saéns’ “Introduction and Rondo 
Capriccioso,” the Schubert-Wilhelmj “Ave Maria,” 
some short pieces by Mozart, Zarzycki, Glazounoff and 
the fantasy of The Wieniawski 
number is not a particularly interesting affair, but Mr 
The big moment of 
came with the 


“Moise” Paganini 
Macmillen played it splendidly. 

the evening, 
which the player gave with superb breadth and a won 
rich and multicolored tone In the numer- 
ous passages of double stops one was tempted to look 


however, Bach chaconne, 


derfully 


and see if two or three other stringed instruments had 
not suddenly reinforced the soloist, It seemed impos 
that and such clear cut 
polyphony should proceed from a single violin. In the 


Ave Maria” 


other num 


sible such a voluminous tone 
tremendously difficult arrangement of the “ 
there was a world of feeling, the 
bers on the list were each and every one delivered with 
a corresponding degree of excellence. Mr, Macmillen 
is a masterly technician, as the Paganini transcription 
of the Rossini air demonstrated, though one forgets 
his technic until the attention is especially called to it 
But is not this, after all, the very greatest compliment 
that could be paid him?—Evening Post, November 8, 
1910 


while 





Another Werrenrath Comes to Town. 
Reinald Werrenrath, 
are rejoicing in the arrival of their first born, a 
New York last Friday, 
nine pounds, ten The happy father has decided 
to name this latest Werfenrath George, after the baby’s 


who in his day 


the concert baritone. and his wife, 


son, W ho 


arrived in November 11, weighing 


ounces 
grandfather, was a widely heralded tenor 
W'll the latest Werrenrath be a tenor like the grandfather. 

1 baritone like the father? 
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ib , y ‘ t t 4 yt 
there be ch a person as a cosmopolitan in musik 
he must have imagined himself or herself in the 
th heaven of bliss at the concert which the Boston 
ni Orchestra gave in Brooklyn Friday evening, 
Vi It w the first visit of the orchestra to 
t seasot Loving hands had adorned the 
the stage with potted chrysanthemums and 
he music department of the Brooklyn Insti 
rided by the Women’s Auxiliary, succeeded in bring 
rye and representative audience; in Brook 
representative” means just what the di 
define It was a magnificent assemblage, repre 
ture and solid wealth (not your vulga! 
; 5] vit} their sporty tastes and foolish 
1 ihe program wa truly cosmopolitan n char 
t ing with Schumann’s overture of Byron's 
lanf nd endin with “Finland,” Jean Sibelius’ 
por Between these extremes the audience 
he the thire mphony of Brahms (F major), the 
R rd Strauss tone poem, “Don Juan,” and two beau 
| il numbe by Saint-Saéns and Debussy (both 
é ), with the golden voice of Jeanne Jomelli to 
r them [he order of the rare program follows 
Manf ! Schumann 
I Ajor ) Brahms 
i Pall \t Saint-Saens 
Mad Jon nd Orchest 
! ft N. Le u), of Richard Strauss 
1 | \irs, and aria, © Time that 
\I f he lyri ‘ The Prodigal Son Debussy 
adame lomell ind Orchestra 
tra 6, N Sibelius 
| hestra, under Max Fiedler’s direction, was in 
its best form The night was ideal for musical instru 
nts, and never did these instruments in the hands of 
these player nund better The tone quality had that 
il f nobility that belonged to the orchestra in its 
ith, and which in the past season was often missed 
No one was left in doubt concerning the significance of 
humann’s purpose in setting the Byron poem to music 
\ fte hearing the overture one wished, indeed, to hear 
the entire iwain Nothing could be finer than the 
layir if the Brahms symphony, which had not been 
erforn Brooklyn since 1897, just thirteen years 
| ev rail against Brahms, must, if they are honest 
erious understanding of symphony forms, 
nf that this third symphony Brahms rises above 
t t heaving with which he has been charged 
ird mphony is not great as the C minor, but 
f other composers are not of equal valux 
it «© superhuman to wish uniform perfection 
rt | an 
Who w ld not go tar out of his or her way to hear 
Jomelli sit ¢ “Hymn to Pallas Athéné”’ which 
‘ wrote for Roman festival given in Orange 
ears age the krench composer got into 
1 tf work which descries the passing of 
) ls and their rites The prose tran 
t re poem into English reads 
ished their great 
mortal lips he night that has 
ted x i us any hope of a 
c the darkness that 
\\ has disturbed you, silenc of centuries? 
y appears 
it r beauty the liv 
! x iy transforms into flesh 
virg with the 
cted Greece in its radiant 
t . r among us, leav 
know « where the 
‘ atl 
' t t (st The san wave f her caress 
sa azure sky intoxicates alik 
I t ke those of t Panathenza 
‘ 1 with Sa grace 
whit f Tov ead your f rs with full hands! As 
“ HW Prov vy Greeks, make th 
y n 
oO woddess, Pallas Athet i new temple is raised in 
¢ temple stands may y glory fill it Leave 


Parthenor i come to ws, that v vy know the s ndor of 
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radiant days; come that you may awaken here the souls of the 
ancient gods, O Pallas Athene. 
The original poem is by Croze. The Saint-Saens 


score has the grace and melodic charm and its original- 
ity is a matter no one doubts. Madame Jomelli sang it 
superbly and in the proper places was impassioned and 
then again held her art under beautiful control. The 
voice of this soprano is one of the greatest now in this 
country and everybody was talking about the recital she 
was to give in Carnegie Hall Tuesday afternoon (yester- 
day). 

The “Don Juan” tone poem is among works that give 
the world inkling of the mastermind of Richard 
Strauss. The setting is after Lenau, and this poem deals 
with a man whose conduct with the fair sex is heroic and 
like the libertine as portrayed in Mozart's “Don 
Giovanni” and other works in which the Spanish char 
acter is so unpleasantly and often unfeelingly depicted. 


an 


not 


The work was played with delightful abandon and finish. 
Once more the audience heard Jomelli and this time in 
an exquisite Debussy number, an aria from his cantata, 
“The Prodigal Son.” This lifted the 
heights of enjoyment not often experienced at symphony 
The singer and the orchestra most happily de- 
charm of 
which the old, old story of the returned prodigal is’ re 
The 
the singer's voice as well as its spiritual quality were 
auditor. 


air listeners to 


concerts 
claimed the atmospheric this composition in 


vealed in a most ethereal manner lusciousness of 


to awaken emotion in the coldest 


“Finlandia,” or just plain “Finland,” is a work that in- 


blended so as 


dicates that Sibelius has “arrived” to take his place with 
The tells more 
clearly than spoken language the difference in the com- 
The Finn 
is less emotional than the Russian and under ahy and all 


other big composers of the day. music 


positions of Finland and Russia or Scandinavia. 


circumstances would very likely prove less cruel. “Scratch 
a Russian and find a Tartar” is a proverb often recalled 
when one reads of what goes on in the domain of the 
Czar. “Finland” is a composition of marked individuality 
and it closed a night of exceptional joys in a most grate 
ful way 


Ree 


The New York Symphony Orchestra gave its first con 
cert in Brooklyn this season at the Academy of Music 
last The music consisted of 
first symphony; the overture from “The 
and “Bird Catcher’s” song from the same 
“Largo” Gluck’s 
“Orpheus and Eurydice.” 


\ concert of more than ordinary interest was given in 
the music hall of the Academy of Music Wednesday night 
of last week, by Maud Morgan, the harpist, assisted by 
William C. Carl, the celebrated organist, and Freeman 
Wright, a local baritone. Music not often heard in con- 
cert halls, was beautifully played and the refined audience 
manifested its pleasure in hearing it 
closest to being celestial 


Saturday afternoon 
Seethoven’s 
Magic Flute” 
and dances from 


opera; Handel's 


The organ in con- 
junction with the harp come 
music and on this occasion the artists gave performances 
that were lovely and finished. The order of the program 


follows: 


Harp and organ, Marche Solennelle Gounod-Thomas 
Miss Morgan and Mr. Carl 
Seles for organ 
Gavotte, Le Temple de la Gloire Rameau 
Choral, Komm Heiliger Geist . Buxtehude 
Fug in D major ; sa deurink senses tine cereus Bach 
Mr. Carl. 
Harp solos (Cunaccompanied)- 
\ Fury Legend Oberthur 
| POPP OeTeT ey TUT Cor re eee ee er Hasselmans 
Mazur’ ‘ sa .. Schuecker 
Miss Morgan 
Vo 
ata Assai (Dinorah).. . . Meyerbeer 
einen awn ..Richard Strauss 
ee ge ey ere eee . Clarke 
Mr. Wright 
Harp and ovat VemiOiiis ses scacccccccnspisss Dubots 
Miss Morgan and Mr. Carl 
Organ, Variations de Concert (with pedal cadenza) . Bonnet 
Mr. Carl. 
Harp solos (unaccompanied)- 
Spring John Thomas 


Patrouille e . Hasselmans 
Miss Morgan 
V oes ‘ and gan, Agnus Dei 


, . Bizet 
Miss Morgan, Mr. Wright and Mr. Carl 


It was good once more to hear Mr. Carl at the organ 
This player carried his listeners “off their feet” by his 
skill in the Bonnet variations. Under his 
magic tingets the fine organ in the hall sounded at times 


wonderful 
like a full orchestra. In the first group of organ numbers, 
Mr. Carl disclosed all those resources and beauty of tone 
made him famous throughout the 
The Rameau gavotte, which he has 
played at his recitals in Manhattan and in other cities on 
One can 
ladies and gentlemen in classic attire moved by 
the charm and poetry which existed in their exclusive set, 


coloring that have 


world of music 
tours, recalls a picture of some oldtime scene. 


see the 


and it was a charm and grace in those days that pene- 
trated beneath the surface. The organist used the bells of 
the instrument in playing the heavenly Buxtehude choral, 
and his amazing control of the keyboards and stops served 
as several lessons to the resident organists present. In 
the playing of the Bach fugues, Mr. Carl has no superior 
among living organists and but few who are his equal. 
The finger work in this monumental composition was im- 
maculate, One must wonder how an artist so busy as 
Mr. Carl can keep up his technic as he does. He is, in- 
deed, a manysided man. Miss Morgan and the organist 
were obliged to add an encore after the Dubois fantasie. 
| nn 

Louis C. Elson, the music critic of Boston, gave the lec- 
ture on the Boston symphony program in Brooklyn last 
week. Mr, Elson was assisted in the illustration by Al- 
fred de Voto at the piano. Other lectures on the pro- 
grams to be presented in Brooklyn this season will be 
given by Daniel Gregory Mason, of Columbia University ; 
Howard Brockway, of New York; Philip Hale, of Boston, 
and Mary Hallock Greenewalt, of Philadelphia. The lec- 
tures take place in the music hall of the Academy of 
Music on the afternoons preceding the evening concert in 
the opera house of the Academy of Music. Busoni and 
Mischa Elman are among the soloists who are to appear 
with the orchestra in Brooklyn after the New Year. 

eRe 

Saturday evening, November 19, the Metropolitan 
Opera Company comes to Brooklyn to sing “Il Trovatore” 
at the Academy of Music. The includes Rappold, 
Homer, Slezak, Amato and Witherspoon—three Ameri 
The dates for the other Brooklyn 
performances are: Saturday evening, November 26; 
Saturday evening, December 3; Saturday evening, Decem- 
ber 17; Tuesday evening, January 3; Tuesday evening, 
January 17; Tuesday evening, January 24; Tuesday 
evening, January 31; Tuesday evening, February 7; Tues 
day evening, February 21; Tuesday evening, February 28; 
Tuesday evening, March 7; Tuesday evening, March 14 
and Tuesday evening, March 21. It is promised that the 
operas will be given with all attention to detail and strong 
casts, as is the rule at the Metropolitan. te Fy 3 


cast 


cans among the five. 





Bonci's Opening Recital Program. 
Alessandro Bonci, the tenor, who arrived last week on 
the Kronprinzessin Cecilie, will open his American concert 
tour at the Brooklyn Academy of Music, Thursday 
evening, November 17, with the following program: 


O del mio dolce ardor. . Gluck 


Giordani 


Caro mio ben... 

Se tu m’ami Raat, ae Pergolesi 
Chi vuol la Zingarella...... : . « Paisiello 
Aria, I! mio tesoro (Don Giovanni). ..Mozart 
vo erry cree . Beethoven 
On Wings of Music Mendelssohn 
Who Is Sylvia? . peReb anew peeves e Shubert 
Hark, Hark, the Lark Schubert 
Au printemps ....... Gounod 
VeRO CO ay cb iW i i a5 0b Oecd Asc cd veces ee reedeescehas Bizet 
Nuit d’Espagne Massenet 
anes oc icks cvcuas ceventines . Debussy 


Embarquez-vous! Godard 


Aria, Che gelida manina (by request) Puccini 
. .Ganz 

Mac Dowell 
Mac Dowell 
... Sinigaglia 
. Leoncavallo 


Long Ago 
\ Maid Sings Light. 
Serenata 
Notturno 


Vieni amor mio ; Swat Leoncavallo 
Bonci’s first New York recital will be given in Carnegie 
Hall, Tuesday afternoon, November 22, at which he will 


repeat the program by request 


Kirkby-Lunn Due in January. 

Madame Kirkby-Lunn, the English contralto, will arrive 
in America early in January and will open her concert 
tour with a New York recital in Carnegie Hall on the 
afternoon of January 3. Appearances with the Minne 
apolis Symphony Orchestra and the St. Paul Symphony 
Orchestra are scheduled for January 6 and January 10 
the prima will go to 
Omaha and Kansas City. She will sing in St. Louis under 
the auspices of the Amphion Club on December 24. The 
for Madame Kirkby-Lunn’s appearances is 
especially marked this year, and she hopes to remain in 


respectively, after which donna 


demand 


America until the close of the season 





Fornia and Tibaldi in the South. 

Rita Fornia, soprano of the Metropolitan Opera House 
and Arturo Tibaldi, violinist, are meeting with brilliant 
success in the South. They have given recitals in 
Atlanta, Birmingham, Macon, Wilmington and Bristol. 


First Suburbanite—We've got a baby grand in our 
house 
Second Ditto—We can go you one better 


grand baby in ours,—Baltimore American, 


We've got a 
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that he could rehearse them from 
| he did so, too, rehearsing the Brahms symphony, the 
symphony, the Smetana 

And it is said by members of the orchestra 


besides memory. 


and symphonic poem 


ssed the least important dynamic sign, to 


he never mi 
pated entrances of various instru 
When a 

Brahms symphony without score it is generally 
hi 

nme 

that the general effect produced 
largely upon the of 


it is hard to believe that any 


f the syne 


ymphonies, man can 


work. 


excellence 


perfection to so great 
wing the impressions ot 
thought 


st. Paul thi stands pre 


balance main 
the 


uliar 


and 
f icert by both 
All through the pe 


the / ave” 


brass 
and 
“lingal’s ( 
d until in the delight 
hed that left 


finish and cleanness 


over 
a climax 
utability of the num 
made this group a de 
satisfied only with 
The Tschaikowsky 
Bridal March to the 
widely different 
the 
D'Indy’s 
llo 


show 


which would be 


their 


equall tt tive, a wa ilso otrauss 


arrange 
solo aft 


own way 
y in F for ¢ 
to 


pportunity how 


familiar theme until even 
from the en 
Massenet’s 
the 


ot 


detract 
ception oft 
dig 


ra i from Tha was very satisfying in 


purity tone 

nF 
Willams created what generally chronicled as 
ht nging at the 
day Perhaps a 
1 be 


thei 


Minneapolis Symphony 
more ohe r 


to SAY 


man 
that he 


appreciation was 


lis triumph wou 

iudience that 
itburst of applause such as has 
William 
Skylark”’ 
Li Met ter Inger ‘ He 


hoth mnber he orche 


numbers were 
and the “Prize 
was obliged to give 
tral numbers 


Der 


were 
Freischiitz” 
for 


rture 
serenade string 


Elaine,” 
Pitt), 


symphon'c 
and the 


principal num 


which wa 
hoffer’s best 


owell poem 


ling But eve Mr. Ober 
" 


interesting at a 


the 


oughly 


vt general color 


‘ variety and contrast, and therefore 


the f thematic material. Percy 
pretty trifle which pleased the 
The 
g to recommend it ex 

But Mr. Oberhoffer 


t it extremely difficult to get good marches 


that they demanded its repetition 


not 
That 


calls “a bully 


iv programs (why does 
*March Grotesquc ?” 
friend 


I n mens number) 


Fred. Slee 
The Gla waltz 


Oberhoffer 


INOW 
showing again his 
f rubato tempi in the variously contrasted 
rchestral number 
mnRmeR, 

gathered in the F 


which irst Ban 


hurch Wednesday evening, the occasion being the 


for the second season of the Christian 
the of 


I works given were M 


direction Charles 
Peni 
Barnby’s “Rebekah.” The 


Ihams Guntl 


vunder’s 
C1 Eleano 
Poehler (contralto), O. T. Morris (tenor), 

iss), with I Wainman 


tatas Mrs. Poehler was heard in Gou 


(soprang), 
Fran 
dwina at the 


organ 


of the 


one 


comment on 


i Berder 
lecture 
Stillwater last Fri 

“La Zin 
(Scarlatti), 
ert), “Wid 


“Sweetheart is 


pilagarm’ 


\\ erer” and Wi is Sylvia” (Schul 
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There” (Franz), “Verborgenheit” (Wolf), “The Little 
Sandman,” “Serenade” and “Sapphic Ode” (Brahms), 
“His Lullaby” (Bond), “The Silver Ring’ (Chaminade) 
and “My Lover He Comes on the Skee” (Clough-Leiter). 
The writer was not present but has been told by club 
members that Mrs. Livingstone thoroughly charmed her 
audience. Miss Bender gave three scenes from “Romeo 
and Juliet” and Miss Dobyns played a Chopin group. 
Speaking of Mrs. Livingstone’s work the Stillwater Ga- 
zette said: “Her voice, a contralto of great sweetness and 
sympathetic quality, was admirably displayed in her selec- 
tions, which showed a wide range of musical knowledge 
and artistic ability.” 
une 

Frederic Fichtel and Arthur Wallerstein were heard in 
1 splendid program at Northwestern Conservatory Hall 
They played the tenth Mozart sonata in B 
Schubert sonata, op. 137, No. 1, and Mr. Fichtel 
the Schubert-Liszt “Erlkénig” as a solo number. 
\lthough newcomers in Minneapolis Messrs, Fichtel and 
Wallerstein are gaining wide recognition for their artis- 


last Saturday. 
flat, the 


iyec 


tic work, and for this recital the hall was packed and many 
people turned away 

sR 
the in its history the Minneapolis Sym- 


phony Orchestra will give a number of concerts during the 


For first time 
eason in outside cities not far distant from Minneapolis 
This is one of the innovations inaugurated by Manager 
Wendell Heighton, and will bring to a number of neigh- 
the 
of symphony concerts 


boring communities an opportunity to participate in 


musical and educational advantages 
by the orchestra which has made Minneapolis famous in 
musical world In addition to the concerts already 


Mr 


which 


the 


arranged, Heighton has a number of other applica- 


tions, are under consideration, but for which ar- 


rangements are not yet completed. The Chicago Apollo 


Club wished to engage the Minneapolis Symphony Orches 
tra for one of its concerts, but Mr. Heighton declined to 
permit the orchestra to make its first appearance in Chi- 


cago as an accompanying body. The out of town concerts 


thus far announced are as follows: November 16, St. 
Cloud, Minn.; November 17, Brainerd, Minn.; November 


28, Stillwater, Minn.; November 29, Faribault, Minn.; No- 
vember Owatonna, Minn.; December 1, Albert Lea, 
Minn.; December 2, Mason City, Ia.; December 12, Red 
Wing, Minn.; December 13, La Crosse, Wis.; January 12, 
Eau Claire, Wis.; January 13, Menominee, Wis.; February 
6, Stillwater, Minn.; February 20, Mankato, Minn. 


1 ), 


neuR 
This from the Journal: “A man got nine months for 
smuggling in a harp. <A trombone should call for nine 
years.” Sounds like Liebling, doesn’t it? But, in all ear 


nestness, let us remark that some one should take certain 
of the brass players aside and gently inform them that they 
are not expected to straighten out their instruments by 
blowing through them in the forte passages, neither should 
they try to imitate theater thunder by cracking the bells 
of their instruments just to show that they have the lung 


power. Brass instruments are used to produce a certain 
tone color, not a certain noise color 

By the way, speaking of cadenzas, why does not some 
ambitious young composer stick one in the Bach air for 
the G string? 


\ certain young lady confessed recently that she never 
bothered with sharps and flats if there were more than 
of them in the signature. 


two “Anyway, it sounds ever 


so much more Frenchy,” she explained, “and that is what 
scem to want nowadays.” 


nReR 


In his little lectures the other evening Mr 


pe ople 


Turpin men 


tioned something as being “a la Rossini.” The dear Young 


Thing in front of us explained to her companion that 
‘Rossini’ was the Italian for rosin 

ReRe 
Excepting the concerto Mr. Oberhoffer condacted the 


entire concert last night without score 
nre 

rhe first concert of the Czerwonky String Quartet will 

be given nu 


cember 6 


Handicraft Guild Hall on the evening of De 
[he program will consist of the Hay In Quar- 


tet, op. 76, No. 4; Beethoven quartet, op. 18, No. 2; and 
the Hugo Kaun Quartet in C minor 
nRre 
The concerts of the St. Paul Symphony Quartet will 
be given on Saturday afternoons instead of Friday after 


announced 
RRR 
The program for Saturday morning at the Minneapolis 
School of Music, 


Annie Swensen 


noons as at first 


Oratory and Dramatic Art, given by 
Maud pupils of 
Wilma Anderson Gilman, and Harriet Hetland, pupil of 
Mr Mrs M. Holt. The program this morn- 
ing was given by Nell McKenzie (contralto), pupil of 
William H, Pontius and Alma Ekstrom (pianist), pupil of 
Carlyle Scott Wiittz, C sharp 


and Peterson, piano 


and Charles 


Following is the program 


minor (Chopin), romance (Schumann), “Arabesque” 
(Leschetizky), by Miss Ekstrom; “My Star” (Beach), 
“Recompense” (Hammond), by Miss McKenzie; 


“Marche Grotesque” (Sinding), “Venitienne” (Godard), 
“Rondo Capriccioso” (Mendelssohn), by Miss Ekstrom; 
“OQ Let Night Speak of Me” (Chadwick), “I Said to the 
Wind of the South” (Chadwick), by Miss McKenzie. 


nner 

Charliebelle Paris, pupil of Wilma Anderson-Gilman, 
gave a full piano program in Winona last week. Maud 
Peterson and Annie Swensen, two pupils of Mrs. Gilman, 
will play a two piano number on the Thursday musical 
program this week. 

nr”, 

Lella Parr-Livingstone, assisted by Gertrude Dobyns 
(pianist), gave a recital in the hall at the Studio Arcade 

The program was as follows: 

(Schumann), “Immer Leiser wird mein 
“The Sandman,” “Serenade” (Brahms), 
Is “The Hills Forests Are 
Dark’ning” (Franz), aria (Schumann), fantasie im- 
promptu (Chopin), “Verborgenheit” (Wolf), “The Silver 
Ring” (Chaminade), “His Lullaby’ (Bond), “T’was 
Within a Mile of Edinboro’ Town (Old Scotch). 

Mrs. Livingstone has a happy faculty of taking the 
audience into her confidence on occasions like this and so 
this morning she explained that she must sing the first two 
songs in German becapse she had been unable to find a 
good translation. Then read translations of both 
poems in order that those present might know the songs 
and appreciate the union of the words and music, The 
balance of the program was given in English. To say 
that Mrs. Livingstone’s singing gave pleasure to the large 
audience would be to express only a very small side of it. 
Her voice is warm and rich and her style intimate, yet 
musicianly and so she does more than please her audi- 
As an encore to the Franz 
group she sang a manuscript song of Miss Dobyns’, “Lul- 
laby,” a composition full of quiet charm and beauty. 

nrne 

The Northwestern Conservatory Club will have a meet 
ing on Tuesday evening, November 15. There will be a 
short business meeting followed by a dramatic and mu- 
The Children’s Club, under the direction 


this morning. 
“Widmung” 

Schlummer,” 

and 


“Sweetheart There,” 


she 


ences, she captivates them. 


sical program. 
of Luella Bender, presented a little play, “The Rescue of 
Princess Winsome,” last Wednesday evening in Recital 
Hall. 
RnRre 

Some of the dramatic pupils of Mr. and Mrs. Charles 
M. Holt of the Minneapolis School of Music, Oratory and 
Dramatic Art will appear in a program of three one-act 
plays in the school hall on Friday evening, November 18. 
Following are the plays to be presented: “Young Mr. 
Pritchard,” a comedy in two scenes by Esther B. Tiffany; 
“Petticoat Pertidy,” comedietta in act Charles 
Young; “A Wire Entanglement,’ comedietta in one act 
Robert Marshall. 


one by 
by 
nre 

Alice O'Connell, of the dramatic 
Minneapolis School of Music, Oratory and Dramatic Art, 
gave a program at Hobart Memorial last Wednesday. 
Miss O'Connell is directing the vaudeville program to be 
given tomorrow night at the University Farm School by 
the Women’s Home Economics Club. Ethel Hovenden, 
pupil of Mr. and Mrs, Charles M. Holt, read at Olivet 
M. E. Church last Monday evening. 

nr, 

\t the concert given by the the | 
School of Music, Oratory and Art, Tuesday 
evening, the large audience present gave evidence of the 
Gustavus Johnson, director of 


department of the 


faculty of Johnson 


Dramatic 


popularity of the school. 
the Johnson school, who is well known not only as a pi- 
anist, but also as a composer, played none of his own 
compositions, but gave a pleasing rendition of the con- 
sharp (MacDowell), and a group con- 
romanze (Schumann), in B minor 
Agnes Lewis, of the vocal department, ac- 


study in F 
of 
(Chopin ) 
companied by Mr. Johnson, sang the familiar Handel aria 
Rinaldo, “Laschia chio Pianga,” and a group of 
three songs, responding to an encore with one of Liza 
Lehmann’s bird songs, “The Owlet.”. Maude Moore, 
teacher of elocution, read “The Sin of David” (Phillips) 
and a group of humorous poems. Charles D, Ostergrin, 
contributed “Souvenir” (Drdla), “Hungarian 
Dance” (Brahms), and as a fitting close to the program 
played the Grieg sonata, op. 45, with Mrs. Johnson at the 


cert 


sisting scherzo 


from 


violinist, 


piano 
RRae 
Grace Gillmore, who has come to Minneapolis to occupy 
the position of organist at First Baptist Church, 
opened her studio in the church and has a flourishing 
class of about forty pupils. 
zener 
The Active Vocal Section of the Thursday Musical met 
this week at the home of Mrs. Gilfallan on Clifton ave- 
nue. The chairman of the section gave an interesting ex- 
planation and description of the ballad, the roundelay, the 


has 
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madrigal and the 


catch Lilustrati 























of the i was 
given “Chevy Chase,” a song of sixty-four verses. Mayn 
Forsythe, Winifred Thomps Pomlins 
Corinne Frank sang examples of rf iy and catch, a! 
a quartet, Mrs. Moran, Mayme Forsythe, John Blix It 
and Theodore Preiss, sang two madrigals 
Oscar Hatrcu HAWLEY 
XAVER SCHARWENKA GREETED IN CHICAGO. 
( l N I 
Despite the fact that t Auditorium ¢ ert was at 
tended by a large crowd, O stra Hall was packed to the 
doors for the first and ly appearance in Chicag ! 
Prof. Xaver Scharwenka, the pianist-composer The pr 
gram was as follows 
F sie, op. 49, 1 
\le st Va 
S | \ | 
Alleg ssa \ : 
\lleg : 
T he ur \ < 
N x s we 
i I \ > i ¢ 
ree , : e 
Che Chopin umber | wnt > 
wenka is not S i ist 
gh att ment i ri r ( pin « tul 
nd his interpretat so. perfect at the audi 
I nized in hi 1 t the ke l, a t the 
1 I ft ver Lr ess »> rwen \ I 
called many times t i wledge t ‘ ti 
plause 
In the I t selections t tist ha e€ opport t 
to reveal his excellent tec! 1 t terpretati 
Those how y ers est t tl | { 
player The Beethoven s ita was the 1 t pretentious 
his offerings, and it was in t that Scharwe i ha { 
portunity to show his pow | a singing q ty of tone 
his sonata was given a masterly reading 
last par f the prog 1 was mp ‘ ely 
rs from the pen of the pianist pose a $ 
was ¢ etter ecel tha the $s | ced 
g All in all tl neert, w Ww {FIV er the 
nagement f | Wi t Ne int vas n i the 1 st 
( able of the seasor ind one that will long be reme 
bered by musi ers in Chi 
\ writer on the London Observer does not either 
Fidelio” or “Don Giov " uys of the for that 
it consists of operat { s i tl per d 
hat our admiration of the work can never honestly be 
) more than the t rf spect ffecta 
tion As to the “Dor e says that it w 1 be sple d 
opera if somebody woul ly rew ry some 
body else the music. For s crassn¢ is opinion de 
serves a special reward, but it is not t se getting 
angry with the writer. He innot “p the 
fortunate character of his taste, f wl his parents may 
be perhaps to blame, but in view f the timati in 
which both works |} < ce t re ld ner 
who are both competent 11 iat é ld guard 
against judging other people's op is own limi 
tations.—London Musical News 
“I often sing by the sad sea wave 
Chirped the maid, and the villain bad, 
Said, “Now I can easily erst d 
Why the waves are always sad 
Chi News 
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THEORY AND TEACHING. 





BY MARGARET H, GLYN, LONDON. 











ic is one thing and practical teaching 


inothe This might seem an obvious State 
t not that the two are given to mixing them 
es up, a state of things not to the advantage of cither 
lhe theorist is apt to suppose that he must be a teacher 
( driven theret eing that musical theory con- 
red as a professio1 i t be described as lucrative; 
the teacher finds it convenient to deal out some one el e's 
‘ handfuls t is pupils rather than exert himself 
ke experiment n his own account Theory has 
th cor i thing to be accommod ited to the necessities 
teaching: while the teacher, neglecting his own path, 
t the heels of theory 

vy iar t present confusion of vocal methods is due 
( iard t y, but probably the only part 
nusical education that | entirely escaped its stultity 
1 1 ‘ that « erned with the techni of instru 
Here there may be many varying methods, but at 
t they are t ‘ metho They are not based upon 
Stract principle They are based on experience of the 
it tself, and experience of how to teach it there 
never yet been a theorist so hardy as to conclude that 
dictate, upon general principles, or even out ol 
t tual study of music, how to teach performance upon 
in nent that he himself was unable to play Conse 
th teac ry here had a cleat field, has been 
to grapple with the problem, and the results are 

al t 
Of late years the standard of technic in instrumental 
rformance has risen enormously; what were once 
ee istonishir eats of genius have become redu ed 
ience, and are within the reach of normal ability 
! tly trained; this is due simply to accurate knowledg 
teps leading up to the accomplishment of su h 
its, which, once the road has been discovered, arrive, as 
it were, of themselves and present little difficulty It is 


not at the moment a question of the artistic value of such 
performance, but simply the fact that here, where a defi- 
nite goal had to be reached, the teacher has found the 
way thither lhe standard may have been set by the 

eptional executant, the man who did the thing intul 
tively without knowing how he did it; or, again, by the 
composer; who wrote as regards his interpreters tor the 
future rather than for the present; it is a standard that 


TT | 





has continually been rising, and in like manner the teacher 
al has risen to his responsibilities and has formulated 
his method The same cannot be said of other depart 

c { tn 1¢ te iching 

Che popular idea of musical education is that “practice” 

concer! on Singing of playing upon an instrument for 
purposes of technic, while “theory,” of unutterable dryness, 
means harmony and perhaps that greater mystery, coun 
terpoint Musicians are aware of a subject called “form,” 
which they class along with harmony and counterpoint un 
der the same head of “theory,” thus indicating their de 
pendence upon the theorist 

One finds nowhere any hint of a suggestion that form 

or the musician to practice. Yet anybody 
woul mit t necessity of a painter concerning him 
é pt ically with the form (technically “composition” ) 
rt tlis technic consists in the way he mixes his 
{ lays brush to canvas, but if he have not an ac 
te knowledge of the form to be produced on that can 
where is the picture And if form is an essential 
‘ f practice in one art, why is it not so in another 

- 

\ ttle thought shows that for the composer form 
w have reached a practical stage else we 
no music; but the composer seldom lifts up 

voice in musical education, except in wholesale con 
é t which not of much practical assistance, And 
t ity of musicial are executants and teachers 
the ul mposers, and all that they know about 
torm” | been learned mostly or entirely out of some 
the same, compiled either by a theorist or by a 

er W imitated the theorist 

tt Sigt ant fact that, for the majority of 

ins, musical form in its practical application is a 
rra it 

It here this essential question of the form of 

! hat theory and teaching have become mixed: so 
that when a teaches form, he generally calls 

t ning 1¢ 
skein is in some respe 1 complicated one to un 
ve For it cannot be deni that a theory of music. 
tracing the evolutionary growth of the art and showing 
the principles upon which it has developed, brings knaw!- 
edee of his art to the musician; and is not such know!l- 
edge a part of education But returning for a moment 


to the player and his instrument, might we not say that the 


history of that instrument (i. ¢., its material, its shape, its 
would bring know!l- 
edge of Undoubtedly it 
world be knowledge, and such as would appeal to his in- 
but would it teach him to play that instrument? 
\nd unless he had first learned to play the instrument, 
would such analytical and historical information be of any 

interest to him? In all probability it would be 
valueless. And the present situation with regard to musi- 
form is exactly this: so few are there who can play 
upon this instrument of form, that its historical and tech- 
nical analysis (in other words the theory of the art) is 
useless to the majority of musicians. It lies outside them 
not rouse their interest. Some out of a sense 
of duty labor to acquire a little analytical knowledge under 
oneous idea that they will thus learn how the if- 
There was never a greater mistake. 


early stages, its gradual development) 


his instrument to the player? 


telligence, 


use oF 


Ca 


and dé6es 


the e1 








is played 
mly to one who can play the instrument that such 
It is purely analytical 
what must come 
first is the synthetic knowledge—the knowledge of how to 


It is 
knowledge is worth the having. 
knowledge, addressed to the intellect; 


do the thing, depending upon training of the ear, which 
lves the actual capacity of doing it. This is the prac- 


and it is just this practice that requires to 


In 
tice ot 


he promoted, guided and stimulated by teaching. 


music, 


But the issuing of textbooks, consisting of scraps of 
analysis, is entirely useless for purposes of synthetic edu- 
cation, and it is misleading to those who want either kind 
of knowledge. The person who wants to learn how to do 
the thing is misled into the idea that study of the book 
will cnable him to do it; the person who wants to under- 
stand the subject as a whole is misled into supposing that 
the scraps given are the whole. Such a book is the result 
of the hopeless mixing up of theory and teaching, of the 
confusion existing between the analytic knowledge which 
is most easily gained from a book (provided the book con- 
tain it) and the synthetic knowledge which can be gained 
only by doing the thing under the guidance of a teacher, 
and is therefore proper to oral teaching. And in speak- 
ing of the teaching of music, we may take this to mean 

ral teaching, for the point where the oral teaching leaves 
off is that where the theorist and his books come in; and 
ilthough the latter is a part of education, it is not teach- 
ing in the sense in which the word is generally understood 





In music 
\ B. 
Syntheti Intuitive Synthetic—Intuitive and 

l Assimilation (unconscious) Intellectual 
of mu through the experience I Orderly recognition 
of the ear through the ear of the factors 

Il. Synthesis, the imagina which make up musical form 
tive process in which relations together with their notation 
of musical form are rhythmical Il. Technical study of sing 

felt, but not recognized ing and instruments as a means 


to deve lop 


il Artistic interpretation of 
music, 
IV. Study of the method of 


teaching I, II and ITI. 





kdueation in music must &mprehend all the knowledge 
that can be gained, synthetic and analytic; in this sense 
i 


the theorist and the teacher both are educators. Both are 
necessary to education in this broad sense. Their suc- 
cess. each in his own line, will be due to the share of 


This makes him in the 
—~one whose appreciation is more 


imagination that each possesses 
real sense a musician 
than skin deep, and who devotes himself to furthering the 
knowledge of music out of love for his art. It is this that 
distinguishes the real musician, be he teacher or theorist 
But the use which each makes of his gift distinguishes one 
from the other. If imagination do not lie behind the work 
of the theorist, his theory will be pedantry; if imagina- 
tion do not point the goal to the teacher, his teaching 
lead Without imagination either loses its 
value, but whereas the analytical method requires imagin- 
ation at the back of it, the synthetic method requires 
ahead of it. The theorist must have his 
imaginative conception of the whole before he can analyze 
correctly; the teacher builds by the light of experience 
toward an imaginative educational conception, an ideal of 
the future. The theorist deals with the past evolution of 
the race; the teacher's field is the present evolution of the 
individual. Evolution in the broad sense is one and the 
same in the race and in the individual, and it is here that 
the observation of the theorist and the experience of the 
assist and confirm one another. The general 
principles are alike in both. The principles that govern 
the evolution of the race are those that govern the evolu- 
tion of the individual, But setting aside the question of 
exactly how much further on, if at all, the present in- 
dividual starts than did the primitive man, it must be evi- 
dent that the evolution of the individual proceeds at a 


will now here. 


Imagination 


’ 
leaciuer may 


prodigious rate compared with that of the race—the high- 
est motor speed against the snail’s pace may suggest a fee- 
ble comparison. The slow growth of countless centuries 
he accosap!sted in che lifetime of an individual. In 
a few rare cases it is so accomplished by the inward mo- 
tive power of the individual himself. But in a majority, 
so large as to be nearly the whole, assistance from with- 
out is required The teacher's task is to assist Nature w. 
accomplishing the evolution of the individual. And when 
it is remembered that no two individuals are exactly alike, 
and that success depends upon the adaptation of a gen- 
eral scheme of training to the special needs of each in- 
dividual mind, we shall understand something of the mag- 
nitude of the task set before the teacher who takes this 
view of his calling. Each individual presents a 
problem to be solved. 

It is clear that without knowledge of the mind generally 
and its method of receiving instruction, and with only 
knowledge of the actual instructive matter, such a problem 
would remain insoluble. The teacher is not dumping dowr 
goods casually to be left till called for, but he is nourishing 
a living organ, which will accept or reject instinctively 
according to its needs. All the instruction in the world 
will not induce any mind to assimilate a foreign substance, 
i, 2, something which has no connection with what it pos- 
sesses already. The effect of thrusting any such foreign 
substance in the way is to starve the mind, by preventing 
it from obtaining its rightful food. Given sufficient pres- 
sure from without, the whole mental activity will become 
concentrated upon memory only, a mechanical memory 
which is developed at the expense of normal mental 
growth, and is, in and by itself, entirely useless. It is a 
fact, not sufficiently understood, that the phenomena of 
rote learning and mechanical piano playing, with which 
we are unhappily so familiar, are signs of mental degen- 
eracy caused by starvation of the higher centers. And it 
is precisely the development of these higher centers of the 
brain that makes the artist, and the lack of such develop 


can 


mind 


ment that produces the human machine. 

Experience scemis to show that, given an average met - 
tal ability, it lies in the power of the teacher to stunt or 
to encourage, and it is with the average child that educa- 
to itself. As already observed, 
there is supernormal ability that can find its own way if 
sufficiently let alone, but since in these days we are not 
we are as likely to ruin 
the greater ability as the lesser one. And an average abil 
ity rightly developed may be trusted to outstrip in the long 
run the untrained mind of supernormal capacity. It is 


tion has mainly concern 


disposed to let any child alone 


even probable that much can be done in the way of musi- 
cal training with subnormal ability. 

The following diagram is here introduced to assist in 
demonstrating the psychological part of the problem under 
consideration: 


Cc, X. 
Analytic—I ntellectual. I. Note learning without clear, 
I. Reasoning applied to the mental image of music itself, 
theory of music based on the im- If. Analysis based on such 
pressions of musical form re- use of notation, 
ceived through the ear. Ill. Mechanical reproduction 
Il Knowledge of the general on a keyed instrument of tones 


principles of the theory of musi- of music from notation or mem 


cal form 


as a whole. ory. 
Ill. Analysis of its growth 
at all stages. 


EXPLANATION OF DIAGRAM. 
A is the potential art nature, which 
but does not reason. It represents here the 
musical inheritance with which we come into the world, 
out of which B and C proceed. 

In B the conscious impressions from the outside world 
meet the instincts of A, acting and counteracting upon 
one another. The critical action of the intellect has not 
yet begun; the mind is entirely occupied with synthesis 
and accepts the relations of facts as they are given. This 
forms the field of the teacher. 

C represents the work of the theorist, the development 
of reasoning power upon the synthetic knowledge already 
obtained, with a view to the understanding of musical 
form as a whole. Without some development of B, C is 
an impossibility. 

Lacking B (and therefore C), we find the substitute X. 
This represents musical education as it should not be. 

Such a diagram as this is intended to present the broad 
outlines of the subject. There is naturally no exact division 
in the mind between A and B or between B and C. The 
higher stages of the teacher's work call for some in- 
tellectual development in the pupil, and include analysis 
of concrete detail. The stage at which C is actually 
entered upon must vary with the individual. 

It is found that by this natural process of linking. up 
and unifying the mind a high artistic ideal and a logical 
and well-balanced mental condition are finally reached: 
whereas the old plan of education started at A as it were 
upon a clean slate, disregarding A, and thus left unused 
the natural rhythmic motive power of the mind. 

As a general result, unless A declared itself and the 
individual himself succeeded in developing at least some- 


assimilates and 


imagines, 
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thing of B, if not C, or unless a gifted teacher groped his 
way here and there to the light, X represented the musi- 
‘ian, who, instead of being the artist, was a musical 
machine. 

To sum up: Except in the matter of instrumental tech- 
nic, music teaching, as generally understood, may be sat 
to have fajled to find its own path; not only has it taken 
its material ready-made from the hands of the theorist, 
but it has copied his method: Theory, on its part, has been 


hampered by the necessity of providing the material afore- 





said: the distaste for theory shown by the majority of 
musicians proceeds from their lack of synthetic knowledge 


of musical form, of which theory is the analytic state 





} 


ment: the functions of the theorist and the teacher, though 
both needing musical imagination and dealing with the 
evolution of music, differ in method and in scope 

’ 


\ further article will deal with the new development 


on synthetic lines of the teaching of musical form. 





Bristol Artist-Pupil Notices. 
Fraulein Nagel, dramatic soprano, appeared not long ago 
n Brunn and Dresden, Germany, and in Vienna, as guest 


at the city opera houses, winning fine words of commenda 
tion reproduced in English below, She studied the past 
summer with Frederic Bristol at the Ducal Opera School, 
Coburg, and has accepted a position at the City Opera, 


Hanover: 

















I Nagel gave s a Sa such the English re-Raphaelites 
te het ar, true sOprar uined effective to -the end, a 
acting, inclu g the O ta lance t the close, ad fine 
Ax Vienna Tagblatt 

As Martha liefland I N age ~ a good hier 

S has usual stage ta t, enal g her t r luce the i 
s full f me $ tor wit £ fect H ecp 

full } c high note f amat t gt Imy 

grand was he acting; her expressive protile, dark eyes and genera 
ippea altogethe fav able She made the part her very 
wn with dramatic ferv Surety and authority show 
the singer to be an experien ct Dresden Zeitung 

Cotte rdanme a” was the fl Nagel's farewe 

pearance We te her going ‘ a f we 

d few singers who liv 4 t parts { ue ts 

La Tosea, Louise Tat a, Sa ‘ € I t Wagneria 
les she was full of im; atic t se er Se 
Elsa, Ortrud t I was to witness ex 

traordinary si i t ‘ t 
gitt of characte I wi t y t 

ception and perf ance of h $ ine ging tragedier 
the lern type of act t P ment ‘ ne 





Carl’s Recital Program. 

Wilham C. Carl will begin his autumn series of thre 
free organ recitals in the Old First Pre 
Fifth avenue and Twelfth streets, next Monday evening, 
November 21, at 8.15 o'clock, assisted by Maud Morgan 
the harpist. This recital will be the opening one of the 
series given under the auspices of the American Guild of 
Organists, which will continue throughout the winter in 
the different churches of New York and vicinity, Mr 
Carl's program for Monday evening will be as follows: 





Toccata in F ma Joh. Sebastian Bach 
rire et Berceuse \lex. Guil 
Concert Rondo ... ‘ \lfred Hollins 
Harp and organ, Legende (for harp and estra Thome 
Sonata Appassionata (new Joh. Krygll 
Andante (known as the clock 1 ‘ t josef Hay 
astorale ( “ V retblad 
Etude de ( t cw josef B c 
Harp— 

As Legen Oberth 

irka schnecke 

Harp and org Ma G 


The dates for the entire series are, Monday evenings, 


November 21 and 28, and December 5, at 8.15 o'clock. No 


tickets are required 


Burrian and Renaud Are Back. 


Iwo more opera singers arrived in New York last Sat 


urday, They were Carl Burrian, German tenor, of the 





Metropolitan Opera Company, and Maurice Renaud, the 


French baritone, destined for the grand opera in Chicago 


and the Metropolitan. Emmy Destinn, of the Metropoli- 


; 


tan Company, is due in New York, this week About all 


the principal artists are now in the country 


Méré with New York Symphony. 
Yolando Méré, the Hungarian pianist, has been engaged 
as soloist for two concerts with the New York Symphony 
Orchestra at the New Theater, January 6 and &, 191! 





The London directory shows a Sebastian Bach, who is 
a horse dealer; John Milton, a grocer; William Shake 
speare, a tailor; Julius Casar, a chemist; Homer, a lamp 
lighter; Pindar, an electrician, and Mars, a beer seller 
And doubtless they make more money out of their re 
spective trades than they would out of poetry, music, the 
Rochester Post-Ex 


drama or the profession of arms 


press. 
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FINANCING A SYMPHONY ORCHESTRA. 








BY OSCAR HATCH HAWLEY. 








Several months ago the writer enjoyed the privilege 


{f talking with men and women in many different 
cities iw the United States who were imterested 1 
proposed new orchestras, and he has reached conclu 
sion that there is a general misapprehension ot t 





in which the great symphony orchestras of the country 
are financed The fact that the orchestras now in exist 
ence have guarantee funds back of them is generally 
known, but the purpose of the guarantee tund does not 
seem to be understood The general impression prevails 
that a guarantee fund is like the capital stock of a corpo 


ration—money used in the conduct of the business Phat 


it is a subsidy without which the orchestra could not ex 


ist does not seem to be known or understood, and this not 
withstanding the fact that frequent attention is called 
the deficit of this or that orchestra The word “deficit 


} 


does not seem to have carried its message home to thos« 
patrons of music who are anxious to see the establishment 
of an orchestra in their own community, and so they g 


on with pians tor organization, a guarantee fund, et 





in the confidence that the guarantee fund is to be 


n paper and used for letter head decoration o1 


wall paper design, but never dreaming that it will actu 
aily be called for in the payment ot debts 


Let it be understood, then, once and for all, that there 


is no symphony orchestra in the United States that take 
in enough money during the season to pay expenses, and 
most of them do not get even half enough In speaki 

of symphony orchestras the writer has reference, ! 


course, to those organized bodies of musicians in constant 





hearsal under competent conductors So called sym 


phony orchestras that have one 





so called ymphony concert are no 


A symphony orchestra is an educational institution and 


must be so considered by those who would build up or 
ganizations of this kind. Great educational institutions are 


always subsidized and endowed, they could not be great 
otherwise, because enough money could not be taken 1 
for tuitions to pay instructors’ salaries, say nothing 

equipment and running expenses So it is with the or 
chestra. The modern orchestra is an expensive institution 
and it is not possible to take in enough money at concert 


to pay the salaries of musicians, say nothing of the 1 





weer ‘ , P 
i take a piece of paper and a pencil, sit down 
quietly and make a few figures, the financial side of the 


propo it 


m can be approximated so as to give a general 
idea of the basis upon which the orchestras are organ 
ized. Conductors receive from $6,000 to $30,000 annually, 
concertmasters from $2,000 to $10,000, heads of the dif 
ferent string sections, including second concertmaster, 
trom 


from $1,000 to $4,000 a year The string players 


get 
bilit 


$15 to $100 a week lary, depending on their a 


Mw 


reputation, In the woodwinds and brasses every man 
must be a soloist, and the salaries range higher, say from 
$40 to $100 or even $150 a week 

Besides this there is the business side of the organiza 
tion [here are those optimists and dreamers in art, of 
ourse, who imagine that orchestras just float along in a 
sea of art—art for art’s sake—and that the sordid quest 
of money never enter into the consideration of the or 
chestra. Could they but spend a few days in the busines 


office of an orchestra they would have some fine 





rudely shattered. First there is the business manager, ther 
the assistant business manager, the working secretary 
(having charge of the sale of tickets) the stenographer 
the librarian and sometimes even others These people 
do not work for the love of it, nor are their offices fur 


ushed free of charge. It is a matter of dollars and cent 


mostly dollars—from the beginning to the end of the dav 
work The matter of art for art’s sake never intrude 
here The business manager is 


at work twelve mont! 
Rarely does he has a day's or a night's re 

he cares of his office 

in negotiation with managers of artists who desire to ap 


pear with his orchestra No sooner does he have his 





He must be continually 


schedule of concerts completed for one season than he ha 
to begin work on the programs for the next year He i 
the watch dog of the treasury, without which the guar 
antee fund would be swallowed up carly in the season and 
there would be a wild call for more money before th 
winter was half over. Before beginning his season's work 
the business manager sits down and carefully figures t 
how much money he can spend on each concert. He fixe 
the year’s income at an approximate amount, figure 


using about 90 or 95 per cent. of th 





guarantee fund, and 
. aff } mot ; 1 

then divides the amount by the number of concerts his 

ganization will give Thus he finds he can spend $2000 


for a soloist on such and such a night, but will only have 


$200 to | d on the st 1 th \\ v rt 
Following out this t ry wers numer telegra 
every day gan t u € t spl 
nNOUNCE { patr 

La y ise ocrea t 32,800 < Li€ce Tr fp 
wires one artist s ier 

Cut it € 32,008 we er tor ] ia 
20," rephes the ore tra nager 

Booked Screamr with y i $800, Jar f ‘it 
turns the A, M 

Didn't say we'd take Merely said wed conside 
er Lant afl > ‘ { rt tne re 
ply 

“Split the differ ind mab S500 wire ce A. M 


“Couldn't go above $200 


,) 
Play her on a percenta 
3200 it 











And the “ tra 1 c 

h gg! ver pri { S$ art ! ew ti 

somet ( t it a x \ 

sometime t, but he end ‘ g th 
year and must < raw Nn \ I t 
iS sta ror t i " ‘ Ook ver lu M " 
Cour rea { { \ t 
gethe 4 ip t thie c i 
rich will draw ab $200 p " $1000, Gutt 
craper about 3150, od i t 32,000 ‘ ! 
let t what he the tist w iw r t 
the regular ic lor € oe e t 
that, he usually gets th 

Perha xceptic y e take to ¢ ‘ 

i ve that every y I { t tate 
is a sing proj ‘ { t ‘ peopl 
W > cheve that twit t everyti Z t 

Ta I C orcine t ! AC ‘ cy 
i ! tat ent t therwise we 
inforn n ma g the p tour 
mont r t t at t y ts the su 
ect j t tie tate 
ment of some ol the tr t try { | he 
financial statement twe ‘ tr I C the 
writer while these line ar cing pe l 

Boston Symphony Orchestra—i ded in 1881. Give 
twenty-four concert al tw t tour | i rehearsals 
every season Ma e trips to t t well 
trips to nearby cities every ye e annua eheit 
een as hig! is 3 000, al t re { ienry 
Higginson, founder of t rchestr One t play 
ers 

Theodore JT] ; i { ga ) (atv 
twenty-eight concert and twenty t { | T i ils 
every season; ten tours of the Middle West tlad a deficit 
ot $153,000 beyond the ¢ rante il thre yeal znd 
then got it down to $16,000 his wm excess of the guar 
antee, which was tor $50,000 a year tor ve years.) Now 

4 winent 1! ] t 3 000 t t N > ding 
Ninety men 

Phi idelpl la symp ! J esti (org ed 1900 
Has 1 guarantes fund | 340,000 a year iwenty-t » set 
of arternoon and ever ' rt esides 5 eople 
oncerts in the factory | t t the t tr 1 { 
first four ye Now al ) ¢ pet t. of t 
» irantee fund ad every eventy w play 

New York | harm c Orchests Cory lim m4 
One hundred player I t $90,000 last s ' 

Pittsburgh Symp! ( estr Org ed wt MQ 
Gives twenty pair i erts <¢ ry year, besides tour 
f Middle West and Canad il expenses have ranged 
irom $73,000 | Sit mo an y u il unt ver the 
receipts 18 met by forty guar tor rhe » $1,000 each 
All of this amount w ot ed for ring the last ye 
f the orchestra, whic! nded with the end of the sea 

n thy year ‘ t ve ct 

Minne ipolis Symy y Orchestr 0) ‘ 1 1903 
tsives tweive mp ny and twent | r po ila ncerts 
during the season hour West and Middle V t the 
pring Ha 1 guarante fun ; “x ear for fiv 
years and pe d 4 1 it l re 

St. Paul Symphony Orchestr Org f nh 1G Gives 
ten symphony ind twent lar neerts during the 
year. Has a guarantee fund of $20,000 year f five vear 
and uses it al! (But ti $ 20,000 rantee equal t 
$45,000, as the guarantors have to 1 hase their ticket 
addition to their pledged subscript I ty men, Will 
probably tour next year 

Cincinnati Symphony O tra—Organized ' 1894 
Gives ten concerts and ten public rehearsals ially, be 
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oo a year and uses all of it 


Symphon Orchestra 


Has a 


seventy-five 


Indiana and Kentucky guarantee 


1879 


rehearsals 


Organized in 

' ' 
yhony concerts and eight publi 
and tours of Missouri and 


) ir concert 
about $10,000 annually 
pixty-live men, 

nized in 1905, Give 
and is 


deficits 


planning 
the have 
met by the 


' 1 1 , 
000 annually, which have been 


nderstood that a much larger guaran 
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next year 


il new Manager 


ill the time Phere is seldom an attempt 
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income 


een asked How does an or 


ntaneous movement 


the musicians of a 


music that at last they com 


1 i ideas seem to be 
lly held by the people ALL the 


being in just 
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into one way 


d in just one way, and that 
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tra In his case he did the 
took all the hard work 


has 


ill the deficit ind 


itic while one man been 
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hat he could get 
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remains 
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OKLAHOMA CITY MUSIC. 


OKLAHOMA November 9, 191° 
The tremendous growth of Oklahoma City is now a 


well In ten years the population has in- 


City, 
fact 
creased over 600 per cent., which is far in advance of any 
other city in the United States. Naturally this gigantic 


known 


growth has made Oklahoma City one of commercial im- 

at present, not surpassed in all the Southwest. 
nee 

But has Oklahoma City advanced as rapidly musically 

No, of What city 

has? Simply because music is not a necessity. But 


that not so many years past this 


portance 


as it has commercially? course not. 


ever 


tact 
of Oklahoma was a rolling prairie cov- 


considering the 


present great city 


ered with sage brush it has done remarkably well, and 


that, proportionately speaking of course, Oklahoma has 


done as well musically as commercially 
nRe 
The school of music connected with Epworth Uni 
versity undoubtedly the best represented, since its vio- 


lin, piano and theory departments are guided by men who 


have had the advantage of thorough European training 
But aside from this school much work is being done by 
private teacher Sevcik is direetly represented by a 
pupil and graduate of the Prague Conservatory rhe 
Royal Conservatory of Leipsic is also represented by a 
former student of the renowned pedagogue, Teichmiller, 
ind the composers Krehl, Schreck and Reger. Leschetiz 


kv and the Virgil school also have their representatives, 


the former indirectly. however rhere are several good 


organists and vocalists, both European and American 
trained, and the usual swarm of young lady teachers 
nRne 
Of the four musical organizations, the Sorosis, Tr ble 
Clef, Chaminade Club and the Ladies’ Music Club, the 
latter is the most important, being the oldest and the 
largest, having about 150 members, among them being 


some of the most prominent social leaders of the city, the 


president being Mrs. C. B. Ames The membership is 
limited to thirty active and 100 associate members, the re 
maining sixteen or eighteen being honorary members 
The club has for its object the advancement of musical 


culture, and is really doing splendid work, it alone being 
responsible for the first local appearance on November 15 


of Madame Schumann-Heink Providing Busoni does 
not cancel all of his Western dates this winter the club 
will be instrumental in bringing him here also, The club 


gives eight recitals each year to members and one annual 


oncert to the public Chere is much good music given 
which would be thoroughly enjoyed by many music lovers 
were they not denied the privilege. However, the club is 
entitled to much praise for the splendid work it has done 
and is still doing 
ee 

MUSICAL 

the 


leading musical centers of Europe and America, 


Now that 
homa City, it ts 


THE Courter has come to Okla- 


hearty wish that, with all the news 
from the 
the talks with great artists, the programs of all the best 
concerts and the excellent editorials on musical topics of 
the day, etc., it will instil new energy and new ideas into 
the musicians and music lovers of Oklahoma City and 


urge them on even to more and greater things. 


RRR 
The first regular event of the Ladies’ Music Club will 
be a piano recital on November 12, with the following 


“Papillons” (Schumann), Nancy Longnecker; 


program 


sonata, op. 27, No. 2 (Beethoven), Mrs. Henry M. Scales; 
scherzo, B minor (Chopin), Mrs. W. F. Wilson; rhapso- 
cie, No, 6 (Liszt), Belzora Phillips; variations for two 
pianos (Beethoven-Saint-Saéns), Mrs. F. B. Owen and 
Mrs. Julius Block 
i ed 

A song recital by Mattie Lou Catron, contralto, was 
given on November Miss Catron’s voice, though not 
exceptionally rich, is quite pleasing and well trained. Her 
German pronunciation is especially praiseworthy The 
following program, with Mrs. Wilson accompanying, was 


Arioso, “La 


‘Obstination” 


Mort de 


(Fontenailles) ; 


given Jeanne d’Arc” (Bemberz) ; 


“Thrinodia” (Holmes); 


“Liebesgliick” (Spicker); “Ich Kanns Nicht Fassen” 
and “Die Lotus Blume” (Schumann); “Lass Mich Dein 
\uge Kussen” and “Die Nacht Ist Schwartz” (von Fie 
litz); “Lieti Signor,” “Les Huguenots” (Meyerbeer) ; 
“Burst Ye Apple Buds” (Emery); “Moon and Night” 
(Hawley); “Shadows” (Bond); “Will o° the Wisp” 
(Spross); “Lift Thine Eyes” (Logan) 
Ree 
Olive Wheat, the popular soprano, of Epworth Uni- 


versity faculty, sang several solos as representative of the 
Ladies’ Music Club at the annual Federation of Women’s 
Muskogee 

AcFrep Price QuINN 


Clubs of Oklahoma, recently held at 


MacFadyen's Songs Much Sung. 
Listeman, the 
“A Birthday Song” at 
Hamilton Club, Lexington, Ky., 
had great success with it and will sing it again in Beloit, 


Virginia Alexander Mac- 
her recital before the 


She writes she 


soprano, sang 
I udve n’s 


recently 


Wis., November 26. Mrs. Steele, soprano, sang his “Love 
Is the Wind” at a musicale given in Muskogee, Oklahoma, 
recently. 





Hans Kronold, Composer. 

Hans Kronold, the cellist, has issued (through Carl Fis- 
cher) compositions for cello, violin and voice, which are 
sufficient to establish his claim as a composer. 

His instrumental pieces, from op. 17 to op. 22, are: “La 
’ “Air Religieuse,”’ 


Vision de ma Mere,’ “Romance,” “Spin- 


ning Wheel,” “Witches’ Dance,” “Scene Elegiaque,” which 


Christiaan Kriens has edited and fingered for the violin 
edition. <A critic 
says, “Many of his 
cello compositions 
have been the 
means of enlarg 
ing his reputation 
to a_ considerable 
extent; his vocal 


works disclose him 
as a composer of 
remarkable power 
and unquestion- 
able individwal- 
ity.” 
Another writer 
said, “These com- 
positions, imbued 


with striking in- 


dividuality and 
melodious beauty, 


have met with in- 


stantaneous — suc- 
cess. They are 
splendid concert 


numbers, and may 





be classed as 


- 


HANS KRONOLD among the best of 


modern composi 
tions for cello or violin.” Of his vocal works “Roses and 
Cypresses,” a cycle of eight German songs (also with ex 
cellent English text), op. 25, is the most notable. These 
are the titles: “Roses,” “Thine,” “Night at Sea,” “A Song 
You Sang,” “A Vision,” ‘May “Lost 
The music, frankly melodious, with most effec 


tive piano part, is temperamental, lofty in style, full of 


Eternal,” Love,” 


“Sphinx,” 
beautiful harmony. Singers seeking effective songs suit 
able also for high class teaching purposes, will find these 
Kronold songs appropriate. Two are dedicated to Madame 
Schumann-Heink and one to Mr. Bispham, At his recital 
in Mendelssohn Hall February 8, Mr. Kronold will play 
his own “Spinning Wheel” and the new “Fantasie Orien- 
tale.” 


Martin Sings in “Messiah ’’ Eight Times. 
Martin “Messiah” 
ments this season, singing in it eight times within three 
Probably no 





Frederic has his share of engage- 


with other pending. 
basso in the country sings this particular oratorio role 


Other engagements are specified in 


weeks, engagements 
with more authority. 
the appended, from which it may be seen that Mr. Martin 
is getting his share of important appearances throughout 
the country: . 
November 
Nove 


November 18 


1~-Middletown, N. Y., concert, 
Lancaster, Pa., concert 
Rochester, N. Y., 
‘“Messiah,”” Cornell (¢ 
“Last 


mber 17 
choral concert. 
sllege, Mt. Vernon, Ia 


Mass, 


December 6 


December 8 Judgment” and Carleton Col 


lege, Northfield, 


December 10 


Spohr's 
Minn 
Recital, State College, 
“Messiah,” Arion Club, 
y Choral Society, 


Handel 


Brookings, So, Dak 
Providence, R. I 
Washington, D. ( 


Soston, 


December 14 
*‘Messiah,” 


“Messiah,” 


December 16 


December 19 and Haydn Society, 


Mass. 





December 20—‘Messiah,” Williams College, Williamstown, Mass 
December 21—~‘Messiah,” Choral Club, Troy, N. Y 

December 22—‘‘Messiah,” Oratorio Society, Brooklyn, N. Y. 
December 29—**Messia Arion Club, Milwaukee, Wis 





Dore Lyon Opera and Comedy Mornings. 


The first of a series of four opera and comedy morn- 


ings under the auspices and personal participation of Dore 
Lyon took place in the Berkeley Theater November 1! 
“The Husband Locked Out,” by Offenbach, the 
operetta given, Mrs. Lyon appearing as Rosine, friend of 
Suzanne (Mrs. Meyrowitz), giving both ladies excellent 
acting and good singing. 
Arthur Burckley and 
Felix Di Gregorio helped materially, showing experience 
and taste. Walter Meyrowitz was at the piano. A bright 
comedy, with some heart interest, was “A Game of Cards,” 
the players being Etienne Girardot, Sol Aiken, Leonard 
Howe and Adelaide Bird, the first named carrying off 
honors. Kobert B. Kegerreis acted the part of the in- 
sane servant in Poe's “Tell-tale Heart,” his speech being 
too ultra refined, however. Hardee Kirkland, Richard 
Quilter and Bernard Cavanaugh supported him. The sec- 
ond morning is set for Friday, December 16. 


was 


opportunity to show graceful 


Mrs. Lyon also looked charming 
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with a ch e, he w d not leave off at the moment when 
the emotions were raised to ecstasy r straimed vy the 
ve ON APPLAUSE be ia) pengnancy OF teaged; For @ is not only the brilliant cB 
s e max which calls for e expression of feeling in applause 
: here are t Q “ tou s so intimat 1 { 
‘ way t we st er appla wee and 
Be 
‘ (FROM THE LONDON TIMES.) : | 
: ter ei e to Englis \ t 
- I I t tte \\ N i 
* shetthe ‘ ty Matthew l wa eT 
TL » . ; } ‘ 
There is f gure ft tr ! rm while he 1 to a sing te 1 Ww for He \\ wher lucte , efor 
+} 1 ‘ } } fone ¢ rut fles 
than the y wi the 1 score, wi 1 fox i he g Ww | ‘ rhe P ‘ y that t ‘ night be 1 ” 
] + 7 ; ’ t 
ipplause d rush 1 ta vet n j S 1 pr 1K \ ever tries i either se t the when we et 
1 ; ‘ ‘ ‘ 
could, and, t be poss e ww ive resigned themselve » the SHY the inte t the « t | tet . 
seizes every opportunity of suppressing it with a penetrat for letting the audience im at the end of the first move story of the trava adroit gestur n the t of the 
ing “hus And there e tew t Ss white t t « t 2 itely greater t t ss x ‘ Ww ‘ 1 thei 
another have t felt ny y V | tor there ts ted feeling spend t ely how, and t c ; Rut whe " ‘ nd the , 
nothing more irritati t t ses 1 N e« etwe « et and =the ¢ F e he \\ } ‘ 
creatures at moments whe 1 Ww ts t e quiet, whe y « r 1 of app Onl . P . , 
me would hug a vision of thing beautiful, as in the modulating passage inds quaint when it stu S were gp to si - wolestonel Only ¢ rfect 
moments between sleeping and waking one fights for the in, seeming to apologize for its unnecessary existen WREN. anees ; away his hears te 
existence of a: dream But the presen f full score the tonality of E minor has beet ready litera etl 
gives the clue to what is absurd in the ttitud ft tually 
: ‘ 4 ; ; : , — ; Concerts by the Orpheus Club, of Paterson. 
ung man; tor it means that he sa it ! a pedant i per ow t t mposers ive earne thie ig \\ ag 
, . , : ; , , ' } () ~ O- Watcn \ ‘ ‘ 
son of instructed taste who lives by sight and not by fait protect themselves against applause wherever they w ‘ . . \ Ml 
se * ‘ . . ‘ . , ‘ | lir , , ; 
who puts his emotions into harness and drives them on the there is less need for making special directs t Wiske ut gi 1 
her } , \ 
curb. Because applause ft t sed to be Chere is varat y little fear ‘ ' y . . 
‘ 1] ; as 
wrong things and is apt to break t grotesque it the ern work being interrupted by it; and the rea t i ) i 1 Mer ! . 
‘ . . . ’ . . « \ ‘ th 
most inopportune moments, has made up his mind that dread ts the convention whi till holds 1m 1 ‘ 
, : A : , te ; ‘ ned ‘ the { 
t is the symbol of artistic ineptitude, and so he will have room that there must b iT ipping of na t the . WING 
none of it. Probably he is been misled by Wagner, for end of any and every work, no matter what the te gs ‘ Gra er ' 
* ‘ 
it has been Wagner's misfortune, though himself the least f the audience may be Audiences are given littl ug ] \ , 
nedar , } : +] anett eS : ‘ t ‘ f ‘ , S I he ‘ ‘ t 
pedantic of men, to tk et ipostic ! ! ( l 1M ya cw xpre x ems 
these latter days Wagner laid down the theory that a ing and handclapping are thei: nly resources But a W ‘ x 
; ‘ 1 | ‘ ‘ 
piece Of music or th rse of dramatic action in a pla ence « 1 be added, if they could be given the m 
should not be interrupted by noises im the ouse: sO now refrain from making a noise when they hav t 
d t 1 y j . ‘ < the sort ' 
ada ‘ ‘ at Cov Garden ma ‘ eC] to wish t ry Hutcheson to Give Second Recital. 
ong while the curtain i p wit! t bringing down a e would gal the primitive clement { artists > ‘ ae , 
. Asat t< \ ‘ i 1a 
protest from the gallery like t sound of a fire hos trast | tincts f audience ire becoming w e! ‘4 
recit \ | ‘ | 
full play fully true in tl respect, and a kind of corporate it tes cniniielll init’ t er ae 
Not long ago there w + part <a yee $ case ji nt exists and often gover whole | f peopl hes \l . adi ys 
1 + » 4 ] ; ' 
por n the sé ! Pur " | t ! At Ouee Hall, f examy t1 te ‘an P Dis 
M 11S put t g rp lelig f 1 k y " ea sent w 
° tT ‘ ‘ 
rers both on 1 off ¢ nave S ’ , f nh . 
and g \ r | yt I oe wy wre 
i sings her song for ther p ‘ t ' = there s been a break betwee 
them t her feet vet vite ip y t r t t y t ve rt ri far a 7 t 
e stage, and pite of the ' f worl ‘Artist Recital Course. 
¢ play had st pped ior the moment ertain precious j } w the re tive ‘ { silence and applause nd Ihe ¢ rlott N. ¢ \ 
were offe y t | t w riate st 4 ving f 
t ail f t } W re t 1 the ‘ ‘ | \ A Ce it the i \ r \ | 
ue f the " giver Whe | } c tiy S pleted at G eats , | , 
t iad hat n id , bl 
k pains tha ) ‘ 1 \ € eX ¢ reali \ re ence ay t 
break it He w ed f e while th ta ! ert ‘ esses the ru i 
was raised tor each a f ater era ind so he was preserves one from it ! t t intrusios Perhay 
reful to allow it 1 nce to intrudi In this he som ne p ’ little as chor musi ' The Major and the Maiden. 
times put a e str | | t It tt shert ruc r j t t ‘ the i t \ 
f crue to anima t w tl g 1 tdience and ‘ ! ' ’ 
the « f the f 1) M eT P terms ‘ r ‘ 
« might have ¢ 1 t | gy any we eff ‘ at the Aft Ay | | 
by | ie tl dience part of the crowd { he . “The Messiah , 5 tely of { 
moment Still he way } f t ment wlause | ‘ 1 " ft tor i \ 
1 , 
where the c« nt thr Contrast ! gene at " t it ‘ . 
ment t method wit Me le in ‘ lece ing ft ‘ ] | | ( ‘ 
‘ P hal Sos , ; ' me fp ] fe ‘ re] ( r t t 
who hear the erto sé time r and who are ding without any resp Seve i 
ware t t Me t r ements t k w < i that re y 
be contint Perl ! he have dered | pri t burst 1 é i \ ‘ 
uguely w the slow t s that ( vitl 1s shout ‘ 
troductor pa ve f k FE mir ; , teat \ ‘ s 
that of C m ler ‘ , f } f lant f to | 
eart, imagined tha \ git g wit id the t t 
e te re t i ft < It 
d yl ‘ phant RES ; , 
lisplay of hi powers a 1 the per tad ma i d { tally | } | wled ; trore 
cemenen ea i " ing rf ¢ erfect 
by ALEXANDER MacFADYEN a a ae the CI ; 
‘ ‘ * 


“Love is the Wind’’ “Inter Nos’’ ‘‘A Birthday 
Song’ ‘“‘The Seasons’’ ‘““‘Why | Love You"’ r method of mal 1 é tituted the artist 
pring’s Singing’’ “‘June’’ “‘Daybreek’’ 
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T E N Oo R CONSERVATORY Women's Dormitories 
MORTIMER KAPHAN | SENT RATROLOS COWSS, Director Free Year Book 
1931 Broadway New York, #7 a 


ee DEMETRIUS C. DOUNIS i 


E GOGORZA: DORE LYON 22 RWS C1 


N ber 11, D b 
Direction: M. S. LAZARD, 1225 Broadway BERKELEY THEATRE, { Sonuary 20. February 17" 
STRLINWAY PIANO USED 


ATHLEEN PARLOW 


THE CELEBRATED CANADIAN VIOLINIST 


First American Tour, Commencing December, 1910 
Sore Acenr: Concert Direction DANIEL MAYER, London 


AmeERicAN Manacer: Mrs. ANTONIA SAWYER - - - - - - - o s New York 

















Rey fi 


Management: THE SAWYER MUSICAL BUREAU 
Phone, Bryant 5685 1425 Broadway, New York 
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Clubs Entertain JanpolsKi. 
nbach, the Ru 
rt Jany ki were guest 
er 29, “Russian night.” Ne 
the Twil 

edgment of 


to the e pi 


ian Imperial Consul Gen 
of the 


yvember 2 


WANTED 


| 


Letters at the Offices of The Musical Courier. 





Hungry WANTED 
, Mr. Jan the Elijah, 
lig ht Club on 
his service in| Albert Gerard Thiers, 


iblic ' Atlanta, Ga. 


-Five hundred second hand copies of either 
Creation or Messiah. 
in good condition for chorus work. 
Atlanta Conservatory of Music, 


Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 
dentials : 

Maud Powell, 

Sidky Bey, 

Margaret Guckenberger. 


Must be complete and 
Reply stating price. 











WALTER SPRY 


ONCERT PIAN 
Birecter, woe Spry Plane & Scheel, Fine Arts rel Chicage, it. 


ov, WILLIAMS Bass 


Carver 


Management: SAM'L 6. GARTON 
Auditorium Bullding - - Chicago 


Sig. ANTONIO FROSOLONO, Violinist 


712 Pine Arts Building 





Menagement: MMB. PROSOLONO 
1227 B. 44th Piace, Chicago, Il. ‘Phone Drexel 5078 


James Stephen MARTIN 


Vocal inetrue ~ te Pitts 
—— ec burs 
Studios: {¢ 307 Nixen Building 


ALTA Ml LLER, Soprano 


Concerts, Recital 
1707 HINMAN AVE., avAngvOn, CHICAGO 
Telephone, Evanston 318 


CLARENCE DICKINSON 


CONCERT. ORGANI 
Organist aad Choirmast Positrie 
Hendelssobs Glee Club i FIFTH AVERUE, fiw roan cn 














ALBERT BORROFF 


504 Kimball Hal EBASSS Chicago, til 


5200 WASHINGTON AVERUE 
CHICAGO, ILL. 


sea OLIMER = 





Theory 


FRANK WALLER Accompaust 


Organist Memorial Church of Christ 
Phone, Drexe! 2361 62° Pine Arts Bidg., Chicago, lil. 


VOLNEY L. MILLS 


TENOR 


Grand Forks ~-« - N. D. 


THEODORA STURKOW 
RY D ES Fr Piais 


4715 Leake Avenues, Chicage, Hl. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 








Address: 2957 Michigan Avenue, Chicago, If. 
MYRTLE R. LEE|? 
COLGCRATURA MEZZO-SOPRANO. 

Song Recitals, Clubs, Teaching. Graduate of Stern 


er Blanche Corelli 
Fine Arts, Chicago. 
Ss = PRANO 


reee all Communi 
ations to 


Conse atory of Music, und 
Ss. F. TROUTMAN 


i 419 
Mi | Sixth Avenue, Pittsburg, Pe. 


E LUCILLE 
SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pine Art Bide. 521° Hibbard Ave., Chicage, mW. 


KRIENS 


151 West 57th Street 


Christiaan-Violinist 
Eleanor - Pianist 
Instruction 
TRIO-QUARTETT 
"Phone, 6677 Columbus 


LUCIEN 
SCHMIT 


Young Virtuoso Cellist 
CONCERTS AND RECITALS 


ADDRESS: 





Soath Side Stadio: — 
TE Ew a 


JOAN B.MILLER, sw, 


Steinway all. - CHICAGO 


KATHERINE ALLAN LIVELY 


wean = 
Houston + be 


 Jewnerte Lovpon ScuooLet Music 


Special Course fer Children—Advanced Pupils 
629 Pine Arts Building - - Chicago, Il! 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


© LUTIGER GANNON 


CONTRALTO 
715 Kimball Hall __- ° 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO® ord Prices 


THE A. L.WHITE MFG, C0." Ave. 


GO, it. 


$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 


Texas 





Chicago 











viction of one K. Thompson, alias F. K. 
Arthur, R. A. Adams or G, S. Hall, who is de- 
frauding music teachers and professionals by by of- 
fering a fake American Encyclopedia and History 


of Music at a ridiculously low price for cash in 
advance. “Thompson” = medium height, dark 
hair, dark prominent ¢ Very smooth talker. 
Nervous manner. Last nerd of in West Virginia. 
A warrant is out for Thomeess. If approached, 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 








734 East S8th Street. New York 


torneys, Chicago, II. 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, Wil. 
Phone Highlaad Park 1044 





STUDIOS 
KIMBALL 


vs" RAGNA 


DRAMATIC 


LINNE sornsvo 








YOCUN 






| PIANIST 


Direction: MARC LAGEN 
434 Pifth Avenue New York 









Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 


SOPRANO 


MARC LAGEN 


434 Filtth Avenue 
NEW YORK 











THE AUDITORIUM HOTEL 





Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled, Ww .S. SHAFER, Manager 





Elis Clark Hammann|EDWIN GRASSE, "™"" 


PIANIST Manager H. GODFREY TURNER 
1524 Chestnut Street PHILADELPHIA, PA, | 1492 Broadway. Studio, 161 East 176th Street 











WYCOFF ts": AnTwun M. gurton 
Se eeeaee te ESTE SOHN R. ROBERTS 


BARITONE 
Saybrook Apts.——_—Pittsburg, Pa., 


SHERWOOD 





MARY A. COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 


Residence Phone, 3562 Hyde Park Chi itis. 
PI isT 








MUSIC 
Fine Arts Building. = ee 


Georgia Guenween sensor | Bet Statens Previn ene ph ae 
T 
qe Arts Building Proctical Vo Value. —— 


- Paderewski says: “I have read your work — 
liveliest interest and greatest ee p A is on 


of the most important additions 
AR HUR DUNHAM jogical literature on pianoforte audee the peda 
T years.” 
The heads being: Piano, William H. Sherwood, 





Director; Vocal, Arth Beresford; 
CONCERT SROANIST ry, | Walter Keller; Visiin. Signe hats 
Adérece: 8104) TEMPLE. ANG8UE  CWIEAGE. WL. | Frosciono; Public School Music, William Acahe 


Maker ot Musical Prize Medais 
7 J. S. TOWNSEND 
1554 Wabash Avenue Chicage 


Diamonds, Watches, = Jewelry, Rare 
etc. Bought and Sold. ReliableBargains. 


CHICAGO MUSICAL COLLEGE The Redpath Musical Bureau 


The finest building of its ues in the world. Val- Affiliated with the Redpath Lyceum Bureau 
uation $1,000,000.00. Housing the largest of all A the Exclusive Management of 


institutions of Musical Learning. 
Containing ZIEGFELD MALL AnidealAuditorium| THE AMER a CAN TOUR 


ALL BRANCHES OF 


doc; Dramatic it Wein Ww. J st; G: 
tic Dancing, Ma R. Wentworth; 4 wy 4 
- Arana t, a Ct 
rtist mem’ gl the facult 
for Recitals, Concerts end Musicales. ae 








st MUSIC Sten |GHAS, W, CLARK of Paris 
MIELMADES SEGLLD “The Famovelnenas Voleist The Distinguished Baritone 





ALEIAR 
MAURICE DEVRIES—The Reneweed Voce! Instructor. Formerly 
ieoting Contiene, & Paris Grand Opera and Metropelites 
Opere 
Fewnded 1867 
Dr. F. Z. ZIEGFELD, President 


New Chicago Musical College Bullding, 
246-7-8-9 Michigan Boulevard, Chica 
CATALO@ MAILEO FREE 


Mr. Clark will be available for concerts and recitals 
during the months of Aprifand May, 1911 


For list of artists, terms and dates, address : 
MANAGER THE REDPATH MUSICAL BUREAU 
Cabie Building, Chicago 


ETTA EDWARDS wii: 








Voice Culture and Repertoire 
In Los Angeles until May,191! 








Ghristian HANSEN «= 








Formerly Boston Grand Opera. Leading Soloist, New Opera Co., Management. J. CARL BREIL. now rourina 
SOPRANO 

—— from Europe 

pils accepted 


Teachers of Singing and Piano 
TEL. 2935 RIVERSIDE 


SCHOOL OF OPERA AND DRAMA OF NEW YORK 


Chicago, Il. 
For the Stuay ot GRAND OPERA ROLES 
OPERA STAGE TECHNIC 


Maestro FPF. TANARA of Metropolitan Opera House. Italian and French Repertoire 
ALBERT MILDENBERG, Artistic Director 
WRITE FOR CATALOGUE 136 West th Street 


AMERICAN ONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Piano—John J. Hattstaedt, Victor Garwood, Spettn—-eohart Butler, Adolf Weildig. 
on sae ny ae Lavy. Silvio — Palle 6 A. la “0. Olaf Andersen. 
Dene U inne, Jennie F. W. J School of Acting—Ha 


rt 
Read. JOHN J. HATTSTAR 
Organ—Wiihelm Middelschulte. 


PEABODY CONSERVATORY of Music 








ohnson, John 


. President. 











\ Mt. Vernon Square 

) ME VEO SamN eee camedanet BEUOES 

§ maintain a Staff of 60 Eminent European and American Masters, including 
Otis B. Boise. Ernest Hatcheson, J. C. Van Hulsteyn, 
Geo. P. Boyle, Pletro Minetti, Wed, 
Adelia Fermin, Phillips, Wirtz. 
Free Scholarships given. Y peo he, and Teachers’ Certificates awarded. 
Tuition in all grades and branches. Circulars mailed. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


one la cert hall and two ll halls, also <s 
Mendelssohn-Bartholdy in 1 Yearly attendance ae er. = 


rooms. _ hot 


dents ofall countries. Students received at Easter and 

cera recived at anytime, iy accordance with page 9 of the ‘tons 

. ae ee ae sgn he dey Dy ream BO Pigg es 

ae stri struments, singing an go Foe | t 
cringed and wind inatromenta, organ slo winging and istory of 


music, erature and asthetica 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 

























THE MUSIC 








AL COURIER 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.’””"—Sembrich 








THE BALDWIN COMPANY 


MANUFACTURERS 
142 WW. FOURTH STREET, - 






CINCINNATI 








CONSERVATORIES 
Established 1886. OF MUSIC 
SCHOOL OF OPERA AND DRAMATIC ART 


STRASSBERGE 





capac ST. LOUIS, MO myer. 
2200 ST LOUNM AVE GRAND AND BHENANDOAM AVES 
rhe most reliable, complete and best equipped Music 8 ls 
with the strongest and n tcompetent I y er combined 
in a conservatory in St. Louis itheG t West 


Reopens September Ist. 
61 TEACHERS—EVERYONE AN ARTIST 
ng them are 





+ 
Professors of the highest standard of Europe and America 
TERMS REASONABLE CATALOGUE FREE 
Free and P wi Scholarships for eserving pupils from 

| Septe ther free advantages 
Academy of Dancing Reopens About Sep. (Sth } {or Sulsree 


Se The Conservatories Halis to Rent for Entertainments of 
every description for moderate terms. 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FragMcKE 
of music from Special Departments for Beginners, Amateurs and 
 ofessionals 


I 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 
concerts, ensemble playing, vocal sight reading. 


prefeseors. 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


Instruction given in all branches 
frst beginning to highest perfection. 





JOHN 6B. CALVERT, D. D., President. 212 W. 59th St., New York City 
Telephone 2329 Columbus 
rHE FACULTY AND EXAMINERS 

Kate S. Cnirrenpen McCate Lanmam Katruarine L. Taytor 
Harry Rowe SmweLiey We. F. SwemMan Geo. Coteman Cow 

R. Huwntincron Woopmas pas Fripetia Burt Dan't Gascony Mason 
Paut Savace Leste J. Hopeson May I. Drrro 

H. Rawiurs 1 Panwte Gaerne Joun Coanwrisus Griccos 


25th. Season, Monday, October 3d, 1910 
Send tor circulars and catalogues KATE S. CHITTENDEN, Dean 


N DIANADOLIS CONSERVATORY. MUSIC 


Music The Speech Arts Modern Languages 
PIANO—M: Edgar M. Cawley 


fr. Carl Beutel 
Mos Eugenie V . Scorgie 
| ; SINGING— Mr. Glenn O. Friermood 
Mrs. Glean O. Friermood 
In addition to the above, are twenty-five teachers of the hi oh standin The largest and most 
complete school of Music and Dramatic Artin the Middle deal Remdence Department 
for Youna Ladies. EDGAR M. CAWLEY, Director, 430 § Meridian St., INDIANAPOLIS, IND 


SHREVEPORT 1. SCHOOL OF MUSIC 


MR. and MRS. E. H, R. FLOOD, Directors. : : Catalogue. All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of siete litan ‘Breton and 
a notable faculty for ce Sight Singing, Theory, History and Literature of Music, Diction, . 
Term begins Oct. aath. 06 CLINTON ST.. BROOKLYN, N 


concert pirection |REINDAHL VIOLINS 
HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new eg ay Concerts, 
Namburg; the Bechstein Hail, 

Representative of more than 
"Albert, Yaaye, Ansorge, ibaud, Kreisier, 
i Risler, Van Rooy, Hekking, Carrefio 

other celebrities. Also manager of the 
hilharmonic Orchestra and of Arthur 











VIOLIN- 4 oo Johannes Miersch 
im. Edgar M. Cawley 


SPEECH ARTS 
| Mr. Charles Williams, A.B. 











od artists, includ- 





Principal Agency tor Music Teachers 
Berlin, W. 


L EQNARD ‘0%: 


CONCERT DIRECTION 


Representative of Emmy Destinn, Terese Carrer 
Joseph Lhevinne, Brussels String Quart Oskar os od Se sane 
Fried, Gesellechaft der Musikf nde, Stern’ Violins sent ‘oe responsible 


persons on fria!, for com 
parison with offer new or 
i famous old vielins; | 
desired, gradual charge 
acc unts opened, 


Gesang-Terein and others 





HAMBURG, GERMANY 
ber ret). 





Bundes Strasse 15 (after Oct 


Reindah! Grand Modei, $200.00 


Ri 


Madam Weta Ress Henny) = 


Authe 


“~ KNUTE REINDARL 


_, Atelier, 918Atheaseum Bidg 
26 East Yan Boren Street 
CHIC’ GO, ILLINOIS, U.S.A. 


rized Representative of the Famous Lowise 
Ress Vocal Method (ol 





i Italian) 











A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


— at —e ae OHIO 


Reference I i i n-C ix M 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


SUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF Music 


FOUNDED isso 
22a Bernburgerstrasse (Philharmonte), Beriin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInestitute, Dertin-Chartottenbucg, 8-9- Kantetr. 





CON SER \ ATORY Development ir | branches of OPERATIC AND DRAMATI CHOO! 
ete Trainir “mf r the Stage ORCHESTR AL SCHOO! ' ising all « : 
chestral inst: s). SEMINARY: § ai : & and all or 
Pri pal Teachers Conducting ao y AND CO iy SITION ta ’ k ‘ ; 
Fielitz, P. Geyer, Wilhelm Klat f. Arno Kief Prof. Philip Ruef Prof a fie 
ef transky I f. f } Ta B Arthur Willner PLAN ' i at chroder 
i ig Breitner, S« 1 Eisenberger Al. von Fielitz. Guer ‘ iT. Fer s if trar 
Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James Kwas n 
r. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Prof _— een 
Schoenberger, August Spanuth, Prof. E. E. Taubert. SINGING—F+ I , oon 
Briege Frau Marg. Brieger-Palm, Karl Mayer (Chamber ger) * tee | a Aver-Her be ul hugen 
(Roya Chamber Singer) Frau we f Se a Nickia ‘ ow N - ye seme ow 
Chamber Singer), Maéstro G. Searneo, W yslaw emant . . * ‘ (Royal 
Sergei Klibansky, Alfred Miche OPERATIC CLA N. Rot --- 
\ ie IO 
lollaender, Sa Frank Alexande n, Max he ke., & i aa F eves p, nota 
ORGAN—Be hard Irrgang Roya Mu Director 'CELLO—Erich Hollaender. } ey co 
Prospectuses may \« btatr th ah the ¢ se atory Pu ed at a - ti ee dow, &e 
hours from 11 a mto i p. m@ ; anes 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 


be a any p to finish. Full courses er single branch 
admission > ens April and September. Admission granted deat ani 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 

















THE MUSICAL COURIER 
















Warerooms: - 















STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


f Park Avenue, Borough of Manhattan 

. ) Jackson Avenue, Borough of Queens 

Factories : } Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 

AND 


St. Pauli, Schanzenstrasse, 20-24 ~ - a - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 
Koenig¢ractzerstrasse 6, Berlin 





They are also sold by our accredi.ed representatives in all principal cities all over the globe 


STEINW AY & SONS 





NEW YORK 













Masons Hamlin 


“THE STRADIVARIUS 
UF PIANOS” 
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PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 




















MBALE" 


CHICAGO, ILL., U. S. A. 
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THE WORLD RENOWNED 


SOHMER 











The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : 3: 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
eee 0 e 2 EP ee ee 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 














is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a player piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 
12th Avenue, Sist to 52d Streets, New York 


LONDON REPRESENTATIVE: PARIS REPRESENTATIVE: 
KASTNER & CO,, Ltd. GUSTIN WRIGHT & CO. 
34 Margaret Street 6 Rue des Mathurins 

















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














